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28 OLD BOND STREET, LONDON, WI 


Even the most reluctant pupils respond to the 


reality of films shown through Ampro projectors 


yectors, write to :— 


For full particular ical demonstration of Ampro Proj 
SIMPLEX-AM LTD., 167-169 WARDOUR ST., LONDON W.1 AMPHO 
MANUFACTURED IN BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. 

KELVIN & HUGHES LTD., LONDON «- GLASGOW - BASINGSTOKE ST 





OY arrolmtinutea 
VEER MOTHER 


Gaare EQuiPmen 


127, NEW BOND STREET, LONDON, W.I 
Telephone: MAYFAIR .751I 


EUMIG P86 8mm. Projector 
With 12 volt 100 wate lamp, light 
output equal to usual 300 watt 
projector, 400ft. capacity spool arms, 
PAILLARD M8R 8mm. projector “ simple threading. Price... £32 0 0 
With 500 watt lamp, 400ft. capacity i, Carrying case 6... £4 0 O 
spool arms. Socket for pilot lamp, ; E.P. terms 1/5th deposit-—balance 
separate lamp and motor switches, up to 24 monthly payments. 
motor rewind. Price ... “ A : 
Fitted carrying case on 
E.P. terms 1/5th deposit—balance up ‘ F oe. peas. o aoene 
to 24 monthly payments. : pete 
With 750 watt lamp, 800ft. 
capacity spool arms, reverse, 
SPECTO 500 PROJECTORS \ \ still pictures, motor rewind, 
With 500 watt lamp, 800ft. capacity ‘ Ws ane i a oe 
spool arms for 110 volts-250 volts C; . OF UN. 
A.C. or D.C. arrying case... £6 6 0 
8mm. model a 2 ¥e : E.P. terms 1 /5th deposit balance up to 24 monthly payments. 
9.5mm, and 16mm. models 
Dual 9.5 /16mm. ... Ne she 
yn a ler G.B. BELL & HOWELL 


Fibre carrying case 
De Luxe carrying case ... 16mm. sound pro- 
jector 


E.P. terms 1/5th deposit. 
With 750 watt lamp, 
ay ae 8 watt amplifier, 2,000ft. 
g capacity spool arms, sound 
and silent speeds, reverse, 
stills, motor rewind, pilot 
lamp. For 200-250 volts 
A.C. or D.C. mains. 
Price £205 0 0 
E.P. terms 1/5th deposit 
balance up to 24 
monthly payments. 
posse seewece, oo C i = 
els for 8mm. and 16mm., projects brilliant picture 
on x 2hin. screen with notcher for marking Film P se] $s T T H E c o uU P Qo N 
and it. capacity geared rewind, 
8mm. model £37 4 0 16mm. model £38 15 0 
Spare lamp 7/6 


| Please send me— | 
| Details of your Film Library of mm. Silent / | 
l Sound Films. - 
, The Photographic Blue Book for which | enclose 1/-. 
Wallace Heaton has Britain’s most comprehensive Details of your Easy Payment Pian. 


Film Library. 8mm. Silent, 9.5mm. Silent, 9.5mm. 
Sound, 16mm, Silent, 16mm. Sound, Post the coupon 
for details, 


Please mark tick in appropriate squares. 





WE CAN SUPPLY THE GOODS 
SJ ADVERTISED OPPOSITE 

















AT 


CROYDON 


CINE EXCHANGE 


9.5mm. PROJECTORS 
Pathe Ace with motor ... 
Pathe Gem 

Specto 500 watt . : 
Specto Dual 9. 5/16mm., 500w... 
8mm. PROJECTORS 
Eumig P68... 

Kodak 8-46 rs 

Specto 8mm., 500w. ‘ie m 
Bell & Howell Screenmaster ... 
8mm. CAMERAS 


Kodak 8-55 
Bolex C8 ... 
Specto 6mm. 
ACCESSORIES 
Haynorette Viewers for 9.5mm., 8mm., 
16mm. ... . £1217 6 
Cine Reels and Cans all sizes 
Splicers all sizes 


16mm. 
FILM WAXER 





. £12 4 
. £37 0 
. £48 10 

. £56 0 


* Waxes me 
* Protects 


* Lubricates 
ONLY 


£6 65. 04. 





- es © 
.. 433 6 
. £39 15 
£63 0 








--» £39 15 
.-. £55 13 
, 7 0 





(Details of this and other equipment 
on request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1 


All Cine Films in stock 


48 SOUTH END - CROYDON 
Phone : Croydon 0236 























FILMS . a. 


Parhssope 
‘PAT’ 9.5mm. 


cine camera 


£13.18.3 





H Charger S.S. Pan ... 11 
H Charger Super V.F. 11 
H Charger Kodachrome 25 
Webo Magazine S.S. Pan 20 
Webo Mag. Super V.P. 21 
Webo Mag. Kodachrome 41 1 


0 
8 
4 
3 
0 
1 








fathescope 


‘H’ 9.5mm. 
cine camera 


£26.10.0 


All-the-year-round filming with— 


PATHESCOPE 


up-to-the-minute cameras and service ! 


(2thescope 
NATIONAL Il 


cine camera 


£55.13.0 


with £/1.9 lens 





REMEMBER 
KODACHROME 


TYPE ‘A’ 
for artificial light 











fathssenpe 


WEBO ‘A’ LUXE 
cine camera 


£49.13 .9 


Magazine loading 


te for full information and FREE Cine Magazine PATHESCOPE MONTHLY 


PATHESCOPE LTD (AW163), NORTH CIRCULAR RD., CRICKLEWOOD, N.W.2 


GLAdstone 6544 





512 


FWS163 








WALLACE HEATON = 


THE AMATEUR CINE SPECIALISTS 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.1 (GRO. 2691 /2102) 


All SECOND-HAND APPARATUS IS ALWAYS OFFERED AT THE LOWEST PRICES 


SSCOND-HAND ACCESSORIES | 
Bolex L8& camera, {/1.9 1 ee Wondersign Magnetic Titling Letters | THIS WILL Es 


4 es 0 
16mm, B, & H. Autoload camera, Z* 9 ; 3 ‘ | 
Lamax lens £63 10 0 Iluminated Inspection Viewer 


9.5mm. Pathe H, £/2.5 lens £18 10 0 £2 15 
8mm. Cine Kodak 25, f/2.7 lens 16mm. Moviscop Editor... £38 15 TO BUY YOUR APPARA- 
41710 © 5 Shdemiedt tien an 4 | TUS FROM WALLACE 
ve VENI “we | HEATON BECAUSE : 


9.5mm. Dekko camera, {/1.9 Ross ° 7 
£19 10 0 Marguet Trifilm Splicer... £4 0 @WE SAFEGUARD YOUR IN- 





1 
| 
| 
! 
| 
| 
8mm. Kodascope, 8-46, WO0w. Ensign Universal Splicer £5 19 | TERESTS—all equipment guar- | 
anteed by us. 5 days’ approval | 
| 

| 

4d 


£25 10 0 ; , 
16mm. Revere Ma a. ove turret, Rath Popstar Spicer... & 47 


16mm. Wakefield Animated Viewer 
2 lenses, 1in. f /2.5 Raptar, 2in. f/2.3 416 16 0 


for Mail Order Customers. 


| a, UNBROKEN 

Xenon, case. 10 0 - J TRADING is a_ substantial 

8mm. Bolex L8,{/2.8 Yvar £33 10 © 8mm. Wakefield Animated Viewer record which invites confidence 
&mm. Kodascope 8-46 ... 25 0 0 416 6 © | for fair dealing. 

8mm. a & H. Magazine load, £/1. 9, 16mm. Siemens Rewind and Splicer |e @EXCLUSIVELY PHOTO- 

Speeds... 411 2 6 | GRAPHIC, means expert at- 


Bolex G3 pro ector, 2 lenses, case, , 
latest is, £4115 0 0 Weston Cine Meter ... 410 8 0 tention by specialist salesmen. 


B. & H. 16mm. Autoload camera, £/1.5 M.P.P. Tripod with pan/tilt head Remember our business is 
T.T.H,,Model 141... £62 10 O 413 6 8 purely photographic. 


NEW APPARATUS , 
Projectors The SPECTO Projector 


New —_ Maregetnt Bolex M8R, 500w. lamp, 400ft. spool an ¢ can be ame: as good value 
arms uilt-in resistance or money. 
New 8mm. Bell and Howell Gaumont. Screenmaster, Cash i E.P.D 
400w. lamp, 400ft. spool arms, built-in resistance ... £63 0 ry) 180 “10 A ony 
New Specto 500 16mm. model ... b --» £48 10 
New Specto 500 8mm. model _ . . 639 
New Ditmar Duo, 8 /16mm. Dual projector, 500w. lamp, 
auxiliary resistance model 
Complete Stocks of New Cameras and Projectors 
8mm. Bell & Howell Sportster, f/2.5 lens ; £43 
8mm. Bell & Howell Viceroy, f/2.5 lens a= .. 659 
8mm. Bolex C8, f/2.8 bloomed lens or" a oo. £33 
8mm. Bolex B8, f/1.5 bloomed lens re sti -- 86 
8mm. Bauer 88, {/2.7 Schneider lens... ee ... £2 
16mm. Bell & Howell Autoload, f/1.9 lens R --. £90 
16mm. Bolex H16, f/1.9 lens, all movements ... -. £152 
9.5mm. Pathe Pat cine camera, f /5.6 lens ies — 
9.5mm. Pathe H Motocamera, 1/2. 5 lens 
8mm, Bell & Howell Screenmaster projector, 400 watt £63 
8mm. Bolex, 500 watt projector mB ae .. 8 9.5mm. ... £3710 0 
8mm. Eumig, 8 amp. lamp, complete. us te © 
16mm. sound and silent Bell Howell projector, 750 watt 16mm. ... £3710 0 
lamp, for A.C. /D.C . £205 0 0 , 0 0 
Spens projectors, 500 wate lamp, 8mm. £39 15 0 9.5mm. and E.P. Deposit £9 1 
16mm. £48 10 0 9.5/16mm. Dual model £56 8/16mm. Dual 
machine £60, © 
8mm. Noris projector, 100 watt lamp ... find san 2s 


8mm. hie wes 
9.5mm. we .. £48 10 £12 10 
16mm. nie . £48 10 £12 10 
9.5 /16mm.. ns: ae? 414 0 
8/16 Dual . -. £0 0 415 0 


* 


Also the following 
Standard 100 watt 
Models 


eocooweooawowsn co SoSoSo oc 








EASY PAYMENT TERMS.—Any apparatus over £10 in 
value can be supplied for 25%, deposit, and the balance AND FROM 


over 6, 12, 18 or 24 months. ig for our Order Form 166 VICTORIA STREET 


NOW 
LONDON, $.W.1 VIC 8850-1121 
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Smm. 
Paillard 


by © Betis is exceptionally easy to use on 
C. 110-250v. it has a 500 watt lamp and 
Sultelie resistance 


£65 -0-0 


£17 deposit and six 
4818 6 or twelve pay- 


Easy Payment Terms 
monthly payments of 
ments of 4413 6 


34 CASTLE STREET 


CAMERAS AND PROJECTORS 


8mm. G.1L.C., {/2.5 Berthiot fixed focus lens £30 0 
8mm. Cine Kodak _ 25,{/2.7\ens,new £39 15 
Paillard Bolex B86, f 9 Yvar, twin turret, 
variable speeds 6 «2 
Paillard Bolex C8, f/2. 5 Yvar, in focusing 
mount ~ £55 13 
9.5mm. Pathe Pat, new i... --» €13 18 
9.5mm. Pathe H, f/3.5 Berthiot lens ... €23 10 
lémm. Bell & Howell 121, {/1.5 Meyer, 4 
cassettes - aad oil ded pas 
fémm. Keystone Alé, fg 9 lens, twin 
turret, 100ft. loadin 
Paillard Bolex Hie. 1/1. £/1.5 Switar, twin 
turret, new ... ie 
9.5mm. ‘Pathe Son sound projector 2 
9.5mm. Pathe Gem projector on ae 
9.5mm. Pathe H projector ... . £15 
9.5mm. Pathe Ace handturn ci ae 
9.5mm. Pathe Ace and motor vie ot 
16mm. Specto Educational, 250 watt . £5 
1émm. Siemens projector, 250 watt . 17 


£102 


£172 
. 5 


ecceceou ao 


ACCESSORIES 


témm. f/2.8 Yvar, wide angle for H16, new £27 
75mm. {/2.8 Yvar for H16, new ... -. £471 
8B. & H. Rotary Convertor and resistance £25 
Dallmeyer 1in. projection lens for Debrie on 
Bolsey Cine Fader, new ins 


SWANSEA 


Tel. : Swansea 4420 


ecococecoeo @2@ S&S ewe & oo 





71 BOLD STREET, LIVERPOOL 1 


Offering Reductions to Cine Enthusiasts 


LIVERPOOL 


Tel. : Royal 1882 





Kodak Meopta 8mm. 
16mm, Magazine, {/1.9 {/2.5 coated lens 
£72.10.0 now £58.10.0 £18.0.0 








Kodak 8-20 olex L8 
{/3.5 lens, case {/2. by omusing bes lens 
£25.0.0 now £22.10.0 case 








Keystone 16mm. 

rin lee loading 
9 lens, case 
£55.0.0 


Pre-war Bolex Hité 
1” £/1.5 Standard w.a 
lens, 3” tele Dalimeyer 
£155.0.0 now £135.0.0 








Bolex H16 Shop soiled 
{/1.4 Switar, pisto! grip 
10.0.0 now £185.0.0 


OUR EASY 

shall be delighted to 

8 

supply you with an 

apparatus over £1 

on EASY PAY- 

MENTS. The whole 

scheme Is trouble- 

tree and devised for 
convenience. 


You depedt pon A ee 


on ~ pathy 








S.H. Bolex Hié 
Standard w.a. and tele 
Dalimeyer lenses 
£135.0.0 now £95.00 








Meopta 8mm 
Movex Magazine 
E.R. case £24.0.0 























27 PHOTO SHOPS 


28 Old Bond St., W.1. 

281 Oxford Street, W.1. 

428 Strand, W.C.2. 

191 Tottenham Court Road, W.1. 

1 Copthal! Chambers, E.C.2. 

2 Northumberland Ave., W.C.2. 

35 Brompton Road, S. 

70 Notting Hill Gate, W.i1. 

23a Seven Sisters Rd., Holloway, N.7. 
17 Topsfield Parade, Crouch End, N& 
N. HARROW : 537 Pinner Road. 
WATFORD : 197 St. Albans Road. 
CROYDON : 12 George Street. 
KINGSTON : 30-32 Thames Street. 
LEEDS: 37 Bond Street. 

SWANSEA : 34 Castile Street. 
YEOVIL: 2 High Street. 

SALISBURY: 17 & 19 Catherine Street. 
NEWPORT ope b 43 Commercial Street. 
CANTERBU 


LIVERPOOL : pd Dale Street. 

1 Bold Street. 
NORTHAMPTON : 63 Abington Street. 
MANCHESTER : 95-97 Deansgate. 
HEREFORD : 29 High Town. 
BRIGHTON : 33 St. James’s Street. 














PHOTOGRAPHIC SERVICE 


It’s so Easy with a BOLEX 


16mm. CAMERAS 


Paillard Bolex H16, 3 lenses, 0.7in. f r 5 

coated w.a., T.T.H., tin. £/1.5 sagen 

2in. Cooke ibatal, as new ... M. 9498 
Paillard Bolex H16, 2 lens, f/1. ry coated 

Switar, 16mm. f/2.6 w.a. Yvar, excellent... £185 
Paillard Bolex H16, 3 lens, 15mm. {/2.8 

coated w.a. Yvar, lin. {/1.5 coated T.T.H., 

3in. £/3.5 tele Dalimeyer, good... -» £135 
Paillard Bolex H16, 25mm. bis 5 Wollen- 

sak, zip case, good .. . 
Victor, turret head, 3 sovinss, tin. ff. 5 Dall- 

meyer, 15mm, {/2. 9 w.a. Dalimeyer, 3in. 

{/3.5 cele Dalimeyer, 5 speeds, case --- £69 10 
Revere Magazine, {/1.9 coated ages 

with ont speeds, excellent... 
Zeiss Movikon arenes f im. 7 Tessar, e 

speeds, good . 45 10 
Siemens, cassette loading, 72. 8 Bauch, two 

cassettes, filter, case . £16 10 
Keystone A7, f e 7 Wollensak, 7 speeds, 

100fc. loading, one . 2s 0 


16mm. Paillard H16 


Now available with che latest Switar lenses 
25mm. {/1.4 coated Switar 


- 9 10 


16mm. {/1.8 coated wide angle Switar 
50mm. {/1.4 coated Switar. 
With variable speeds, single frames, frame and footage 
counter, multiscopic finder, hand crank 


£350 


De Luxe carrying case for camera, lenses, accessories 
413 5 0 


8mm. and 9.5mm. CAMERAS 
Kodak 8-55, {/2.7 coated lens, — secs £29 10 


Kodak 8-25, {/2.7 anastigmat, case . --» £27 10 
Kodak 8-20, f /1.9 lens, single speed, case ... 
Revere 8-60 Magazine, turret head, 
12.7mm., f/2.8 Bauch, and 38mm, f/3.5 tele 
lens, hood, exposure meter, case, excellent 
Pailiard L8, {/1.5 Switar, 25mm. tele eaten 
case, excellent bes 
B.H. Filmo, f/1.4 Minotal, 4 want case.. 
Kodak 8 Magazine, f /1.9 lens, 4 speeds, case 
9.5mm, Dekko, {/1.9 lens, single shot, case 
9.5mm. Pathe B, f/3.5 lens, single shot, case £13 


NEW CINE CAMERAS FROM STOCK 


8mm, Revere 8-50, {/2.8 lens, 2 speeds ... £38 16 
8mm. Paillard L8, {/2.8 Filtin, 4 speeds ... £66 19 
8mm. Su Christen, f/2.5 lens, 4 speeds £44 19 
8mm. Paillard C8, La lens, 6 speeds ... £71 11 
8mm. Kodak Magazine, {/1.9iens,4 speeds £99 7 
8mm. Bell & Howell 252, {/2.3 lens, single 

speed -- GSB 6 
8mm. Bauer 88, 'f/2.7 Kinopian, single speed £42 18 
8mm. Bell & Howell Cinemaster, { /2.5 

lens. 
8mm. Paillard B8, 13mm. f/1 ‘9 lens, 36mm. 


{/2.8 telephoto, é speeds ... 4119 § 


Paillard L8, {/1.9 lens, 4 speeds, case . £49 10 Eumig C3, built-in exposure meter, {/1. 9 
Xenopian, 3 speeds, E.R. case 
Eumig C8, f/2.8 lens, battery driven, single 
speed .. £28 16 
16mm. Kodak Magazine, ffi. 9 Ektar om 0 
iémm. G.B. Bell & Howell Reeans 
{/1.9 lens, variable speeds .. . 


£76 17 


G.B. PROJECTOR 606H 


Smm. SCREENMASTER 
A NEW MAINS MODEL 


606H is made to the usual 
and now well known 
precision standards. This 
instrument assures the 
finest 8mm. projection. 
The lamp is 500 watt 
pre-set focusing cap and 
the projector may be 
operated on 200-250 
volts A.C./O0.C. current. 
The lamp switch is in- 
dependent of motor 
switch. 400ft. spool arms, 
gear driven, rapid motor 8mm. Model . 915 6 
rewind, lin, £/1.6 coated 9.5mm. Model ... £48 10 0 
mae. f > 16mm. Model ... £4810 0 


£57 Dual 9.5/16mm. Model £56 


se @e2 8&© & &@ @82 sSeEoeo 


Projectors 


Specto Projectors are the 
best value today and each 
film size is served by a 
separate model, Models 
quoted are 500 watt., A.C./ 
D.C., 900ft. spool arms. 


28 OLD BOND STREET 


LONDON, W.1 Tel. : Hyde Park 5048 /9 
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BRITISH TAPE RECORDER’S SUCCESS IN 
20th CENTURY-FOX FILM 





Zulus listen attentively whilst Mr. D. H. Geerdts plays back 


African music recorded on the Celsonic Tape Recorder. RECORDINGS OF 
ZULULAND 
Only Celsonic Recorders give these | cetsonic equipment was used 


exclusively to record African 


advantages at the same price! | "ws 2n¢ round effects for the 
20th CENTURY-FOX 


ion 
2. At one session it will record 3,280ft. of tape full track or Cinemascope Productio 
6,560fc. half track <SUNTAMED”? 


Longer play-back times. 85 minutes uninterrupted for music 
or 170 minutes for speech only. These times are doubled on The Studios report : 

half track “The Sound was excellent at both 74 
inches “and 15 inches per second’’. 





1. Studio quality performance at prices the amateur can afford. 





Superimposing device incorporated and synchronising unit can 
be supplied to link up tape to film. 











Write for details 


EXCEL SOUND SERVICES LTD FELSONIC \ 
VY 





CELSONIC WORKS, GARFIELD AVENUE, BRADFORD 8 
YORKSHIRE Tel.: Bradford 45027 








516 





PRIRMIN GHA Ma 


16mm. G, B.Bell and Howell Model 630 Magnetic /Optical Sound 


16mm. G.B. Bell and Howell Model 621 Optical — 
8mm. G.B. Bell and Howell Screenmaster, 400w., 

8mm. Specto 500, gives projection perfection, 900ft. ae 
C., 400ft. arms, 100w. 


8mm. Noris, Universal A.C. /D. 
8mm. Bolex M8R, 500 
watt 468 0 0 
Grundig TK9 Recorder 
46 5 0 


Large stocks of reels, 
cans, splicers, screens, 
projector lamps, ce- 
ment, etc. 


lens 


THIS MONTH’S SNIP 8mm. Zeiss 
Comes from Corporation 
Street.—16mm. MOVIKON 
f/1.4 Sonnar, coupled range- 
finder, 3 lenses, case £130 


{/1.9 lens 





Zeiss Moviscop Viewer, the finest projector-editor made. Available in two 
4 0 


sizes. 8&mm., 


Second-hand Dekko 9.5mm, cine camera, f /3. 5 lens, very good condition ... 


Pathe H Motocamera, variable speed, f/2.5 lens 


Screens with a “Deway stretch”’ 
24in.x 18in. 43 0 O 


—the Stevo—it’s something qi quite different. 
32in. x24in. £4 § 0 40in. x Win. 
Cinecraft Titling Outfits. DeLuxe £9 18 6 


Standard . 


Indoor Filming? Use a Sciansky Profile Tripod with pan and tilt head 
Viceroy 8mm. Cine camera complete, 2 lenses, fully guaranteed 
H8 Bolex Outfit complete, 1 lens only, mint age a 


. £63 
. £39 15 
4 8mm. Eumig C8, 25mm. 
. 4200 


Movikon, 
454 3 3 
Kodachrome Type A film w 
now available - 
sizes 8 and 
9.5mm. daylight only. 


. £38 15 
£17 10 
£ 


EDITING 
AND 
TITLING 


in all have an extensive 


16mm. | range of stock titles for 
9.5mm. film users, and 
in conjunction with our 
own film unit offer a 
unique editorial, titling 


and duplicating service, 


REMEMBER 
The Professional touch 





counts for so much in 





CAMERA 
HOUSE 
CAN SUPPLY 
THESE 
GOODS 





DID YOU KNOW .- - . - 
That all apparatus value £10 and over is available on 
Bircofilm Credit Facilities and we pay instalments in 
event of iliness or unemployment. You get full protec- 
tion at Camera House, 


YOUR films. 


Bircofilm 
Services 














NEW 


Haynorette viewer, 8, 9.5 and 
16mm. Brings che most valuable 
editing aid within everyone’s 


reach —r owe Sea. TF 6 


A new book ‘‘Movie-Making for 
by R. H. Alder, just 
it’s a must for your 


Everyone” 
published. 
own library ... a 9/6 





Stellira Screens. 
collapsible screen now re-intro- 
duced on to the home market. 
Full details on request. 


The Bell and Howell 252. A new 
low priced precision built 8mm. 
{/2.3 Comat lens, click 

stops, large built-in finder 
433 0 0 


camera. 


The original, 





ITEMS — MAKE NEWS ITEMS 


Eumig C8 camera, Press the button 
ic runs and runs and runs, 
Powered by electric torch 
batteries. Ficted {/2.8 Eugon 
lens ... jad soo Ge Gee G 


Premier Accessories. Junior Trolley 
stand 69 0 


Rewinders 3:1 gearing, 2,000ft. 
capacity. Standard for 8 or 
16mm. ae ee 


Universal,8,9.5,16mm. £610 0 





PLU 


- a ee me -- NEW ITEMS - 


PLEASE MAIL BY RETURN FULL DETAILS REGARDING 


The Sales and Service Division of Birm 


es ee 


end 0747 


BIRMINGHAM! - 


Also at rel 


Telephene MID 


Rit in 


Birming 9 


THE FINEST AUTUMN PROJECTOR LINE-UP IN THE MIDLANDS—SEE AND HEAR THE LATEST 
APPARATUS DEMONSTRATED IN OUR THEATRE OR PROJECTION LOUNGE. 


SELF SERVICE --—--~ 


In wmere > 


CORPORATION STREET 


HAM 2? >mae 





HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 





THE CINE SPECIALISTS 





H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 
} invite A.C.W. readers and all Cine enthusiasts to visit the most interestin — shop in N. London. Open all 


day Saturday, ali day Thursday (9 a.m. until 6 p.m.). 


Half-day closing Wed 


HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 





co 


SPECIAL OFFER 
8.T.H. Model $.R.B. Talkie Prajoeeays. comptes ond 
overhauled, each . 455 0 
Ditto Sound and Silent . 45 0 : 
Spare lamps, 300w. 110v. or 100v. 10 «0 
Exciter lamps, 10v. 7.5 amp - 60 
Exchanges or part-exchanges on “any cine or still 
couipaians invited. Spares available B.T.H., $.R.B. 


Incomplete L516 and 35mm. G.-B.N. 


WANTED. 
Spares for L516 bought and 


Portable Machines. 
exchanged. 





New 16mm. 1,600ft. Aluminium Spools, 8/- each, 
3 for £1/2/6. Why poy more ? 
1,600ft. Steel Spools, 146mm 6/- each. 








PROJECTOR CLEARANCE 


Pathe Son 9.5mm. sound /silent, mint nm oe SO 
anaes silent 16mm. in transit case, 750w. Fitted for 
jection se -. 0 0 06 
Viceor 46mm. silent /sound, 750w. .. £70 0 0 
Pathe Gem, 16mm., as new ... - 220 0 0 
Ensign 16mm. projector complete ‘with transformer, 
S00w. {i lighting in fitted carrying case 0 
eg t- Sti ar, prsiector. 200w. lighting, lin. lens, fitted 
lower £5 

GB. Ast ine. Sound /Silent 500w. good cond. £75 © 

Agfa Movector 200w. 16mm. fitted case... £22 10 
Ampro sound /silent 750w. lighting... . 85 15 
Ampro Premier 16mm., Model 20, ‘American£100 0 
edgy proj. with case, 100w. ... £12 10 
mm. . Ag -» £15 
ane, hy 16mm., mint cond, ... --. 
Specto 500w.. 16mm. /9.5mm. dual,new ... £50 
Specto 500w., 16/9.5mm. dual, good cond. £45 
Bell Howell Marshal! 16mm. 


speaker die ; whe 
All machines guaranteed 
Part exchanges invited H.P. terms arranged 
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New Spools and Cans at less than half list price, by 
well-known manufacturers. 
1 <y? ft. 16mm. Spools with Cans 10/- each, P. and P. 


soo. ‘16mm. ditto 5 /- each, P. and P. 1/6. 
400fc. 16mm. ditto 3/- each, P. and P. 1/-. 
800ft. 16mm. Cans 2/6 each, P. and P. 1 /-. 





The following spools and cans are used and are well- 
known makes offered at a fraction of manufacturers’ 
cost. To clear, LIMITED QUANTITY ONLY. 
— 16mm. Spools with Cans, 3 for £1, P. and P. 


oe ‘16mm. ditto, 3 for 6/-, P. and P. 1/6, 
16mm, 1,600fe. Rewind Arms, complete on maeebeere 
a 0 
Fibre Transit Cases to hold 2 1,600ft. 16mm. Spools 
and Cans, new, each 80 
Fibre Transit Canes to hold 2 800ft. t. Spools and on, 


eac 
Ditto for 3 Spools and Cans, « 46 


each 
Trade Enquiries Invited 








CINE CAMERAS 


Ex-Gove. 16mm. G.G.S. Recording Camera, ideal for 
Titling or Stereo experiments when used in pairs. 
{4 lens, 24v. motor, 3 f.p.s. . 27/6 each. 

Cine Nizo 16mm., {/1.4 Biotar, ‘oor. _Multl-epeed 
case eos . 4710 0 


New British Acoustics non sync. gram. units. Gerrard 
A.C. 200 /250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. in steel black 
crackle _— at case with —_ and keys 
(carriage 5 /-) 4 0 








PROJECTION LENSES 
lenses for Debrie, Pathe or arash machines 
‘ aoo 


16mm. 

45mm., 50mm., and 60mm. a 
24in. Lenses for Bell Howell a 
16mm. tin. lenses for L516 and B.T.H. $.R.B. a3 


NEW TRANSVOX SCREENS 
12ft. x 9ft. complete with fixing tapes and screen frame 
in box. £6 each, carr. 6/-. Worth treble this price. 
ideal for large hall, schools or clubs. Other screens 
available, ex-Govt. S/H. 8ft. x 6ft. White Self Erecting 
Screens £6, carriage 7/6. Many other screens. State 
requirements, 











L 


MISCELLANEOUS 
12in. P.M. Goodmans Speakers, new a 15 0 
We have many spares for 516 and B. T.H. S.R.B. 

Pathe 6mm. film menders, new 5/9 each. 
Mains variable resistances AC/DC for 100m. 110v. 
lamps «++ 20/+ each. 
Small mains motors, ideal for driving ae, 32/6 
Carrying cases for Ampro projectors aoe 

Kodak ines, 16mm 
17/6 


Film outdated 16mm. Kodak reversal 50ft. Plus X 
. 9 
Bell Howell Rotary Convertor, 110v. D.C. to 110v. 
415 0 0 


C. 
Tins of 12 25ft. 16mm. Pan film neg. ann 10 /- 
Ditto in Ortho. a 7/6 


5 0 
8/6 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, een, Philips, Acias. 
230v. 100w., 10)-; Wow. 110v. ASCC for 8mm. Kodak, 
Agfa, etc., 15 /- each ; 300w. 110v. Prefocus for B.T.H. 
Kodak 16mm., 10 /- ; 500w. 110v. Prefocus, 27 /6 ; 750w. 
110v. for L516, ne ditto for $516, 25 /- each ; 
110v. Prefocus for Mag’ 
etc., 27/6 each ; 1,000w. 110v. i] ‘i 
110v. Bell Howell, 32/6; 500w. 110v. Special Cap for 
Bell Howell, 27 /6 each $ 750w. 110v. Lamps for Debrie, 
B.1.F., Pathe 16mm., 27/6 each ; 1,000w. 110v. Lamps 
G.E.S. for 35mm. G.B.N., or 230v. Simplex Kalee 
machines, 10/6 each ; 750w. 115v. Bell Howell 30/- ; 
50w. 50v. Prefocus 15/-; 110v. 250w. ES 15/-; 20v. 
10w. for Pathe Home Movie 3/6 ; other lamps in stock. 
Prefocus Lamp Holders 4/6; ES Holders 2/6; GES 
Holders 5 /-. 








$.A.E. for Lists to 


Postage extra on all goods 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


3 GREEN LANES, LONDON, 
MOU 2054 


NA. 


Photo Electric Cells for G.B. 116, B.T.H., S.R.B., Victor, 
Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 








CINE TRIPODS 


Super quality al! metal cine tripods with pan and tile, 
complete in a ame rs: case pas shoulder 
straps... - oo -. £1115 © 
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Harold Morris («) Ltd 


SPECIALIST IN CINE CAMERAS, PROJECTORS AND APPARATUS 


423 GREEN LANES, LONDON, N.4. TELEPHONE: MOU 2054 
Near Manor House Underground. 200 yards North Harringay Stadium. 
OPEN ALL DAY SAT. AND THURSDAY. HALF DAY CLOSING WED. OPEN 9.0-6.0 





IMPORTANT ANNOUNCEMENT 


We have been successful in purchasing from the Air Ministry and Naval Establish- 
ments a large quantity of 16mm. sound projectors, all of which have been overhauled 
by us. To readers of A.C.W. who would like to acquire one of these we can offer them 








with full 6 months’ guarantee with our unbeatable H.P. terms of 


NO DEPOSIT !! 
The Popular G.B. Li6é 


Sound /Silent 
16mm 


500w. lightin 
PROVISION AC/DC 200/250 
FOR i. 


MICROPHONE 
OR x PRICE 


PICK-UP £7 > 
PROVIDED YOURS FOR 
5 0 
PER MONTH 
SPECIAL DISCOUNT TO CASH PURCHASERS 
PART EXCHANGES INVITED SPARES AVAILABLE 
WE HAVE A FEW NEW MODELS AT £95 EACH 
H.P. TERMS ARRANGED 





Ampro American Imperial 


Model UA Sound Projector 


As used by the U.S. and British Forces and ideally 
suitable for iarge audiences. prises : 


@ 750W. LIGHTING @ 12in. SPEAKER 
@ VARIABLE SPEEDS FOR @ A.C. 200/250v. 
SILENT PROJECTION @ 1,600ft. ARMS 
@ FAST MOTOR REWIND @ BLIMP CASE 
@ BUILT-IN AMPLIFIER = @ PROVISION FOR MICRO- 
PHONE 


Price £85-15-0 


YOURS FOR £7 5 0 PER MONTH 
PART EXCHANGE INVITED 
SPECIAL DISCOUNT TO CASH PURCHASERS 








and NO INTEREST !!!! 


B.T.H. Model S.R.B. 


lémm. SOUND PROJECTORS 
These are the machines used the Air 
Ministry and were solidly built to withstand 
any rough handling. Truly an engineering 
piece of machinery to last a lifetime. Spares 
are available if required. 


@ BLIMP CASE 


@ 300w. LIGHTING EQUAL TO ANY 
500w. MACHINE 


SPEAKER AND CABLE 

200/250v. A.C. 

BUILT-IN AMPLIFIER 

1,600ft. ARMS 

ADJUSTMENTS READILY ACCESS- 
OILING FROM ONE CENTRAL 
POINT 


PROVISION FOR PICK-UP 
Price £55 
YOURS FOR £5 PER MONTH 

PART EXCHANGES INVITED 


SPECIAL DISCOUNT TO CASH 
PURCHASERS 





WE ARE STOCKISTS OF ALL NEW POPULAR MAKES 
OF PROJECTORS AND CINE CAMERAS. LET US 
KNOW OF YOUR REQUIREMENTS. WE UNDER- 
TAKE PART EXCHANGES ON CINE OR STILL 
EQUIPMENT. 
S.A.E. For Lists to: 
HAROLD MORRIS (CAMERAS) LTD., 
4723 GREEN LANES, NA. MOU 2054 


r 
To Harold Morris (Cameras) Ltd., 
423 Green Lanes, NA. 


| am interested in 














| Outdoors 


i 





You can be pal vse A “deta " op "i 

pictures ing wi i using 

the new "Avo Meter. It is quite unique wrt one 

extremely accurate. It is a de i 

precision-built instrument, ing y For indoor use with 

simple and fast in use. I fails the mos artificial light. 

exacting requirements o professionai 

pee ys and the discerning amateur. we outdoor ight or 
t is worth far more than its modest cost. ‘wenheht meter. 


Highly sensitive. 
Fast readings. 


Exposure Meter 
Fitted with lanyard. Supplied in ever £7: 19: 6 


ready case with interesting and in- 

formative instruction booklet and film- 

speed lists. 

if any difficulty in obtaining locally, write to the 
Manufacturers. Illustrated leaflet on request. 


AUTOMATIC COIL ee,  Beperaren, EQUIPMENT 


WINDER nea * DOUGLAS STREET - LONDON, &.W.1 
Telephone ViCtoria 3404-9 








3 Film Libraries ; Over 1,000 titles 


@ Over 700 Technicolour, Colour and Black 
y villi | teen aw tl and White titles. 


L 6 Sou N D Discounts for special users. 
M Mo Terms from 2/6 per reel. Week-end hire 
charged as one day only. 


Latest oe illustrated colour catalogue 
now available: 1/9 post free. 





130 titles of Comedy, Cartoon, Western 
films, etc. 


& 
@ Latest illustrated catalogue: 1/- post free. 
ce 





8 uu isi LE NT | Nearly 100 titles and many new prints. 
Kuk: 4a eee eee @ Latest illustrated catalogue : 1/- post free. 


JOHN KING (Ms) LTD 


FILM HOUSE, EAST STREET, BRIGHTON 
Telephone 25918 /9 


and at 41/43 GEORGE ST., BAKER ST., W.1 
Telephone WEL. 1157/8 


520 








It?s so easy 


to get all the information you want about any Cine apparatus by simply 
writing to THE SHEFFIELD PHOTO CO. LTD. (or phoning Sheffield 22079 
and asking for the Cine Department). A ‘‘Personal’’ call saves time ! and 
ask for Mr. Hobson, Mr. Peace or Mr. Renshaw. 


THIS MONTH IN A.C.W. WE ARE GIVING SPECIAL ATTENTION 
TO THE NEW G.B.-BELL & HOWELL EQUIPMENT 


FILA 
LIBRARY 


8, 9.5 and 16mm. 
Lists on request 








G.B. Bell & Howell 
8mm. Model 606H 
Projector 


G.B. Bell & Howell 
16mm. Model 613H 
Projector 





Please state size re- 

quired and in 16mm. 

whether silent or 
sound 


Operated directly from mains 
200-250 volts A.C./D.C., 500 


fémm. complete For use direct off mains 


watt lamp. All gear drive. 
Rewind without using lamp. No 
separate resistance or trans- 
former required. Reduced price 


£57 





film of Royal Tour 
in colour and sound 


Available in parts or 
the whole 


Details on request 








200-250 volts A.C./D.C. 
750 watt lamp, no separate 
resistance or transformer 
required, Reduced price 


£75 


H.P. terms are available on any Cine Apparatus of value £20 and over. 
Exact details on request 





This is the oldest Cine House in the Country with the name of ‘“‘“MOTTERSHAW” behind it 





Shefli 


NORFOLK ROW 


(PARGAT 
22079 


@), SHEFFIELD, 4 


eld Photo Co Lid : 


=a 


s)= 


a Oe 




















PELLING & 
CROSS: LTD 


Dealers in the Best New and Second-Hand 
Cine Equipment. 


The Cinema 


in a Suit Case 


MICRON XXV 


A new 16mm. Sound/Silent Projector, sponsored by 
a well-known Italian Company, but of 51% British 
Manufacture. 


* 750w. Lamp 





~~ Cn re eee 


%& 10in. Speaker 


% Hand and Power 
Re-winds 


%& No Transformer 
needed 


K Weight 39lbs. 





£165 


When this projector was demonstrated in our Show- 

room, we were most impressed by the high quality of 

its performance and ease of operation. Reports 

which have now reached us confirm this opinion 
herisativey. 

May we send you illustrated literature and a copy 

of the “Film User” Test Report ? 








Now from stock again — the wonderful 
ZEISS MOVISCOP 
Animated Editors 


Unrivalled for efficiency and ease in operation, 
they make a real pleasure of a wearisome task: 


16mm. MODEL ... ea 6 
8mm. MODEL ... ' oe 
Re-Wind Board (for cither) jt GSS 














DEFERRED PAYMENTS 
readily available 





104 Baker St., London, W.1 


WELbeck 9682/3 


ACW/10 /54 





New Silver Screens 


STRETCHER TYPE 
(Surplus to contract) 


* 
Brand New 


40in. x 30in. and 7ft. x 5ft. 6in. 
AT HALF LIST PRICE 
List Prices £2/16/0 and £14/5/0 





Clearing at 


£1-8-0 & £7-2-6 


HEATHCOTE, Iie CAMERA SHOP 
300-302 RADFORD ROAD, NOTTINGHAM 




















THEODORE PYKE 


USED EQUIPMENT 


8mm. Sportster, {/2.5, var. speeds ... . 400 
9.5mm. Dekko De Luxe, {/1.9 Ross lens, 

variable speeds wi me pie .. 4244 00 
9.5mm. Pathe H,{/2.5 lens... ae -- 4146 0 0 


16mm. Victor Model 5, fitted f/1.5 w.a. Dall- 
meyer, f/1.9 lin. Ross, f /3.8 3in. tele Xenar, 


fitted case... ws oct pos - 40 00 
9.5mm. Pathe 200B, 200w., resistance -. £1 00 
9.5mm. Pathe Son, sound... oe -. 2 0 0 
16mm. Paillard Bolex CA, 400w., reverse, 

stills, resistance ese -45 0 0 


Herald Tape Recorder, twin track recording £30 0 © 





HIRE PURCHASE @ PART EXCHANGES 





89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castle Street) 
Phone : KIN. 0723 
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amera Craft) sds. 


(ETMAT FE 86) > Palmers Green 8664 


NEW MODEL GRUNDIG TK9 REPORTER 


lémm. G.B. BELL & HOWELL 
A really outstanding new Tape Recorder 
Model 626 SOUND PROJECTOR with a number of exclusive features at a 


A highly popular model in the G.B. range, modest price. Specification ; Clock-type 
developed from the famous 621, with all place indicator for instant selection of 
its time proved features. Specification : y any part of recording. Twin track selec- 
750 /1,000 watts. Universal A.C./D.C. J tion by push button control. Playing 
operation. No transformer. Operates time for 850ft. of tape at 3fin. per sec., 
at sound and silent speed. ‘‘Still’’ pictures 5) Y 1} hours. Frequency range 50-9,000 c/s. 
and reverse movement. Weight only i244 Automatic stop at end of spools, Record- 
354 Ib... bab : ing and play back modulation by magic- 
or on NO DEPOSIT ° } eye. Complete with Grundig Golden 
Hire Purchase Terms Voice Microphone ose 47411 0 
—24 monthly pay- ; or on NO DEPOSIT Hire Purchase Terms 
ments of £10 5 0 , ~24 monthly payments of £3 14 7 


FOCAL 
8mm. G.B. SCREEN- CINE BOOKS 
MASTER Model 606H Some useful recent 

Operates direct from the Titles to add to your 
mains, A.C. or D.C. No collection : 
additional transformer or : How to Add Sound 
resistance required. 500w. How to Write Film 
lamp. Separate lamp switch ; ? Stories 

provided. Entirely gear ; , % How to make 8mm. 
driven, power rewind and ' Films 


still picture clutch fitted. “7 How to make Holiday 
Extremely quiet in operation, Films 

this new 8mm. projector can How to use 9.5mm. 
be relied upon to show your How to Edit 


iémm. G.B. B. & H. Model 621 now colour films to the best How to use Colour 
. G.B. B. £57 0 0 How to Process 


: advantage 
available at new reduced price of £239 or on NO DEPOSIT Hire Write for Catalogue How to Title 
(transformer included). Purchase Terms—24 monthl of Tape Recorders How to Project 
payments of 4 Price 8/- post free 





ZEISS MOVISCOP VIEWER AND EDITOR 





There is no other viewer quite 8mm. Moviscop ... £37 4 0 
like the Moviscop. The 2}in. x or on NO DEPOSIT Hire Pur- 
Shin. image size is so brilliant chase Terms of 12 monthly 
that films may be viewed in an payments of £3 3 
undarkened room. Built-in 

transformer in 100-240v. A.C. 16mm. Moviscop ... £38 15 0 
mains. Provision for film or on NO DEPOSIT Hire Pur- 


notching. Fast threading and chase Terms of 12 monthly 
rewinding. payments of 43 14 5& 





Camera Craft’s convenient NO DEPOSIT Hire Purchase Terms provide the means of securing any piece 
of equipment, new or second-hand over £10 in value, with the minimum disturbance of capital. Full details 
gladly sent on request. 





9.5mm. 
PATHESCOPE SON 
Sound /Silent Projector 
The Son is one of today’s most I am interested in 


lar , " jectors, 
popular 9.5mm. projec Please send me full details and also particulars of 


f 
WO EPOST Mine eucchase fa your NO DEPOSIT Hire Purchase Scheme without 
obligation on my part. 


Terms to own one of these fine 
projectors now instead of later. | have for part exchange 
Specification: Sound speed (Delete if not applicable) 
electrically governed, 5 watts 

undistorted output. 10in. 

speaker, Lamp 12v. 100w. 

Film capacity up to 9900ft. 

Excellent picture and sound 

quality. Lay cog complete 

with carr case £78 0 0 

or on N POSIT Hire Pur- 

chase Terms—24 monthly pay- 

ments of 43 18 0 


To Camera Craft Limited, 381 Green Lanes, 
Palmers Green, N.13. 
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SECOND-HAND SELECTION 
oe i wanna 


dition 


robust machine 
t as new, spares . 

., in excellent condition... 

., in fair condition 
De Vry 16mm. sound projector (cash) 
Danson 16mm., near mint co oeesen 
Pathe Son 9.5mm., good condition. aod 

SILENT PROJECTORS 


G.B. BELL AND HOWELL LATEST 
REDUCTIONS IN PRICES 
Mod. 621 Standard projector, now ... 
Mod, 621 Compact projector, now ... 
NEW G.B. PROJECTORS 
Mod. 613H 16mm., all mains working 
Mod. 606H &mm., ali mains working 


* 


-- 4225 0 0 
-- £198 0 0 


. 475 0 0 
. 7 00 


PENROSE ARE ACCREDITED G.B. STOCKISTS 


NOW AVAILABLE ! 


Pathe 200B, fair condit 

Pathe H, 100w nice condition 
Dralowice 8mm., guara teed 

Pathe H, 100w., very good ; 
Specto 16mm., 100w. (Black), excellent 
Specto 16mm., 250w. mode! 
Kodascope (EE) 16mm, fair 

Pathe Gem 9.5mm., excellent 

Pathe Gem 9.5mm., excellent 

Noris 9.5mm., mint 


PENROSE 
CATALOGUE 
Contains full details of 
all popular equipment, 
including : 
SOUND PROJECTORS 
SILENT PROJECTORS 
CINE CAMERAS 
LIGHTING EQUIPT. 
SCREENS - VIEWERS 


SPLICERS, Etc. and many 
items of interest to all 
Amateur Enthusiasts. 


Price 
post 1 / = free 
Refund Voucher with each Catalogue. 


CAMERAS 
Coronet 9.5mm., Mod. 8 

Pathe Pat 9.5mm., excellent : 

Pathe Pat 9.5mm., grey, excellent 

G.B. 252 8mm. camer ew Me 
Eumig 8mm » new (der nstration mod.) ‘ 
Campro 9.5mm., fair « dition 


also 
FULL RANGE OF ALL NEW CAMERAS AND 
CINE PROJECTORS, ETC. 


PENROSE CINE LIMITED, 69 STREATHAM HILL, LONDON, S.W. 2. 


PHONES : TULSE HILL 5602-5603 


The SPECTO 


“500° Range 
of Projectors 


for every 
Silent Cine Requirement 




















_ 
ecocece secocoeesceocoeso coeoceocooeo 














9°S5mm. 16mm. 
and 8/16mm. 


Smm. 
9°5/16mm. 


Here we have true 
Projection Perfection 


Vale Td Windsor 


SPECTO LTD. 








®SELF-FINANCED eMINIMUM OF 
®REFUND OF IN- FORMALITIES 
TEREST IF A/CIS eSAME TERMS 
COMPLETED FOR MAGNETIC 
WITHIN THREE TAPE RECOR- 
MONTHS DERS 


PROFFITTS’ EASIER CONFIDENTIAL TERMS 


gm vercert 


FOR GOODS £10 TO ANY 
5 AMOUNT. UP TO 2% 
MONTHS TO PAY. 5% to 124% 
(Max.) ON BALANCE ACCORD- 
ING TO VALUE AND PERIOD 
OF REPAYMENTS. 


PLEASE WRITE FOR EXPLANATORY BROCHURE AND PROPOSAL FORM 
“NO-DEPOSIT” TERMS AVAILABLE FOR CLIENTS WHO 
HAVE ALREADY COMPLETED AN H-P. ACCOUNT WITH 
US—PROPOSAL FORM ON REQUEST 
Special Terms available for Cine Printed Films 


a" DEPOSIT 


FOR GOODS £10 TO £30. 
s 12 MONTHS TO PAY. 5% 
INTEREST ONLY ON BALANCE. 


Sound and Silent 





BINOCULARS - 
EDITORS 


TAPE RECORDERS - 


SOUND & SILENT PROJECTORS - CAMERAS - TITLERS 


REWINDERS - ACCESSORIES 





A NEW WORLD OF RECORDED 
SOUND WITH THE SENSATIONAL 


GRUNDIG TK819 
With its astonishing frequency 
response of 40 to 14,000 cycles 


INDISPENSABLE FOR EDITING THOSE FAMILY, 
ETC. MOVIE FILMS . 


THE ZEISS MOVISCOP VIEWER 
Take the drudgery out of editing with this most 
useful accessory. Films may be run through 
forwards or backwards and the price, absolutely 
complete as illustrated is £36 15 0 for 16mm. 
model, and £37 4 0 for the 8mm. model. 
1/5th deposit secures, balance over 24 months. 


VICTOR OWNERS . . . ADD LIVE 
COMMENTARY TO YOUR FILMS WITH 


CINECRAFT DE-LUXE TITLER 


All metal throughout, finished in 
handsome grey and chromium, it 
has new type tubular runners and ad- 
justable lighting system. Simple and 
versatile it is equipped for an endless 
variety of titling tricks and effects. 
For use with any 8mm., 9.5mm, or 
16mm, camera. Price complete with 
accessories £9 18 6 or 24/9 down 
and 12 monthly payments of 15/10. 


this is the instrument for the 
connoisseur of sound. For those 
who must have the rich over- 
tones of the violin, the deep tim- 
bre of the cello, combined with 
the full subtieties of the whole 
orchestra, this machine will re- 
produce all the instruments 
without any loss of quality. 
Please write for illustrated leaflet 
for full technical specification. 
Price without microphone 95gns. 
or £19 19 0 deposit., balance 
over 24 months, 


THE NEATEST 8mm. 
WIDEN YOUR tesco CIRCLE CAMERA WE HAVE EVER SEEN 


THIS YEAR 


. HAVE A SON! 

Priced at only £78 this popular 
machine brings the fascination 
of the real professional show 
within the reach of practically 
all pockets. Simple and efficient 
in operation the price, inclusive 
of loudspeaker and leads, ready 
for the show, is £78 or £15/12 
down and 24 monthly payments 
of 42 17 


Variable filmin 
coated fixed 


knob on the 
The price is 


to 24 months. 


THE GEVA 8mm. 


locus 
lens, built-in yellow and orange 
filters in swivel mounts, 
aperture controlled by a milled 


£10 17 3 deposit, balance up 


THE EKCO MAGNETIC SOUND UNIT 


A most efficient and inexpensive unit 
which converts your optical sound 
projector to a dual purpose machine in 
a matter of seconds. Price, complete 
with microphone and headphone is 
£57 0 or £1111 O deposit, 
balance up to 24 months. Technical 
leaflet on application. 


CINE PATHE WEBO SPECIAL 


ONE ONLY 
SLIGHTLY SHOP SOILED 
TO CLEAR! 


WAS £212 
NOW £190 


Brand new and un- 

used, fully covered 

by Maker's guaran- 
tee. Specification includes a triple lens turret head, f/1.9 
tin. coated Berthiot, f/3.5 3in. coated telephoto Berthiot, 
variable filming speeds, 8 to 80 frames per second, variable 
shutter enabling fades, lap dissolves to be made with ease, 
continuous reflex viewfinder enabling you to be con- 
stantly in focus on the subject hence no parallax troubles, 
100ft. spool capacity, automatic footage and frame counter, 
Yours for £38 down, balance up to 24 months. 


R. W. PROFFITT LIMITED 


KNOWSLEY STREET, BOLTON, LANCS. 
rams : 
‘Electra, Bolton’’ 


speeds, {/1.9 
Berthiot 


lens 


camera body. 
6 6 or 49-51 
Phone : 

Bolton 4422 (3 lines) 
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Why Haynordle cg 


Because it has the built-in automatic cross-eyed electronic speed 


control ? 


No, Mr. Gadgeteer ! 


Simply because it will edit your 


film without the slightest blemish. The six-sided optically perfect 


prism, alone, will blend the frames in a manner so smooth that no 


other system can provide. 


The threading and 


removal of the film are accomplished so quickly 


that threading is hardly the word. 


Illumination ? 


Just ask your retailer for a demonstration. 
£15 15 0 complete with board and two rewind 


arms and available for any of the following film 


sizes : 


8mm., 9.5mm. or 16mm. 


HAYNOR LTD, 167 GREYHOUND ROAD, LONDON, W.6 














JTON FULMS “Britain’s Best Home Movies” 


S WALTON 
WAI | 


VOU DW UUAWU VAAL UEDA 0000000000000 


Announce NEW HOME MOVIE RELEASES 
(All films available in COLOUR unless otherwise stated. SILENT ONLY) 





| THRILL-A-SECOND SERIES | 


| NEW TRAVEL FILMS | 





Racing Dare-Devils. Thri!! after thrill as fearless drivers 
battie for the lead America’s great motor-racing 
events. See them skid. twist and turn and even hurtle 
to their death in this breath-taking movie. 
w Speed. Spectacular scenes of out-board motor- 
boat racing. 
Motor-Cycie Maniacs. Exciting shots of enthusiasts 
undertaking feats of rough riding. A sensational motor- 
cycle high wire act across the Thames. Trick riding by 
the Royal Corps of Signals. Another thrilling film. 
Stock Gar Racing. Bricain’s lacest motor sport. Exciting, 
yet eng 2 ig as these old sedans bang, bounce and crash 
their way around Harringay's dirt track. 


(This series available in B/W only) 


| The QUEEN’S ROYAL TOUR | 


The only series made specially for SILENT projection. 


3 beautiful films are available featuring many charming 
close-ups of the Queen and the Duke of Edinburgh 
ROVAL TOUR OF Fid! and TONGA. ROYAL TOUR 
OF NEW ZEALAND. THE ROYAL HOMECOMING 


ideal entertainment for the winter evenings. 


Prices per titie applying to all films advertised. 
16mm, (100fc.) Col. £6 108. B/W 
9.5mm, (100ft.) Col. £6 Os. B/W 25/- 
8mm. (50ft.) Col. £3 6s. B/W 21/- 











Lovely Lucerne. A tour of this beautiful Swiss resort 
including a trip up the Pilatus mountain. 

Interlaken and Main streets, Kursaal and gardens, 
Lake Thun, Trummelbach Falls, a chair-life and a motor 
trip to the Rhone Glacier. 

Barcelona. The principal monuments, the Costa Brava, 
the monastery of Montserrat and exciting scenes at a 
Spanish bull-fight. 

Beautiful Brussels. All che main landmarks of the Belgian 
capital. Lovely souvenirs of your continental holiday 


| SPECIAL NEWS 


QUEEN TRAILERS Silent version. 16 f.p.s. 

Col. 16mm,.24/- 9.5mm.21/+ 8mm, 12/- 
B/W 16mm. 6/- 9.5mm. 5/- 8mm. 3/- 
Sound version. 24 f.p.s. 

Kodachrome 45/- B/W 20/- 16mm. only 
(All versions feature the Queen on Police Horse roo: 
COLOUR tg meg FROM YOUR 
lémm. FRAMES 

To EKTACHROME colour transparency. 3} x 
2 25 /- each. 


To AGFACOLOUR prints. h . 24. First print 21/- 
Further prints 7/6 each. 
WALTON SPOOLS AND CANS "(Steel grey 

peeves finish). 16mm. 400ft. spool cel can... 4/6 

8mm. 200ft. spool and can int ao Oe 
Post free 








Watch for details of further exclusive releases next month. WALTON FILMS are obtainable from all Cine Dealers or from : 


WALTON SOUND AND FILM SERVICES 


YI ynmwnnn www 


282 KENSINGTON HIGH STREET 


LONDON - W.14.  WéEStern 9905 


POI 0000000000010000110010003 00 





The best by ANY standard! 


@ Made of hard aluminium, satin finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 


strengthened with steel centres j 


@ Sizes: 8,9.5 and 16mm. 50ft.—2,000ft. 
STANDARD CANS — Inexpensive, but of 


@ Packed in cartons, coloured according to robust construction from tinplate. 


There are ‘* Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





Stan- Stan- De- 
dard dard Luxe 


Reels 
Cc Cans Cans 





DE-LUXE CANS — In lightweight aluminium 
embossed for strength and satin finished. 





Obtain ** Cyldon”’ Reels and Cans 
from your local Stockist 











SYDNEY S. BIRD & SONS CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. 
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See the ‘Exella’ the original 


—=—<—<— self-erecting screens 


and compare! 


Exell a The screens made by the MECHANISCHE WEBEREI 
are the result of experience dating several years 
longer than any other manufacturer, and they in- 
corporate the finest workmanship together with 
materials of the best attainable quality. 
Two Surfaces—ATlanta EXTRA GLASS BEADED 
and BLANCO EXTRA WHITE (in alli sizes). 


They cost no more than other makes and are available in 40in. x 30in., 40in. x 40in., 50in. x 40in., 
50in. x 50in., 63in. x 47in. and 80in. x 60in. sizes... ‘ag he ‘ad .. from £11 5 O 

The EXELLA is erected for use in ONE lifting movement, and is automatically locked when fully 
extended. Closing is effected just as simply by the reverse operation. 








The box is covered by a very fine material and is fitted with four very strong double locks, all 
corners being protected by metal guards. Rubber protectors on base of box. 


and ‘Stevo’ the roller screens with 
a unique stretcher action ensuring 
a perfectly flat surface 


(yet at popular prices !) 


As may be observed, the roller screens incorporate a unique 
method of ensuring a perfectly flat surface is employed, as 
the wooden stretching supports are simply inserted into the 
grooves of the upper frame of the screen, and then guided 
further to obtain the best tension of the surface. The screen 
also incorporates two built-in feet. These screens are 
available in a strong cardboard container. Prices : 
Size Beaded White 
24 x 18in 42 96 £117 6 Size Beaded White 
32 x 24in 43 96 £212 6 40x40in. ... 45 5 0 £317 6 


32 x 32in £319 6 £3 0 0 48x40in. ... £6 7 6 £415 0 
40 x Win £496 £3 6 0 48x 48in. ... £7 9 6 £512 6 


Available from your dealer, or write for 16-page catalogue just issued to 


ACTINA-LONDON 


10 DANE ST., HIGH HOLBORN, LONDON, W.C.1. Phone: CHAncery 7566-7 
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A.M. DAVIS iweic'ine sion us 
(Picc. Line) 


CINE SALES AND SERVICE Telephone - BOWES PARK 4373 





EUMIG PS 

A new delivery of this amazing 8mm. projector has just been received and we are therefore 
able to offer delivery from stock. The EUMIG P38 is of modern design compact and clean 
in appearance, quiet and efficient in operation, giving a brilliant steady picture in both 
black and white and colour. A projector which we can thoroughly recommend at the low 


price of FBS. OO. @O 
or Deposit of £8 0 0 balance 6 months at £4 or 8 months at £3. NO INTEREST 





G.B. BELL HOWELL 
SCREENMASTER 


8mm. projector with built-in variable voltage control, clutch 
operation, safety screen. Suitable for use in small halls and in the 


home or club. 
£63 .0.0 
Deposit £18, 10 months at £4 10 0 





VICEROY 

A perfect companion to ‘the Screenmaster the 

G.B. Bell Howell VICEROY 8mm. camera. 

Tri-lens turret, fitted f/2.5 Mytal 12.5mm. lens and 

critical focuser. Four speed. £59 .2.797 
Deposit £16 10 1, 10 months at £4 16 0 

Ever-ready Case £5 7 6 NO INTEREST 





Another G.B. Bell Howell winner — The SPORTSTER 
An 8mm. camera with interchangeable lens. Fitted f/2.8 Mytal fixed 
focus. Adjustable finder for tele lenses. Four speed. 

Including pig skin zip case, and wrist strap. ZEB. 14. G 
Deposit £13 14 6 and 10 months at £3. 


Other equipment available from stock includes: Eumig C8 and C3 
cameras, Paillard-Bolex cameras and projectors, Specto projectors. 
Zeiss Movikon. Pathe 9.5mm. cameras. Noris 8 and 9.5mm. pro- 
jectors. Miscellaneous cine items and the Herald and Grundig tape 


recorders. 





ALL ITEMS ARE AVAILABLE ON OUR SPECIAL NO INTEREST HIRE 
PURCHASE TERMS. DEPOSIT 25% BALANCE PAYABLE over 6, 8 or 10 months 
Prompt and efficient mail order service for our country patrons. No extra charge 


Open until 7 o’clock every evening. 1 o’clock Thursday. 
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There is an 


sr LAMP 
for 


bur PROJECTOR 


weer csr rer reer 





Concentrated filaments which burn at a very high temperature 
ensure brilliant and extremely even screen illumination, which 
is maintained throughout the life of these Osram projector lamps. 
Details of the full range of Osram projector lamps are con- 


PRODUCT tained in Catalogue No. 082479, freely available on request. 





THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 























THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, S.W.1 
("Phone : Battersea 7217) 


CIVILITY:— 
IF YOU HAVE TIME TO TALK— 
WE HAVE TIME TO LISTEN 


NEW EQUIPMENT USED —ee 

9.5mm, Pat Motocamer 9.5mm. Pat Motocamera ; see 

9.5mm. H, {/2.5 Motocamera ; 9.5mm, Dekko de luxe, f/1. 9 

9.5mm, HB National, {/1.9 Motocamera 9.5mm, Pathe H, 1 

9.5mm, Webo A Luxe, {/2.5 9.5mm. 200B, 900ft. arms “ 

9.5mm. Webo A Luxe, {/1.9 9.5 /16mm. Specto (Grey) 100w., Dual 

8mm, G.B. Sportster, {/2.5, with case 9.5mm. Gem 100w., 900ft. arms ate 
9.5mm. Specto (Black) 100w., 400ft. arms ... 

9.5mm, Noris 100w., with case 9.5mm, Specto (Black) 100w., 900ft. arms ... 

9.5mm, Specto 100w., 400fc. arms 9.5mm. Specto (Grey) 100w.,. 400ft. arms . 

9.5mm. Specto 500w., 900ft. arms 9.5mm, Specto (Grey) 100w., 900ft. arms . 

8mm, Specto 500w., 900fc. arms 9.5mm. Son Talkie complete ‘ ; 

8/16mm, Specto 500w., 900ft. arms 9.5mm. Ace, complete with motor ... 

9.5 /16mm. Specto 500w., 900ft. arms £56 «0 9.5mm. Pathe B, f/3.5 Motocamera 

9.5mm, Son Talkie, ete 478 «0 Baird Soundmaster Mark |! ape Recorder 

9.5mm, Pax Talkie plete, 750w £170 0 (demonstration model)... £5 


r 





be WILL MAKE YOU AN ALLOWANCE WE HAVE LARGE STOCKS OF CAMERA 


YOUR CAMERA OR PROJECTOR 
Seasiust THE PURCHASE OF NEW FILM, 8mm., 9.5mm. and 16mm., BLACK & 
EQUIPMENT WHITE AND KODACHROME 


















































TURNERS. 


A complete 8mm. Outfit for 


£59-16-6— The EUMIG C8 
ELECTRICALLY DRIVEN CINE CAMERA 
and thee EUMIG P8 8mm. 


PROJECTOR =~ 


An unusually small but 
attractive pore wl giving 
surprisingly bright pictures 
with a 12v. 100w. lamp. 
Folding arms enables 400ft. 
spools to be used. Smooth 
running. Efficient cooling 
system. 


8mm. cine camera, 
electrically driven— 
standard battery 
operates ten 25ft. 
double run films. 
Eugon f/2.8 coated 
and colour corrected 
lens, exposure guide, 
self filming device. 


£27°+16-6 


or £6 19 0 deposit and 


Price £32 ad 0 e 0 
Case £4 © © Projector and Case £36 0 Gor £9 0 O deposit 
and 12 monthly payments of 42 8 4 


ee 


BUY THIS COMPLETE OUTFIT ON TURNERS FAMOUS 


12 monthly payments of 37/5 E.R.Case £3 16 10 


EASY PAYMENT TERMS 





AUTOMAT EXPOSURE 
METER. No calculations 
are needed with this fully 
universal exposure me- 
ter. A milled ring is 
rotated to the correct 
film speed and a button 
pressed to give constant 


EASY PAYMENTS AND YOU ! 


Low deposit and no deposit terms may look very attractive 
at first glance, but careful examination will reveal that 
considerably more is paid as future monthly commitments 
are much greater, We stipulate 25 per cent deposit together 
with favourable charges, but if you wish, you can pay more 
than the minimum deposit, thereby reducing the total 
outlay. Prove for yourself the advantages of dealing with 
Turners by working out the interest charges on this page. 





e e readings—the 
meter reading does not 
alter until a fresh subject 
is required. 


£10.17.6 


or £2 14 6 deposit and 
12 monthly payments of 
14/7. 





Simple to operate —economical in use—the 


SPECTO 


STANDARD 
PROJECTOR 


Produces a briiliant screen image, 
adequate for use in the home or 
small classroom—lamp replace. 
ment is only 11s. 9d. 


With the Dual model, 9.5mm. 
and 16mm. films, with both single 
and double perforations, can be 
shown by a simple interchange of 
parts requiring no tools. Fitted 
with 30v., 100w, lamp. 


. £37. 10.0 


£40 10 0 


9.5mm, A.C. model 


16mm. A.C. /D.C. model 
9.5/16mm. Dual A.C, model £45 0 0 
Electric motor by J. B. Lynes for Bolex H16 camera, 12 volt, 
8-32 f.p.s., with Tachometer. Arri battery with visible charge 
indicator. Complete with carrying cases, as new £45 0 


THE BRILLIANT = autor OAD 603 


G.B. BELL & HOWELL 
{/1.9 Taylor Hobson lens, maga- 
zine loading, 16-64 frames per sec. 
Price £90 or £22 10 0 
deposit and 12 monthly payments 
of 4 0 11. 


G.B. BELL & HOWELL 

AUTOLOAD 603T (Turret 

Head). Twin lens turret, {/1.9 

Taylor Hobson lens, magazine 

loading, 16-64 frames per sec. 

Price £107. 6. 8 or £26 16 8 deposit and 12 


p apne payments of £47 4 2 


POST THIS COUPON TODAY 


Please supply without obligation full details of your Easy 
Payment Terms spread over 9, 12 or 24 months for the 
following apparatus : 


Name 


Address .. 


Turners (Newcastle-upon-Tyne) Led. 
Telephone : 25391 


TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 


531 











Delightful and Educative 
Entertainment 





16mm. Prints of the most 
25 Features ar Successful Continental Releases 
Shorts with available at Reasonable Rentals to 
English sub-tit!: Schools, Societies, Clubs, etc. 


Write for FREE Catalogue to 


FILMS de FRANCE 


48 DOVER STREET, LONDON, W.1 HYDe Park 8866 

















E.G. TURNER 


SCREEN MAKER 


THE DEKKO DOUBLE 8MM 
When used with the standard f/2.5 focus 
lens the model 128 is an excellent camera 
for beginners. Interchangeable focusing 
lenses are available for the more advanced 


cine user. i 
£33 Os. Od. tax paid. CATALOGUE ON APPLICATION 


Send for free booklet to— 43-9 HIGHAM STREET 
DEKKO CAMERAS LTD WALTHAMSTOW, E.17 


Tel: LARkswood 1061 /2 











Telford Way, East Acton, W.3 
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* CINE EQUIPMENT « 


LEWIS NEWCOMBE Ltd 


40-44 Old Goud Street, London, V2.4 


HYDE PARK 3961-2 and 9508 


Buy these NOW—on H.P.! 


Here’s the quickest way to own that new camera or projector ! 


indicated deposit to Cine Department, Lewis Newcombe Ltd., 41 Old Bond Street, London, W.1 
You will receive our ready completed proposal form by return. 


will effect immediate reservation, 
WE GIVE A WRITTEN TWO-YEAR GUARANTEE ON THESE MODELS 


NEW EUMIG P68 PROJECTOR 
Uses high efficiency 12v., 100 watt transformer fed seve for nye illumination, 
400ft. reels, speed control and pilot light output , ° 432 0 0 
NEW EUMIG C8 CAMERA 
No winding—uses standard torch battery to drive inbuilt electric motor, governed 
for constant speed. Fitted {/2.8 factory coated Eugon, telephoto emmy 


NEW BELL AND HOWELL 252 CAMERA 

A genuine American built 8mm. camera of excellent design and performance. Fast 

factory coated {/2.5 lvotal with 10mm. focal —~ ——— poe of or results 

with no focusing difficulties . ; ° £33 (0 
NEW PAILLARD BOLEX C8 

Fitted with the wonderful factory coated f/2.8 Kern-Paillard Yvar in focusing mount, 

7 speeds, tri-focal viewfinder and imei preteen Built to the deere standards of 

Swiss precision ... ; é ; 13 0 
NEW PAILLARD BOLEX Be 

The twin-lens turret version of above. Available with a variety of lenses, the model 

chosen here for quotation has the famous Kern-Paillard {/1.9 Yvar and cee in 8. One 

of the most advanced 8mm. equipments available today en sw & 6 
NEW G.B. BELL AND HOWELL SPORTSTER 

With multi-speeds, f/2.5 T.T.H. fixed focus lens, built-in exposure calculator and uni- 

versal viewfinder. So small, you can carry wees be prigenics ere efficient, 

you'll be glad you made it your choice wie pois dike 14 6 
NEW PAILLARD BOLEX M8R PROJECTOR 

Powerful 500 watts illumination for crisp bright pictures. 400ft. spool capacity, easy 

lamp change, built-in resistance for A.C. /D.C ao emit Audible PeES of incorrect 

speed when running ‘ ; -- 648600 
NEW G.B. BELL AND HOWELL “66H ‘PROJECTOR 

Latest of the G.B. range, needs no resistance and operates straight from mains. Now 

fitted 500 watt lamp for extra illumination, and this pr: is es switched 

for re-winding. Still picture device, all gear drive ... 457 0 0 


Clip off the coupon below, send with 


-and we 


Deposit £8 0 0 
12 monthly payments 
of as 0 


Deposit 4619 6 
12 monthly payments 
of £1 19 


Deposit 48 5 0 
12 monthly payments 
of 3 


Deposit £13 18 0 
12 monthly payments 
of 4316 7 


Deposit £29 16 0 
12 monthly payments 
of @ 4 0 


Deposie £10 18 6 


12 monthly payments 
of 432 0 2 


Deposit 417 0 0 
12 monthly payments 
of 74 13 6 


Deposit 414 5 0 
12 monthly payments 
of 4316 5 








WE URGENTLY NEED USED 8mm. and 16mm. EQUIPMENT. LET US QUOTE FOR PART 
EXCHANGE OR CASH PURCHASE OF YOUR OUTFIT 








NO DELAY H.P. COUPON—ACW 


| | wish to buy 


| | enclose deposic £ 
proposal form. 


1 | have the following for part exchange, please quote best price : 


ee ee er eee ee ee ee Or ee nearer ora a OO rnrerrreeeeeeeeea 


Condition Mint /Average 


WE POSITIVELY GUARANTEE EVERYTHING WE SELL 


All new goods advertised in A.C.W. available by return 


* ACCLSSORIES 














Film Exchange Service 


Whether you use 8mm., 9.5mm., 16mm. sound or silent 
films, when exchanging through our Film Exchange 
Service you have UNLIMITED CHOICE of titles. You 
are not asked to select from a list of obsolete titles or 
worn films, but from any package film distributors’ 
current lists. Select the cities you want from Moviepak, 
Walton, Peak lists, ecc., and we guarantee to supply the 
title you require in exchange for your film on a type 
for type basis—comedy for comedy, travel for travel, 
interest for interest, etc. If it is desired to exchange 
from one type of filr another—for example an 
interest film for a comedy, a new print must be taken. 
Every film we supply is superb condition—only films 
in similar condition accepced so please do not send worn, 
damaged or incomplece f it is only wasting postage 
because they wil! be returned. Every film we send out 
is on approval--if returned for any reason it will be 
exchanged for another title for hire fee for the period 
retained. After seven days ic will be presumed that the 
film is satisfactory and usual exchange fee must be paid 
for further exchange. You may exchange from one size 
of film to another or from silent to sound. Below we list 
the price we allow for your films and the price you pay 
for the film we supply 
New Used Allowance for 
Copy Copy. your film. 
16mm. 400fc.Sd. £710 0 £5 0 £4 0 
16mm, 400fc. Sit. £610 0 £4 0 
a3 10 O £2 10 
, . ; 4112 6 os 
9.5mm. Ofc. ... 42 10 O £1 12 
9.5mm. Sound As catalogue £2 2 
Notes. Footage is quoted in round figures for con- 
venience. Some reels may be slightly more, others 
slightly less. 
The price quoted for new copies is the average price. 
Please check with distributors’ list when ordering. 
Short films on a pro-rata basis. For example 50ft. 8mm. 
film allowance is 10/-. Purchase price 12/6. 


eoooce 


Here is a selection of 9.5mm. silent films available for 
sale at £1 12 6 per ree!. This is only a representative 
selection, there are hundreds of other titles. Please 


” 


select from Pathescope Catalogue. 


Glorious Sacrifice (4). Glor 4). Honeymoon (3). Libera- 
tion of Stalingrad. jackies Fire Brigade, Joyous Journey. 
Hurrah for the Holidays. The Esquimaux. The Edge of the 
World. Fury Below (3) wn Channel (2). The Informer 
(3). Maiden of Morro Ghost Pimples. Cornwall 
Dolores. The Spy. The White Flame. Daughter of the 
Rhone (2). Tribute to King George Vi, Count of Monte 
Christo (3). Orphans of the Storm (4), The Blue Light (4). 
Oliver Twist (4). New Adventures of Tarzan (3). Lorna 
Doone (4). The Last Adventurers (4). The Manxman (2). 
Midshipman Easy (4). Paul Becomes a Caveman. Young 
lronsides (2). Double Dumn The Wonderful Lie (4). 
Zampa. Air Highways. Apey Days (2), The Marathon 
Runner (4). A Monastery Whirlwind Horsemen (3). 
Rawhide. Trigger Law. Black Bute Pass. Boys will be Boys. 
Jealousy in the Circus (2). Rolling Around. Reign of Terror 
(4), and hundreds of others 


Apart from films, we have an extensive equipment 
sales and service sectior Enquiries for any type of 
equipment for purchase or part exchange also repair 
invited. 


We specialise in MAIL ORDER SERVICE so we can 
help you wherever you live-—whether in the British 
isles or overseas. 


RIRKHAM FILM SERVICE LTD 


Iil-1I5 WINWICK ROAD, WARRINGTON 


Specialists in 8mm., 9.5mm. and 16mm. sound 
and silent motion picture equipment and films 





SCREENS 
FOR SALE 


All new. Either white or silver surface. Each on 

roller and battens, side stretchers, feet and hand- 

some carrying case. Waterproof. 
... £10 complete. 

Se! 

. x Sft. ihe ik 

. x 4ft, (The Burling- 

ton) i ha 

4ft. x He. a 

Bin, x Bin. ... 

36in. x 27in. ... 

Bin. x 22in. ... 


CLEARING : Two Pathe Pat 9.5mm. Cine Cameras 
New £8 each. 200 Assorted new 8mm., 9.5mm. and 
16mm. silent films. 200 3jin. x 3jin. wooden slide 
boxes. 6/- each. Bingascope 9.5mm. hand projector, 
mint, €2 


0 
0 
0 
0 
0 
0 
6 
0 
0 


SPECIAL : Fifty only, reconditioned ex-Admiralty 
Roller filmscreens. White surface. Approx. 6ft. x 
5ft. New Roller and battens, only 75/- each! 


Cc. W. SPARKES 


69 FORTIS GREEN, LONDON, N.2. 

















As one example of our offers 





8mm. Specto Projector 


500w. Lamp. No external transformer or 
accessories. 900ft. arms. Superb Value. 


I 
5, mit 175. Ba, Ss 


inclusive of all risks Insurance Cover 


52 weekly payments of 17s. 8d. will bring 
——~ you the best in 8mm. projection -—— 


NO INTEREST ON SIX-MONTH TERMS 








Just send us the first payment, we 

will post you H.P. forms for signing, 

when these are returned, camera or 
projector follows 


Camera dk Portrait Co. Ltd. 


ASHFIELD PARADE, N.14 
Palmers Green 2485 











Westminster 


Pu Oo Tt @ & 8A OP 


BATTERY DRIVEN 1 two CAR HEADLIGHT BRIGHTNESS 


EUMIG C8 superb EUMIG P8 


Needs no winding new from 12v. 100w. lamp 


Eumig 
units 


8mm. Cine camera with 8mm. Projector with 12v. 
{ /2.8 coated lens. Battery 100 watt high intensity 
driven by 44 volt flat 
pocket lamp battery. 
Standard 8mm. double- 
run film. Weight only arms. Very compact. 
1 Ib. 7 oz. including Weight only 11} Ib. 
battery. 


£27.16.6 £32.0.0 


GUARANTEED USED EQUIPMENT 
16mm. G.B. Model 621 Talkie projector, 
transformer, 750 watt lamp, loudspeaker and 
all leads. Takes 1,000 watt lamp if required, as 
new (used for demonstration only) . -- £198 
16mm. Specto projector, A.C./D. c.. resis- 
NOW tance for 200-250v., 30 volt 100 watt high AVAILABLE 
intensity lamp, perfect , £26 
AVAILABLE 16mm. Keystone projector, 300 watt lamp, from 
external resistance for 200-250v. A.C. /D.C “ae STOCK 


16mm. Bell & Howell Filmo projector, 
VIEWMASTER gear driven, 400ft. arms, forward, stills, 
reverse, transformer for 200-250v. A.C. only, 16mm. 
750w. lamp, excelient.. 
STE R EO 8mm. Dekko 118A projector, 500 wate lamp, 
built-in resistance for A.C./D.C., as new ... K0 DACHROME 
8mm. Meopta OP8 projector, built-in 
VIEWER transformer for A.C.,12 volt, 100 watt high- 
intensity lamp, as new 50ft. Magazines at 
9.5mm, Dekko cine camera, ‘pakelite, f/1. 9 
Ross in ny oy mount, standard inter- 49/8 
29 /- changeable lens fitting, variable speeds and 
single picture, leather case, perfect .. 50ft. Spools at 
8mm. Agfa Movex cine camera, f /2. 8 (takes 
Reels giving 7 Stereo single run cassettes readily obtainable) as 41/10 
; 5/ h new, leather case éa £15 
pictures = ... - en, 16mm. Magazine Cine Kodak, {/1.9 lens 
(focusing), interchangeable fitting, films a Two or more sent 
easily obtainable, perfect oon 
Send for list Grundig 700L Recorder, 2 speed ‘model, post free 
push-button controlled, used for demon- 
stration only, as new ... “f2 ine --» 69 6 


ZEISS MOVISCOP CINE VIEWER 


Removes all difficulty from editing 8 and 16mm. films. The 2}in. x 
3}in. moving picture is extremely bright needing no darkroom. 
Notching device for marking frames for cutting and titling with 
two geared]heads up to 800ft. 


= 16mm. £38.15.0 8mm. £37.4.0 


4 ST. "STEPHENS PARADE, WESTMINSTER OmIDSE, owes - TRAfalgor 1611 
121 CHEAPSIDE, LONDON, E.C.2 - - - MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.1 -_ - -  ViCtoria 0669 
111 OXFORD STREET, LONDON, W.1_- . - _ GERrard 1432/2239 
24 CHARING CROSS ROAD, LONDON, W.c2 - TEMple Bar 7165/9377 
81 STRAND, W.C.2. -  - TEMple Bar 9773/9221 
149 NORTH STREET, BRIGHTON - = Brighton 26596 


lamp. Built-in trans- 
former for A.C. Folding 
































AMATEUR 


CINE 


CITY SALE & 


1, LEADENHALL yh — pla E.C.3 
MIN: 1156 & 6253 


USED CAMERAS AND PROJECTORS 


EASY PAYMENTS—12, 18 or 24 months. ANY ITEMS 
OVER £10, 25% DEPOSIT POSTAGE FREE ON ALL 
ITEMS OVER £2 


CAMERAS 


8mm. Bolex L8, {/2.6 \« comb, case 
16mm. Bolex Paillard 116, turret head, 16mm. 
{ {2.8 wide angie lens, 25mm. f/1.9, 75mm. {/2.5 
tele., Comb. case ... £175 
16mm. Magazine Cine * £56 
16mm. Magazine Cine * 
£57 


dak, £/1.9 lens, case 
dak, {/1.9 lens, comb. 


16mm, B. & H. Aut d, {/1.9 lens, variable 
speeds, | /case ae me -. 2 
16mm, Kodak Royal, {/1.9 lens, variable speeds... £90 





Wanted. Good high-grade 8mm., 9.5mm. and 
fémm. Cine Cameras and Projectors for cash 
or part exchange. Generous Allowance. 





PROJECTORS 


Model 621 G.B. B. & H. sound and silent, 750w. 

lamp, 2in. coated lens, speaker, transformer ...€185 0 
16mm, Eumig 500w., adjustable resistance, case £59 10 
Model C, 100w. Kodascope, with resistance. <8 17 
8mm, 100 watt Kodascope, Model 30 . £10 10 
8mm. 500 watt Eumig, adjustable resistance, case, 

as new - : £59 
16mm. 750w "Amor ist sound and silent, 

transformer, speaker, shop-soiled iy 137 
8mm. Craig Animated Viewer, complete with. 

splicer and rewinders ntained case 422 
Portable Sound Mirror Magnetic Tape recorder, 

list price £79 /10/0, special price to clear .. 2 
Cine Craft Universa e Maker , 


LENSES 


2in, {/1.9 Dalimeyer ctd, tele, foc. mnt. ... 
1pin. £/2.9 Dalimeyer cele for Viceroy 

tin. {/2.9 Dalimeyer tele, Dall. coated 

ipin. £/1.9 Dalimeyer cine lens, foc. mnt. 

Viceroy... si Sid 

fin, £/1.9 Dalimeyer cine lens, foc. mnt,. ¥ 
Sin, {/4.5 Kodak cele and adapter for Magazine " 
1pin. Dalimeyer projection lens ... ie * 


WANTED. Good yy | 8mm., 9.5mm. Cine 
Cameras. Top Prices in Exchange or for Cash. 


Westerns, list price £7 10 0 special 


£6 
a1 








9.5mm. silent two-ree 
clearance price £6 0 
Kid’s Last Ride, Range Busters, Fugitive Valley, West of Pinto 
Basin, Traiting Double Trouble, Trail of the Silver Spur, Tumble- 
down Ranch in Arizona, Wranglers Roost. Please give alternatives. 


NEW APPARATUS 
FOR IMMEDIATE DELIVERY 


8mm. Bolex C8, variable speeds, adjustable view- 
finder, {/2.5 Yvar lens, interchangeable .. £55 13 
8mm, Bell & Howell Sportster, f /2.5 T.T.H. . £43 14 
8mm. Bell & Howell Viceroy, turret head, f/1.4 
lens pes ene are eho aes soe 
16mm. Bell & Howell G.B. Autoload, tin. f/1.9 P 
ens aie ea mae it on a 
16mm. Bell & Howell G.B. Autoload, twin turret, 
{/1.9 £107 6 
£152 7 


16mm. Paillard Bolex H16, turret head, Og 
speeds, backwind, reflex focusing, {/1. 9 lens.. 

9.5mm. Pathe National il, variable speeds, paral- 
lax finder, interchangeable, {/1.9 lens 

9.5mm. Pathe Webo Lux, takes 50ft. magazines, 
f/2.5 lens ... 

9.5mm. Pathe H Motocamera, {/2. 5 lens. 

9.5mm. Pathe Pat Motocamera, {/5.6 lens 

8mm. Bolex, 500 watt Projector 

8mm. — ‘latest Bell & Howell. Model 606H, 
A.C./D.C., 500 watt lamp 

16mm. new model 613H projector, A.C. aa é;, 
750 watt ... i .. 475 0 

8mm. Bauer 88, f/1 .9 Rodenstock lens --. £49 18 

8mm, Eumig projector, 250 watt ove Oe 8 

16mm. A.C./D.C, Bell & Howell G. B. sound 
projector, no transformer needed, with 
speaker... .£205 0 

Ideal camera for beginner, “Emm. Bell & Howell 
252 Monterey, f /2.3 fixed focus one oo ae 





Add your own voice and music to —_ films. Sg 


foot. Complete gab mee . £190 0 


9.5mm. Magnetic Stripe Projector, 750 watt hoe | 





Second-hand Cameras, Projectors, etc. 


9.5mm. Dekko cine camera, f/1.9 Ross lens ae 4 
8mm. G.1.C. cine camera, f/2.5 bloomed lens ... £20 
16mm. Magazine Cine Kodak, f/1.9 focusing lens £57 
16mm. Model K Cine Kodak, f/1.9 interchange- 

able lens and 3in. telephoto lens in case . £74 
16mm. Victor cine camera, 100ft. capacity, turret 

head, 1ir., 2in. and 3in. lenses, hand, hand 

crank, etc. £79 10 
9.5mm. Pathe H Motocamera, {/2. 5 lens. . £19 19 
9.5mm, Pathe Ace projector with motor ~~ @ § 
9.5mm. Pathe Son sound and silent projector ... £55 0 
16mm, B.T.H. sound projector, 750 watt lamp, 

complete with transformer, speaker, blimp 

and case... j 0 
9.5mm. Pathe Gem projector, 8) amp. lamp .. £29 10 
16mm. Model BB Cine Kodak, f/3.5 lens . 225 0 
2in. {/2.9 Dalimeyer triple a sseeapeat <8 
12.5mm. f/3.5 B. & H. lens ‘ a ae 
20mm. f/3.5 Wray anastigmat. oh a ae 
13mm. f/1.9 Dalimeyer focusing for Sportster --» £16 10 


eoeocooceso 





See and hear the New Light G.B. B. & H, Model -r 
rojector for A.C. /[ ..£205 0 


3 Speed record player 33, 48, 78, at. . £14 13 : 
Can supply both the above from stock 





Are You interested in Film Hire, Easy Payments, 
Cine Projectors or Cameras, Colour Films, 
Accessories? If so send for details to 93/4 Fleet 
Street, E.C.4. Lists by return. 
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THE NEW 613H 
BELL & HOWELL. 


% Designed for operation on mains 
from 200-250 volts A.C. or D.C. 

% Incorporates 750 watt mains lamp. 

% Stills and reverse projection. 

% 800fc. spool arms and power re- 


wind, 
% No heavy resistance or trans- 
former required. 
Price . -. 475 @ 6 
H.P. Deposit . 419 0 O 


16mm. Magazine Cine her £/1.9 


and case 10 0 
16mm. Cine Kodak K £/1,9, 7 
loadin £59 17 6 
16mm, Cine Kodak B 1/35, 100ft. 
loadin £2410 0 
16mm, ine Kodak BB junior {/1. 9, 
50ft. load ing ... £3410 
16mm. Keystone A12, twin turret 
a with {/2.5 coated P-- 7 
peeds . 510 0 
Pr ag Bell & Howell ‘tes 7ODA 
with new iin. {/1.9 Cooke and 


second-hand 3in. {/2.6 tele, and 
case £139 15 0 
16mm, Cine Kodak Special with 4 
lenses £337 3 0 
8mm, Cine Kodak 7 1 9... 431 15 0 

8mm. Cine Kodak 8-60 [/1.9 
£38 17 6 


8mm. G.I.C. {/2.5 coated lens 
£23 1 


8mm. Dekko model 110 {/2.5 ctd. 
lens m 425 17 6 

8mm, Keystone {/ /3.5, 3 speeds 
421 17 6 


9.5mm, Dekko Standard [/1.9 
£21 15 


CHEAPSIDE, 





CITY 1124-5-6 


TWO NEW MODELS 
AND PRICE REDUCTION 


lémm. MODEL 621 G.B. BELL & 
HOWELL. 

% Sound and silent speeds. 

% 750/1,000 watt lamp. 

% 12 watt sound output. 

¥ Stills and reverse projection. 
Standard Model with 12in, cabinet 
speaker and transformer. Price 
reduced from £26400 to £23900 
621 compact model with built-in 
6in. speaker and transformer. Price 
reduced from £23700 to £21200 
DEMONSTRATIONS DAILY 


USED CAMERAS & PROJECTORS 


9.5mm, Pathe De Luxe Motocamera 
{/3.5 » oow 6 
9.5mm. H Motocamera £/2.5 
£18 18 0 
H8 Bolex triple turret with 3 lenses 
and case .4105 0 0 
8mm. Ditmar {/2. 8 lens and built-in 
optical meter ... 427 17 6 
8mm. Cine Kodak {/3.5.. . 41919 0 
Wirek BI wire recorder complete 
0 


16mm. Gebescope 1516 sound 
5 0 


0 

16mm. G.B. B. & H, 601 sound and 
12in. speaker ... . 4175 0 0 
16mm. Kodascope 300w. £21 17 6 
16mm. Specto Standard... £27 15 0 


16mm, Bell & Howell JL stills and 
£48 10 0 


reverse 
9/16mm. Pathe 2008 . 42470 0 


16mm. Yade Animated Viewer 
415 17 6 


SPECIAL OFFER! 2} and 3in. 
lenses for 1516 
a3o0 





focal length 
GEBESCOPE 





ALL ITEMS OVER £10 ARE AVAILABLE ON EASY PAYMENTS 


LONDON, 











—E.¢C.2 















THE NEW 606H 8mm. G.B. 

BELL & HOWELL Is similarly 

built and equal in performance to the 

Standard Model 606 

%* Incorporates mains 500 watt lamp. 

%*% Independent lamp and motor 
switches, 









%& Power rewind and still picture 
_clutch, 
*% All gear drive and extremely 









silent running. 
Price . 7 0 6 
H.P. Deposit . £1410 0 








16mm. Royal Animated Viewer 
415 15 0 
8mm. Wakefield Animated Viewer 
41115 0 
16mm, Bell & Howell Viewer and 
rewind 4815 0 
Personal shopper only. Large 
selections of 9.5mm. silent and sound 
projection films 32 /6 and 25 /- per reel 
Carrying case for 8-45 Kodascope 











Carrying case for Ensign Alpha 10 0 
Carrying case for Pathe H oe ae 
ai 5 


CAMERA LENSES 











lin. {/1.5 Xenon 8mm, thread 
41117 6 
23mm, {/2.5 Taylor Hobson 8mm. 

thread & 15 
lin. £/1.5 ‘Dall. Speed iémm, thread 
41111 0 
3in, £/2.8 Meyer Triopian 16mm, 
thread ... 417 10 O 
Bin, £/4 Dail. Popular iémm. thread 
410 10 0 

lin. £/3.5 Cooke 16mm. thread 
£4 0 







15mm. f/2.7 wide angle (CK Special) 
41115 0 
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——SAVILLE of YORK— 


The House for Good Cine Equipment 


You’!! do a GOOD DEAL better with our 


NEW POPULAR PAYMENTS PLAN——.... 


You can now be the 


proud possessor of one of the latest Sound Projectors or Cine Cameras 


with a minimum outlay and reduced payments over 12, 18 or 24 months as desired, without any 


difficulty whatsoever 


IMPORTANT ANNOU 


MODEL 621 
SOUND PROJECTOR 
With 12in. Speaker 
NOW £225 
(Formerly £250) 
Transformer £14 extra 
or Deposit £80 ( 


MODEL 621 
SOUND PROJECTOR 
COMPACT MODEL with 
Built-in Detachable Speaker 

£198 
(Formerly £223) 
Transformer £14 extra 
or Deposit £7' 
G.B. BELL AND 
SOUND PROJECTORS 
THE FINEST ON TH 
KET FROM EVER 
OF VIEW, AND THI 
PRICE REDUCTIONS 
THEM WONDERF'! 
ORDER NOW 


Demonstrations anywhere 
with pleasure 


SI BIG 
MAKE 
VALUE 


NCEMENT! 


NEW 500 watt 
MODEL 606H 8mm. 
PROJECTOR 


A splendid new model operating 
directly from the mains with 
line-voltage motor and lamp. 
Needs no resistance and operates 
on either A.C. or D.C. supply. 
Now fitted with indepen ent 
lamp switch to cut off lamp during 
rewinding, etc. All-geared driven, 
cool running, very silent powered 
rewind, and still picture. 
Wonderful value at 
£57 0 O 


or Deposit of £11 8 0 secures 


POST COUPON TODAY for FULL DETAILS BY RETURN 


G. B. BELL & HOWELL 
NEW MODELS & PRICE REDUCTIONS 


NEW 750 watt 
MODEL 613H 16mm. 
SILENT PROJECTOR 


Fitted with mains voltage 750 
watt —, no transformer re- 
ped and 800ft. spool arms. 
till picture clutch-powered re- 
wind. Operates on A.C. or D.C. 
current. Price only 


£75 0 O 
or Deposit £15 0 0 


EXTENDED TERMS 


We shall be happy to arrange 
extended terms for all apparatus 
to meet your wishes. Your 
enquiries will be treated with full 
confidence, and the transaction 
can be completed without delay. 


Our Easy Payments cost you 
LESS in the end—not too good 
to be true. . . but too good to miss! 


WRITE to US now —and let us 

help YOU. 

Personal attention given to 
every order and enquiry 





Magnificent proj« 
The projectors back by 
and D.C, supply, ar 
800/900ft. spool arr 
8mm. M 
9.5mm 
9.5mn 
8mm 


lel 500 
16mm. 500 





l6mm. Dual Model 500 
m. Dual Model 500 


SPECTO 500 PROJECTORS 


performance with amazing screen brilliance. 


an unequalled After Sales Service—the Specto is designed for use on both A.C. 
s fitted with a built-in resistance, thus retaining compactness. 

id 500 watt lamp. 
£39 15 0 or Deposit ... 
£48 10 0 or Deposit ... 
£56 0 0 or Deposit ... 
£60 0 0 or Deposit ... 


All models fitted with 


£5 0 0 
ey a ie 
.. £11 4 0 

- £12 0 0 








EUMIG P8 
This powerful projector 
design, for A.C. mair 
is fitted with [/1.6 
changeable lens of 
length. 12v. 100 wa 
400ft. spool. It inc $s every 
feature required for ible 
8mm, operation 

£32 0 0 


or Deposit £4 0 


of new 
peration, 
i inter- 

focal 
amp, and 


free 


BOLEX M8R 


Precision built — incorporating 
numerous unique features, and 
is designed specially for the 8mm. 
film user. Fitted with 500 watt 
lamp. 400ft. spool Capacity. 
Silent direct motor drive. Ideal 
for colour films. 


£68 0 0 
or Deposit £13 12 0 


NORIS 8mm. 


The latest sprocket driven pro- 
jector— t. capacity. 100 watt 
lighting for A.C./D.C. supply. 
Separate motor controls giving 
an outstanding performance on 
8mm. film. Complete with case. 


£23 2 0 


or Deposit £4 0 0 


G.B. BELL & HOWELL 630 16mm. Optical/Magnetic Sound Projectors 


nthusiasts 
Model 630 
ector, to 
mentaries 

i to their 
mensely 


on full, 


More and more cin« 
are turning to the 
Bell & Howell pz: 
enable them to add 
and musical backg 
films. This machin« 
efficient and operat 
half and edge strin« 


PRICE of above M 
£352 0 


omplete 


0 


Interlocking prevents accidental 
erasing, and the quality of mag- 
netic reproduction is even better 
than optical recording. Full 
details wili gladly be sent on 
request, and demonstrations ar- 
ranged at your convenience. 


Model 630S for Edge stripe only 
£340 0 0 
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The Amateur Cine World Badge 
links amateurs all over the world. 
Make sure you wear yours when you go 
on holiday! It may help you make 
valuable friendships with fellow en- 
thusiasts. Two types of badge are 
available-—stud and brooch. It costs 
only 1s. 8d. post free from A.C.W. 
There is also a blazer badge at 5s. Od. 








Saville’s 


PROJECTORS 
G.B. Bell & Howell 


very good 


speaker. In 
£167 10 


with trans. and case. 
order... oe --- £75 @ 


Gem per, 
at ; 


Pathescope silt 


odenidi. 
excellent order --. £32 10 


16mm. 
Compact model 621 with extra 12in. 
order 


0 


G.B. Bell & Howell 16mm. 613 
Very good 


0 


A.C.E. Sound Unit for 9.5mm. 
As new, bargain 
.. £25 17 


6 
In 


For the Finest Selection of . 
NEW OR USED CINE 


GUARANTEED USED EQUIPMENT 
at BARGAIN PRICES 


CINE CAMERAS 


G.LC. 8mm. with f/2.5 lens. 


Bargain at £32 10 0 
Pathe H with £/2.5 lens, very good 
ee . £19 10 0 


order 


EQUIPMENT 








DITMAR DUO 8/16mm. 
PROJECTOR 


New. With 500w. lamp. All 
parts of two sizes permanently 
in position for immediate use. 
Reverse and stills. Price with 
resistance £ 

or Deposit £19 7 6 


THE NEW EUMIG C8 
CINE CAMERA 


A handsome 8mm. cine 
camera fitted with f/2.8 
Eugon coated lens, with 
large optical viewfinder, 
exposure guide, electric 
motor driven by standard 
battery. Only £27 16 

Deposit . £10 0 














NEW 
BELL & HOWELL 
8mm. 252 CAMERA 


The finest 


genuine Bell & Howell 8mm. 


Carrying case 
or Deposit 





low price 8mm. 
cot 9 with 10mm. f/2.3 lens, 
1 loading, simple exposure 
Guide, single shot release. A 


camera for only ... £33 0 0O 
a2 6 8 
£415 0 





BOLEX STEREO 


Capture the thrill of 3-D 
Movies in your own home ! 
For all owners of Bolex H16 
cameras—your equipment is not 
complete without the new 
Bolex Stereo. 

Outfit complete £153 5 9 
Bolex Stereo is the real thing 
Demonstrations gladly arranged 

without obligation 
Available on Easy Terms 


POST THIS TODAY! 


To John Saville & Sons, 
Goodramgate, York. 


Please send details of 


Terms (Yes/No) 

_ 18 or 24 months, 
(Please tick where applicable) 
NAME 


ADDRESS .... 




















JOHN SAVILLE & SONS, 4 Goodramgate, York 
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LEADER STRIP 


By THE EDITOR 


This Year’s Competitions 


The justre won for British amateur films in 
last year’s international competitions has not 
been carried over to UNICA this year, the 
British entry having stuck midway in the list 
of the fifteen countries competing. Mr. D. M. 
Elliot, Director of the Scottish Film Council, 
who served on the panel of judges and was U.K. 
spokesman at the UNICA conferences, reports 
on the results in this issue and summarises the 
lessons to be learned from them. 

With the exception of those who have no 
need to, the competing countries invariably 
hold inquests to determine why the bodies 
which they had hoped were well nourished 
should have been held to be rather lean. There 
is always the tormenting doubt whether this 
film should have been entered rather than that 
one, whether that one, though technically less 
accomplished than this, might have had a wider 
appeal than that. However, all join in con- 
gratulating the winners on their deserved 
success and hope for better things next time. 

It is pleasant to win but since four films 
(which is the maximum allowed for each country) 
cannot possibly be regarded as an index of the 
quality of the work achieved in that country, the 
results do not prove much more than that certain 
individual film makers are exceptionally gifted. 
But in the one aspect of UNICA where the 
general good of the national amateur film 
movements could be fostered, those who guide 
the destinies of this international organisation 
fail to rise to the occasion. 

The fact is that places in front of the inter- 
national shop window of the amateur film 
movement are reserved only for the fortunate 
few. The opportunity of seeing good films from 
fifteen or so countries is available only to those 
able to pay generously for the privilege, and in 
the event the same fortunate few attend year 
after year. Now it is always maintained by those 
who don’t know that movie-making is only for 
the wealthy and that folk without a well lined 
notecase had better look elsewhere for their 
amusement. Of course apparatus and film are 
expensive, but since every frame of film you 
shoot can be made to give pleasure if you make 
up your mind to get out of movie-making every- 
thing it can give, instead of merely dabbling 
with it, the running cost is not as high as the 
admittedly steep-looking figures suggest. 

But the cost of attendance at the UNICA 
festivals does support those who regard amateur 
movies as the rich man’s toy. Fares, hotel 
accommodation, the cost of participation in the 
round of social events held to be inseparable 
from UNICA meetings, total an alarming sum. 


The British Amateur Cinematographers’ Central 
Council has proposed that the junketing should 
be on a less ambitious scale and that a more 
realistic view should be taken of the financial 
aspect. UNICA took sympathetic note of the 
proposal at Lisbon this year, but decided that 
nothing could be done about it. It must be left 
to each country sponsoring the festivals to make 
its own arrangements. And since no sponsoring 
country can reasonably be expected to invite 
unfavourable comparison by putting on a show 
(and “‘show” is the right word) markedly less 
brilliant than those which have preceded it, 
matters are left precisely as they were. 

However, entering films for the festivals 
remains as worthwhile as ever it was, and 
success in them is still one of the highest honours 
to which the amateur can aspire. But he can 
submit a film only by invitation. Each year the 
BACCC selects its entry from among the films 
which have gained successes in the major 
competitions. The first step on the road to 
international fame, then, is to try your luck in 
the home contests ; and if you intend doing so 
you should note that the closing dates of some 
of them have been revised. 

The Scottish Amateur Film Festival will be 
brought forward to 20th Mar., 1955, and entries 
will need to be in the hands of the organisers 
two weeks before then. Closing date of the 
Institute of Amateur Cinematographers’ com- 
petition has been put back six weeks to 31st 
Dec., 1954. The majority of the films entered 
will be returned by the end of January and the 
rest by 28th Feb. The awards will be announced 
and the films shown on 12th and 13th Mar. 

There is no change in the closing date for the 
A.C.W. Ten Best : it remains at 31st Dec. The 
Federation of Cinematograph Societies have 
not yet settled the date of their annual competi- 
tion, but the last two closed on Ist Mar. and 
entries were returned on 7th Mar. 

This year the Royal Photographic Society 
made no recommendation for the UNICA 
selection but announces a revival of its annual 
exhibition of cinematography (films, wall dis- 
plays and apparatus) to take place during 3rd- 
18th Dec., and no doubt suitable films accepted 
for this exhibition will be eligible for considera- 
tion. The exhibition will be designed to illustrate 
the applications of cinematography in industrial, 
scientific and technical, medical, educational 
and religious and other specialised fields. Entries 
are invited from individuals, groups, societies 
and commercial undertakings. They should be 
available for the highly distinguished panel of 
judges by 30th Oct. 
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K. A. 8. POPLE analyses an apparently straightforward sequence in a professional short, finds that it contains a surprising 
number of lessons for amateur directors, editors and cameramen, and decides that 


Although they had to walk two miles across muddy fields to @ 
location for River Highway, Bedford F.S. Production Unit (now 
the Crest Film Group) were not to be parted from their tripod. 


I isn’t often in the cinema nowadays that we 
come across a a of pure “silent” editing. 
But examples of it can still be found in what we 


might call the lesser branches of film-making, 
especially in those films which for some reason 
were shot silent and had their sound added 


afterwards. I came across one the other day— 
an educational film distributed by the G.B. 
Library called fapan, An Island Nation. 

One of the sequences in this film was required 
to show a teen-age girl arriving by train at a 
country station and meeting the relatives with 
whom she was to stay for a holiday. We can’t 
be expected to understand Japanese, so the 
director couldn’t use conversation to cover 
continuity. He had to get down to the humdrum 
job of showing the arrival “silent”. In other 
words, he had to produce just the sort of 

— ence we amateurs use to introduce our 
holiday film. Here, we might proudly tell 
ourselves, is our chance to shine. For in a 
sequence like this, the professional might be like 
a fish out of water, while we amateurs, keeping 
up the silent tradition, ought to be the experts. 
Well, let’s see how the professional shot and 
edited this sequence : 

1. LS of an approaching train. 4 secs. 

2. MLS ofacountry station. ‘A family con- 
sisting of mother, father, and small children are 
waiting on the platform, looking sideways. 4 
secs. 

3. MS of the same family, emphasising 
mother and father. Mother bends down to one 
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You Can’t 
Grumble About 
Using a Tripod 


after mulling over what the professional has done with a 
“silent’’ series of fourteen deceptively simple shots. 


of the children and points out of frame. 5 secs. 

4. LS of a train drawing into the station, 
with back view of the waiting family on the 
platform in the foreground. 5 secs. 

5. CU of the stationmaster glancing along 
the train as it comes in to station. 34 secs. 

6. MLS. The train slows to a stop. A 
young girl waiting at an open carriage door 
dismounts and walks smiling towards the 
family in the foreground. 5} secs. 

7. CU of father doffing his cap in greeting. 
3 secs. 

8. MCU. Girl, facing camera, greets father 
and mother, the back of whose heads are in close 
foreground. She then bends down to the 
children. 5 secs. 

9. MCU of the children as they smile shyly 
in response. 24 secs, 

10. MCU. The girl straightens up, and 
whole group move out of frame. 3 secs. The 
end cut comes four frames after the girl’s 
shoulder has left the frame. 

11. LS. The family group, with mother 
shepherding the children in the rear, move 
along the platform towards the exit, 6 secs. The 
opening cut of this shot comes as the father and 
girl are already in frame, and the end cut as the 
last of the children is half out of frame. 

12. LS. The family are silhouetted in the 
station entrance. Father and girl make their 
way down steps towards a waiting horse and 
cart, followed by mother who helps one of the 
toddlers down the steps. 7 secs. 

13. LS of the same scene taken from the 
reverse direction, i.e., from the opposite side of 
the road. The station entrance and steps are 
now in the background, with horse and cart in 
middle distance. The family mount. 4 secs. 

14. LS from the station entrance again. 
Father hoists himself on to the cart, picks up the 
reins, and cart moves off. 54 secs. 

Simple enough, we say? And we could do it 
in less than fourteen shots? Let’s be careful, 
however ; after all, this chap is a professional ! 
Let’s examine the sequence a little more closely. 

Notice, for exam * that in shot 6, the girl 
was already standing at the open carriage door 
as the train drew in. We do not have to wait, 
a la Hollywood, for two or three unimportant 
people to precede her in order to give an atmos- 
phere of “reality”. Moreover, when we think 
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The secret is probably that the director 
wanted to keep his sequence moving. By “‘moving’’, 
we don’t necessarily mean physical movement, 
although that may enter into it. Rather we mean 
the onward sweep, so to speak, of audience 
interest. In this case, the director evidently felt 
that having other people in the scene, although 


they might contribute to reality, would in the 
end only distract audience attention and so 
waste filmic time. By effecting this economy, he 
gave himself more freedom to concentrate on 
his main task, which is to introduce us to his 
characters. 

He does this by dwelling on their actual intro- 
ductions. He starts in shot 6 as the girl moves 
forward to the camera into a smiling close-up. 
In shot 7, father is shown responding, smiling 
in full close-up. In shot 8, we have 5 secs. more 
of smiling close-ups, and then in shot 9, the 
children are seen in a shy, half-smiling close-up. 
Sixteen seconds—a third of the entire sequence 
—spent on smiling close-ups !| We begin to feel 
that we know this family. 

Moreover, the director gives us those little 
touches which impart human feeling to a scene. 
In shot 3, mother bends down to the children 
and points towards the oncoming train. In shot 
8, the girl bends down to the children ; in shot 
10, she straightens up before moving off. In 
shot 11, the mother lingers behind with her 
children, and in shot 12, she helps a toddler 
down the station steps. Little things, perhaps, 
but they give a gentle charm to the scene, and 
the feeling that this family is a real, happy one. 

But notice how carefully the director avoids 
over-emphasising these touches. In each case, 
the “touch” is a subsidiary detail in a scene 
intended to convey something more important. 
Think, for example, what a temptation it must 
have been in shot 12, when the family descend 
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the station steps, to have stopped the camera, 
swung it with the telephoto on to the toddler 
negotiating the steps and then back to the main 
scene with the wide-angle again. When they 
saw the screen picture, everyone would have 
gasped “How sweet !”’ But they would also have 
had a nameless sensation of something having 
“jumped”’. 


This sensation is one which we must all have 
experienced at some time in our own filming. 
We produce what seems to be a perfectly 
straightforward sequence, and yet we find that 
when it is screened, something is wrong. It 
doesn’t create the effect we expected. Moreover, 
it’s usually difficult to put our finger on the 
precise cause. It’s here that the textbooks start 
talking about balance and rhythm in editing— 
what difficult topics those are! But we can at 
least take a simple lesson from this sequence. 

The first thing in planning a sequence is to be 
quite clear about what it’s main purpose is to be. 
In this case, it is to get the girl from the station 
to the farm. We therefore have to devise a flow 
of shots which will do this, and these will 
protably be quite mechanical—the girl gets off 
the train, meets the family, walks out of the 
station, gets into the cart, drives off. Assuming 
that we know how to edit these shots so that they 
run smoothly from one to the other, they will 
“flow” .on the screen; we can regard them 
rather as a river down which the audience, once 


started, will expect to drift. It is our job to see 
that they drift comfortably. 

Filmed as simply as this, however, our 
sequence will lack interest. There will be no 
scenery along the river. We therefore have to 
introduce details which will give warmth, 
depth and feeling. We have already seen that 
the director here has made the screen characters 





much more real to his audience by using close- 
ups. But supposing in our own filming we, too, 
get the bright idea of using the children to add 
the “human touch”. We see, for example, that 
they are excited as the train comes in, so we 
shoot them. We notice that they are shy when 
they meet our guest, so we shoot them being 
appealingly shy. We could foresee that our 
toddler will have difficulty going down the 
steps, so we’re ready with the telephoto to 
catch him. 

What we haven’t foreseen is that we now 
have two entirely different sets of shots on our 
hands: one set which carries the audience 
forward, and another which, however intrin- 
sically appealing, will momentarily break the 
onward movement if we put them on the screen. 
Sometimes such shots are valuable—when, for 
example, we are trying to raise emotional tension, 
But they are obviously out of place in an 
introductory sequence such as this. 

The solution, of course, is to do what the 
director has done here: to plan and rehearse 
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our sequence so that our “human touches” 
occur within the shots which are carrying our 
audience forward. This may sound like heresy 
to the beginner, who is often urged to make more 
use of cut-aways to improve his films. Possibly 
he would be better advised to practise planning 
and editing his sequences into a perfect mech- 
anical smoothness. Cut-aways and similar 
“aside” shots have their uses, but we should 
handle them with care, for they can so easily 
interrupt the flow of our film and give it a jerky, 
unbalanced “‘feel” on the screen. Even in this 
present sequence, the cut-away of the station- 
master in shot 5, put in to compress the time 
taken by the train in drawing in to the station, 
gives something of the same effect. Such shots 
are at their best merely expedients to patch up 
gaps in our imagination or our planning. 


Only Three Positions 
But it’s when we come to consider the actual 
wary mad that we get a real surprise. For all 
ourteen shots could have been—and look 
as if they were—filmed from only three tripod 
positions, while the nine vital “smiling close- 
ups” were probably filmed from only one of 
these positions}! ‘This is probably how it was 
done : 


position (i) : approaching train filmed 
(1). Family grouped in field of view, instruc- 
tions having already been given to girl in 
approaching train to be waiting at open carriage 
door. Driver tipped off to stop train so that 
ight carriage door came into camera field. 
one of these things is impossible for an 
amateur ;‘ the director was using a small country 
station on a‘local line, and tact would probably 
provide the amateur with the same facilities, 
especially as in shot 5 we are filming the station- 
‘mastér, and the engine driver can see himself in 
shot 4 !) 


Still using the first tripod position, the 


camera was aimed down the platform to take 
ee ee oe Seer 


moves off out of 
frame (10). A long take of this kind is impossible 
with clockwork motors, But does it matter? 


Repeat Action 

This long take has had to be shortened by the 
editor between 4 and 6—intercut of station- 
master—and then into three pieces and 
intercut with later Only a little fore- 
thought is needed to wae: out these cuts before- 
hand, and we could rewind at those points. 
But we would have to ask our actors to t 
some of their movements, otherwise the editor 
might be left with an unpleasant gap in the 
action at a vital moment. 

The camera was then aimed towards the 
station background of sky and trees, and the 
following shots taken: the welcoming family 
looking towards train (2); ditto, with parents 
nearer camera (3); CU of stationmaster (5) ; 
father smiling and doffing cap (7); children 
looking up in shy welcome (9). And for the last 
shot from the first tripod position, the camera 
was aimed towards the station exit and the 
whole party filmed moving off down the plat- 
form (11). 

Tripod position (ii). Family positioned in 
station entrance and filmed through doorway 
going. down steps to cart and getting in (12), 

ishing a et sa and driving off (14). Tri 
position (iii) (on opposite side of road to (ii)). 
des 4 repeated the mounting (13). 

er this, who can ble at having to 
hump a heavy tripod about? And who can 
really call this sequence simple? Yes, perhaps 
we have still much to 
learn from the pro- 
fessional, even when 
he is working in our 
medium and on one 
of the most straight- 
forward sequences 
imaginable ! 


Coventry F.P.U. used a low 
angle for dramatic effect in 
taking this shot for A Fine 
Forty-Eight. This recently 
completed ction tells 
the story the adventures 
of two soldiers on week-end 
leave. it was shot with a 
Cine-Nizo camera. 
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For some time I had wanted a dual turntable 
which permitted the two pick-ups to play on 
one turntable so that uninterrupted repetition 
of a disc or continuous playing of two passages 
of the same disc would be possible. I also 
wanted a simplified mixing control of the two 
pick-ups which would allow the fading-out of 
one disc and the fading-in of the other to be 
effected by turning only a single knob thereby 
leaving one hand free for setting down the 
stylus. To ensure precise continuity of discs I 
also wanted to “pre-hear” each pick-up and 
furthermore to be able to monitor the loud 
speaker. To facilitate control of the projector 
motor and lamp, house lights, musical accom- 
paniment and spoken commentary, it would 
clearly be convenient to have all the controls 
grouped together on the same panel. The dual 
turntable described telow was the outcome and 
I am much indebted to the Leader of our Cine 
Circle (16mm. No. 1) whose exceptional “know- 
how” helped me round the inevitable snags 
during construction. 


Cheaper and Simpler 


The obvious way to play two pick-ups on one 
disc is to add a third pick-up arm between the 
two turntables. I discarded this on the grounds 
of extra cost and the more complicated mixing 
circuit involved. Instead, I mounted two pick- 
up arms as shown in Fig. 1. The pick-ups are 
positioned in accordance with the maker’s 
instructions by means of the template supplied. 
With off-set heads this usually means that the 
stylus tracks ahead of the turntable centre. With 
other pick-up arms the template will position 
the tracking course of the stylus through the 
two turntable centres. The general layout in 
Fig. 1 is not possible with most pick-up arms, 
since these are too short to give clearance when 


Perhaps you, too, will find this 


inexpensive unit is just what you 
need for your own sound accom- 
paniments. 


By 
C. ROGERS 


one pick-up is at the end of a disc and the other 


is at the beginning. Decca, however, make a 
longer pick-up arm (light-weight type D) which 
is 13}in. long and has a tracking radius of 10}in. 


General Construction. A prime con- 
sideration in design was the assembly of all 
controls on one panel and their “finger tip” 
grouping in accordance with a time-and-motion 
study of the operations involved in putting on a 
one-man film show with musical accompani- 
ment. All unnecessary movements of the hands 
have been cut out, processes are automatic or 
simplified as far as possible. Fumbling in the 
dark has been eliminated. 

Fig. 2 shows : (1) 4-pin Jones socket (female) 
to projector. (2) 4-pin Jones socket (male) for 
mains transformer input. (3) L.S. jack. (4) 
Amplifier jack. (5) phones jack. (6) Micro- 
phone jack. (7) House lights dimmer. (8) 3-pin 
socket for mains input. (9) Recessed batten 
holder bayonet lamp socket for pilot lamp in lid. 
(10) Neon lamps on/off switch. (11) and (12) 
Projector motor and lamp on/off switches. 
(13) and (14) Turntable motor on/off switches. 
(15) Microphone on/off switch. 

(16) and (17) Pick-up on/off switches. (18) 
Pick-up selector switch. (19) Monitoring 
selector switch (left—pick-ups ; right—L.S.). 
(20) Pick-ups (1) and (2) volume control. 
(21) ’phone volume control. (22) Mic. volume 
control. (23) Neon strobe lamps. (24) and (25) 
Turntables (1) and (2). (26) and (27) Pick-up 
arms. (28-31) Simtrol set-down arms. (32) 
Storage recess for ‘phones. (33) Screened 
partition. (34) Cross brace. 

The 9-ply panel (2ft. 7in. x I1ft. 8in.) is 
recessed into a case 4}$in. deep and a cross 
brace supports the weight of the two motors. 
One of these, an old Collaro, was capricious in 
speed and fitted with an automatic stop. This 
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was removed and the motor overhauled and 
up to constant speed. The other motor 
ppily obtained second-hand for £2 10s. 
The metal mounting plates of both motors were 
removed and the motors mounted direct to the 
panel. To minimise acoustic feed-back from 
motor vibration, the mounting screws for the 
motors pass through ex. Govt. rubber shock 
absorbers. The speed regulation arms gave 
considerable trouble since the shanks were too 
short to permit mounting through }in. wood 
pad a of the thinner metal mounting plates 
the expedient was eventually hit upon of 
reversing the collar on the speed-arm shank and 
then reversing the speed regulating arms so that 
the knobs were the normal way up. 


Constant Check 


Sinn usual strobe disc for speed control has 
been replaced by 77 white lines painted on the 
edge of the turntables and illuminated by two 
small G.E.C. neon indicator lamps (Type G) 
inserted through the panel from below and 
approximately 4in. from the edge of the turn- 
tables. Speed supervision is now continuous 
even while a disc is being played. 

Setting-down pick-up arms by hand has 
always seemed to me unsatisfactory. The 
caliiehe stylus is too easily damaged in the 

light, and it makes yet a further claim on 


the time and skill of the operator. Moreover, 


with the pick-up arms in the position shown in 
Fig. 1, it would be even more difficult than 


usual to see the exact starting point of a disc. 

I met these difficulties by installing the 
Simtrol device marketed by Simon Sound 
Service (48 George Street, London, W.1.) This 
has a horizontal arm on which the pick-up arm 
rests at right angles. The arm can be moved in 
a vertical plane, first by a coarse and then by a 
vernier movement. When the starting point of 
a disc has been ascertained (by monitoring), the 
Simtrol arm is raised and the stylus is then 
exactly above the desired starting point. When 
the mement comes for the disc change, it is only 
necessary to depress the Simtrol arm. 


Automatic Change 

The Simtrol therefore has the great advantage, 

—_ from its simplicity and accuracy, of per- 
a disc change to be made automatically 
ahi need be, in complete darkness. The four 
Simtrols were mounted after the dual turntable 
had been completed. My own cue-mark system 
requires each pair of Simtrols to be exactly the 
same distance from their respective turntable 
centres, and this was done by first mounting 
one of the four Simtrols so that the sapphire was 
just clear of the edge of the turntable when the 
ie arm was close up against its Simtrol. 
position of the other Simtrols was then 
determined empirically. 

A cue-mark for a clearly distinguishable 
beginning of a piece of music on a disc was cut 
and the other Simtrols carefully mounted so that 
all three of them set down the stylus at the same 
point on the chosen disc. When not in use, the 
pick-up arms are held firmly to their Simtrol 


by a double loop of twine which passes round 
a small hook on the panel. The double loop has 
a — grip which can readily be slipped at 


ey 3 shows: (a) a small plastic disc with 
two holes which make a close fit with the twine. 
To secure the pick-up arms, the end (b) is 
pulled taut: the arm is released by pulling the 
end (c). When not in use, the double loop is 
slipped along the pick-up arm to the pivot end. 
Unlike rubber bands, etc., this tethering device 
gives complete protection for the stylus in any 
position of the turntable case. 


Lid. (Fig. 4): (1) Pilot lamp (Singer sewing 
machine). (2) Pilot lamp Plus connecting with 
Fig. 2 (9). (3) and (4) Cue racks, viz., over- 
lapping 3-ply across which are stretched pieces 
of black ladies’ hat elastic secured by brass pins. 
(5) Spring res clip for cue sheet. (6) Disc 
cleaning pad. (7) Brass pins for stacking discs— 
en discs on the left; used discs on the 
right. 

(8) Pairs of wood guides so arranged that 
when the edge of a disc is placed anywhere 
between the two, the disc automatically centres 
itself in line with the brass pin on to which it 
can be pushed without fumbling. (9) Clips for 
storing the screened projector lead: viz., a 
Belling fuse clip cut into two which takes the 
jack plug ends of the lead—the mid-point of 
which passes round the hook (10). (11) Hinged 
shelf for a seconds/minutes timer. (12) Micro- 
phone and retaining clip. 


Obstructed View 

Mounting the lid on the case raised complica- 
tions. Butt hinges for a lid 1ft. 9in. wide would 
result in my view of the screen being obstructed 
when the lid was opened at right angles into an 
erect position. I toyed with the idea of inserting 
a glass porthole but eventually contrived the 
following arrangement. Two stay-bars—one 
inside (hinged) and one outside (rigid)—are 
attached on pivots at each end of the case in such 
a position that, on lifting the lid one inch at the 
front and pushing it back, it can be raised into 
a vertical position with its rear resting on the 
table in the same plane as the bottom of the 
case and 2}in. from it. 

This is shown in Fig. 5 in which (a) are 
keyhole slots in dural strips recessed into the 
side of the case. These engage three round-head 
screws in the wood base of the house lights dim- 
mer which can thus be removed for easier storage 


and portability. 


Wiring Circuit. Mains current for the 
motors, neon and pilot lamps is fed in through 
the recessed 3-pin Bulgin socket (8) (Fig. 2) on 
the side of the case. The neon lamps are wired 
to the mains in parallel. The recommended 
values of the resistors which have to be wired 
in series with each lamp is 250-500,000 ohms. 
To give sufficient illumination, the lower value 
should be used. The turntable motors are 
earthed direct to the earth point on the mains 


plug. 
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Volume Control. Simultaneous fading-out 
of one disc and fading-in of the other is effected 
by putting the pick-ups across the two halves 
of a centre-tapped 1.5 megohm potentiometer. 
Apart from the great convenience of its simple 
one-knob control, this system has the advantage 
of permitting an inconspicuous passage from 
one disc to another with no risk of dissonant 

ixi Admittedly, reproduction is only 
possible at any one time from one or other of 











the two pick-ups, but superimposing of one 
disc on another is seldom required. 

When I have need of this facility, however, 
e.g., for effects on background music, the circuit 
can readily be adapted by installing — 2-way 
switches to replace each half of the centre- 
tapped potentiometer by separate potentiometers 
for the two pick-ups. Each pick-up is also wired 
with the recommended bass lift circuit for the 
pick-ups used, 


Full details of the diagrams are given in the 


Fig. 1 
accompanying article. 


Fig. 3 




















































































































Monitoring. The 2-way double pole switch 
(19) permits monitoring by headphones or 
either the loud speaker of the pick-ups. Moni- 
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toring of the loud speaker is effected by a pair 
of low impedance ‘phones across the loud 
speaker leads via a potentiometer. The loud 
speaker lead is taken from the second L.S. socket 
of my Bell & Howell 601 projector. In operation, 
the potentiometer is set at a position which gives 
comfortable volume in the ’phones when the 
loud speaker is producing the optimum volume. 
The alternative switch position puts the ’phones 
across either of the two pick-ups by way of the 
selector switch (18). Needless to say, the 
*phones must not be switched to the playing 
pick-up. 


Accident Guard 

To guard against mishaps caused by monitor- 
ing or fading-out the wrong pick-up—a not 
unlikely contingency when the pick-ups are 
playing on other than their normal turntables— 
the ages heads are boldly marked 1 and 2 in 
white. icrophone and pick-up outputs are 
mixed by the customary mixing circuit. 

A particular problem was the elimina- 


To ensure unbroken connection and the 
better to secure the tin foil, bare unstranded 
copper wire was run continuously around alli 
sides of the tin foil box and tethered by small 
brass wood screws and washers. So that the 
bottom of the case can be removed for access to 
the inside, this copper wire finishes at two spade 
terminals which are inserted into two screw 
terminals at the lateral ends of the tin foil inside 
the bottom of the case. The spade terminals are 
on short lengths of free copper wire so that, by 
unscrewing the bottom of the case and pulling 
it out three inches or so, the screw terminals can 
be loosened and the bottom of the case set free. 

Remote Control of Projector Motor/ 
Lamp Switches. The inside of my projector 
is too congested to permit the addition of a plug 
and so the obvious course of tapping in to the 
motor/lamp circuits inside the projector was 
precluded. Instead, the circuits had to be 
opened outside the projector. The 4-pin female 

(Continued on page 590) 





PANEL SWITCHES 








tion of hum and feed-back on account 
of the number of mains leads under- 
neath the panel, some of which (like 




















the projector lamp leads) carry high 
currents. In designing the panel, all 
8 leads were grouped together at 
the front of the case behind the 














partition (33) which, together with the 
underneath of the pane! and the front 
sides and bottom of the case, makes a 




















narrow oblong box. This was lined in- 
side with tin foil glued on and over- 


lapping. 











aperture —* 


L otter to Choistepher 


This is the fourth of H. A. Posticthwaite’s 


_ The lens Ora 
An example of under res Fixe instead of € 


ith too large 
xposure, wi 
aie instead of £/16. 


re was 
is case the 
In th an aperture 


ular series of letters to a beginner in cine work. 


This month’s concentrates on and simplifies the problems of exposure. 


My dear Christopher, 

I am often surprised to find that people who 
have been using cine cameras for years are hazy 
about the difference between overexposure and 
underexposure. They are never quite sure 
which way the fault has been if a picture is too 
dark or too light on the screen. 

When a picture on reversal film is too dark, 
it didn’t get enough light in the camera ; it was 
underexposed ; the lens aperture used was too 
small. And a picture that is too light was over- 

ed. (See Figs. 1 and 2.) 

f a length of film were processed without 
any exposure at all, it would come out black ; 
and if it were thoroughly fogged with a great deal 
too much light, it would come out white. 

When you take a photograph with a still 
camera, the effect of wrong exposure in the 
negative is the opposite of this ; underexposure 
gives a thin negative, without detail in the 
shadows, and overexposure a dense negative. 
An overexposed negative can usually be made 
to yield a satisfactory print, but nothing can be 
done with a badly underexposed negative. So 
the still photographer’s rule is: “Always avoid 
underexposure”’, 


Three Factors 


In cine work with reversal film (including 
colour) the rule is different. The overexposed 
film is too bright and detail has gone, but the 
underexposed film, although too dark, will still 
show some detail and will often be usable. So 
the cine worker’s maxim is: “Always avoid 
overexposure”’, 

ure in cine is, as you know, controlled 
by the lens aperture, and three things have to be 
taken into account when deciding what aperture 
to use for any given shot. They are, first, the 
speed of the film you are using; second, the 
brightness of the light which reaches the film ; 
and, third, the idiosyncrasies (if any) of your 
particular camera. 


First, film speed. This is usually indicated 
on the carton, or in the instructions accompany- 
ing the film. If it isn’t, your dealer will tell you 
the speed of the film you are buying. Unfor- 
tunately there are a number of different ways 
of quoting speeds. Continental films quote a 
Scheiner number or a Din rating. Kodak give 
British Standard logarithmic and arithmetic 
scales, and also the rating for use with the 
Weston exposure meter. Ilford quote the 
Weston speed also, together with the rating 
peculiar to the Ilford meter. 


Convenient Rating 

I may as well say right away that in my 
experience three out of four cine users, when 
they want to talk about a film speed, quote the 
rating used with the Weston exposure meter. 
If another rating is mentioned, they immediately 
translate it to Weston, and everybody knows 
where they stand. This is not to say the Weston 
is the only good exposure meter. There are 
other excellent meters, but the Weston method 
of quoting speeds is generally regarded as the 
most convenient by the people I meet. The 
table on page 550 shows the relationship 
between some of the more common speed 
ratings. 

Whenever a speed is quoted with a degrees 
mark, such as 27°, each increase of three 
degrees represents a doubling of the speed ; 
€.g., 27° is twice as fast as 24°. In other cases, 
such as the British Standard Arithmetic 
(American Standard ratings are the same as the 
British) and Weston, the speed of the film is 
doubled when the speed number is doubled ; 
40 is (naturally enough !) twice as fast as 20. 

The fastest reversal films are rated, in day- 
light, at Weston 80 and the slowest at Weston 
6; so the fastest are nearly sixteen times as fast 
as the slowest—a difference between f/12.5 and 
f/3.5 in the}same light. 

The second factor governing exposure is the 
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In a shot like this, taken against the light, the exposure meter 

would be held close to the child and pointing downwards to 

ensure that the sun did not give too high a reading or the dark 
background too low a reading. 


brightness of the light that strikes the film— 
that is, the light reflected by the subject being 
filmed, via the lens, to the film. This will depend 
partly on the sort of subject, and partly on 
whether it is a bright day or a dull day. A white 
face, for instance, will reflect more light than a 
black dog, but both will send more reflected 


Film Speed Ratings* 
B.S./A.S.A. Log. Exp. 
Index 


31° 30° 29° 28° 27 
Sees © Scheiner 32° 31° 30° 29° 28 
Din/10 22° 21 


20° 19° 18 


B.S./A.S.A. ‘Arith. Exp. 
Index is 100 80 64 50 40 32 
Weston Fas 80 64 50 40 32 25 20 


light to the lens on a sunny day than on a 
cloudy day. In artificial light all black-and- 
white films are a little slower than in daylight. 

It follows that to get correct exposure we 
have to estimate for each shot the value of the 
light reaching the lens, and then use a big stop 
(e.g., £/3.5) if that value is low, or a small stop 
(such as f/16) if there is plenty of light. There 
are two ways of estimating the value of the light : 
with the help of an exposure table or calculator, 
or by means of an exposure meter. 


Tables or Meters? 

An exposure table is often given with the film, 
and some of these are excellent. I know people 
who use the table enclosed with Kodachrome 
in preference to an exposure meter ; used with 
intelligence in reasonably good light it should 
give uniformly correct results. This is not to 
decry other tables and calculators, but the 
Kodachrome one is particularly easy to under- 
stand and quick in action. It could without 
much trouble be adapted for use with films of a 
different speed ; ¢.g., close down 24 stops for 
Su X. The A.C.W. exposure table, last 
published in the August issue, is also very good. 

And, by the way, when a table says the 
aperture should be ‘‘f/5.6-f/8” it means that the 
lens should be set half way between those 


“Gus from a letter by 3. F. Dunn, AM.LE.E., F.RP-_S., 


n A.C.W., Nov. 1949 


markings. This applies whether the lens has 
“click stops” or not. 

But while a calculator is reliable for outdoor 
scenes in reasonably bright light, it is not so 
good indoors or when the light is poor. Here 
you need an exposure meter with a photo- 
electric cell to measure the light. There are two 
kinds of these. One measures the light actually 
reflected from the subject to be filmed; the 
other measures the light falling on the subject. 

In the first case the “reflected light” meter is 
pointed at the subject and the brightness value 
shown by the meter is related to the film speed. 
If the meter is specially designed for cine, the 
appropriate aperture can be read off at once. 
If it is designed for both cine and still photogra- 
phy, the aperture (at 16 frames per second) will 
be that shown for a shutter speed of 1/30th 
second. 


More Than One Reading 

This is simplicity itself if the subject is more 
or less equally bright all over, but if parts are 
very bright and other parts very dark, a reading 
obtained by pointing the meter straight forward 
from the camera position may not give a good 
result. In the case of the white face and the 
black dog, for instance, the meter would 
probably take limited account of either; it 
would be influenced mainly by the background, 
giving a low reading if the background was dark 
and a high reading if the background was bright. 

So in that case you would take a reading of 
the light value of the face, another reading for 
the dog and, ignoring the background, split 
the difference. But if the face mattered more 
than the dog, you would decide to use a light 
value nearer that taken from the face than that 
taken from the dog. 

If you hesitate to get close up in order to take 
a reading from the face of a subject, you can 
take a reading from something else of approxi- 
mately equal light value, such as the palm of 
your hand, holding the hand so that the light 
falling on it is similar to that falling on the face 
and from the same direction. But do get close 
up, and hold the meter so that it takes in only 
what you want it to take in, and does not cast a 
shadow on the thing it is measuring. (See Fig. 
3.) 


Beware of Sky 

When measuring the light for a long shot 
which includes the sky, it is usually best to 
ignore the sky by tilting the meter slightly 
downwards. The point to remember is that 
while an exposure meter can measure light very 
accurately and interpret a light reading in terms 
of aperture, it cannot 3 

he other kind of photo-electric meter, 

known as a high-light meter, does not measure 
the light reflected from the subject but the 
light falling on it. The window of the photo- 
electric cell, which is covered with a diffusing 
screen, is pointed towards the light source, and 
the reading applied as before. This gives the 
aperture appropriate to a scene of average 
brightness. 
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It is often maintained that this aperture 
should be used for all subjects, so that scenes 
darker than average will appear appropriately 
dark on the screen, and light scenes will appear 
light. In extreme cases, however, discretion 
must be used. 

My cine friends are equally divided in pre- 
ferring reflected-light and high-light meters, 
and equally emphatic in support of their views. 
Either type will give accurate exposures pro- 
vided you learn how to use it to best advantage. 

Personally I use a Weston Universal (reflected 
light) model because I happen to have used that 
kind of meter for many years, I want it for still 
photography as well as cine, and I have never 
bothered about changing over to a high-light 
or cine model. The dial of the Universal has a 
lot of small figures very close together, but I 
have stuck inside the case a bit of card which 
shows at a glance the aperture for any probable 
light value for each of the three types of cine 
film I use (see illustration). 

The same idea could be used with any other 
meter, and a more detailed version of the card 
would lock like this : 
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Incidentally, it is possible to use a reflected- 
light meter for high-light readings when you 
want to. You take the maximum possible 


reading from a sheet of white paper or card, 
about a foot square, and then set the lens three 
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: THIS MONTH’S HINT 


Beware of confusing real direction and 
screen direction. If you follow a shot of 
someone walking out of frame to the left 
with a shot of him from the opposite angle 
as he continues in the same direction, the 
second shot will appear to show him 
returning from left to right on the screen. 
“Exit left of frame—enter right of frame” 
is one golden rule to which there need be no 
exceptions. 
Janarnrerrerrrerennenaenn 
stops wider than the meter says; e.g., if the 
meter says f/22, you use f/8. 

There are numerous photo-electric meters 
available from £4 or £5 upwards. The Weston 
costs £10 8s., and there are several others at 
about that price, some amazingly neat and 
compact. Broadly, the difference between a 
low priced meter and one costing more is that 
the dearer meter is more sensitive to weak light. 
I should recommend you to buy the best you 
can afford because you are sure to want at some 
time or other to film in poor light. 

A final word about meters : it is not unusual 
for two meters, even of the same make, to give 
different readings. Don’t conclude that there 
is something wrong with yours because it 
doesn’t agree exactly with Bill’s or Joe’s. If it 
responds nicely at both ends of the scale, and in 
the middle, it is all right. All you need do is, 
Get to Know Your Meter. 

The third factor which may govern exposure 
is the possibility that your camera may have 
some idiosyncrasy. Most probably it is quite 
normal, the shutter giving an exposure of 
1/32nd second at 16 f.p.s., and the lens apertures 
being marked accurately. But there is the 
chance that the shutter may be a little fast or 
slow, and it is possible that the lens apertures 
may be a trifle out. The diameter of the lens 
opening at f/16, with a lin. lens, is 
only 1/16th of an inch, and if instead 
of 1/16th the iris diaphragm closed 
down to 1/18th, the lens would be 
about half a stop slow at that setting. 

Whatever your camera, you must 
get to know it, and in the odd case 
allow for any peculiarity. I have had 
to make such allowances with a quite 
expensive cine camera. And I need 
hardly remind you that if your 
camera has more than one speed, the 
duration of the shutter opening will 
vary with the number of frames 
exposed per second, At 8 f.p.s. the 
shutter will be open for 1/16th 
second; at 24 f.p.s., for 1/48th 
second, and so on. 
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The card stuck inside the case of this Weston 

Universal meter shows at a glance the aperture 

for all probable light values. Behind is the 

exposure calculator designed by Kodak for use 
with Kodachrome. 





My. Ray Young of St. Leonards-on-Sea, 
whose film, Country Cameo, remains the most 
interesting entry I have so far received for my 
“Children at Play” competition, has sent me 
two more of his films. Element of Grace (200ft., 
monochrome) sets out to “‘show the activities of 
the Hastings and St. Leonard’s Amateur 
Swimming Club”. Attractive sub-titles intro- 
duce demonstrations of the various strokes— 
but are these demonstrations really “activities” ? 
I feel that a larger number of demonstrators 
would have given a more typical picture of the 
club as a whole, and would have made the 
shots appear less repetitive. 

Semi-slow motion was used fairly frequently. 
True slow motion, obtainable only by shooting 
at 64 f.p.s., is really more useful and is less 
confusing. I must, however, beware of criticis- 
ing this film for not being what it was never 
intended to be ! As a straightforward record of 
the different strokes, these sequences have been 
extremely well filmed. 


Accomplished Movement 


The demonstrator is kept in C.S. as she swims 
along. The camera seems to glide along with 
her, keeping her in exactly the same part of the 
frame throughout the shot. This camera 
movement is the most accomplished I have 
ever seen in an 8mm. film. I wondered how 
Mr. Young had achieved it. The photograph, 

roduced above, gives away his secret. 
. Young says that the biggest snag was the 
joins in the concrete along which the trolley 
ran, but I did not notice any jerks in the 

i film. He used a Revere 88 camera. 

Some highly effective diving shots were taken 
with the aid of a red filter, which darkened the 
sky and so made the divers stand out against it. 
Unfortunately, these shots were inter-cut with 
others which showed a white sky, and the 
sudden change is rather disturbing. I felt that 
rather too many of these shots were filmed from 
the same position. A wide variety of camera 
angle adds interest to any film. 





8mm. VIEWPOINT 


In the 
Pool 


By DOUBLE RUN 


‘The most accomplished 8mm. camera 

movement | have seen,’ says Double 

Run of Ray Young’s Element of Grace. 

The trolley was pulled along by a friend 

keeping the cameraman level with the 
swimmer. 








The last two sequences were devoted to 
“Outside of Training” and ““The Future Club.” 
The latter contained some happy shots of 
children splashing in the pool. An effective 
moment of light relief was provided by a shot 
of an instructor talking earnestly to a young 
man. A girl in a bathing costume passes across 
the picture, the camera hesitates for a moment 
and then hurries after her ! 


People Before Places 


Mr. Young’s other film ran to 200ft. of 
Kodachrome, and was also filmed at the oe 
and on the beach. I enjoyed the second half of 
it best because this was centred round two 
small boys on the beach and their presence 
held the shots together. The first half contained 
some lovely colour but the shots did not seem to 
have much connection with each other—beyond 
being filmed at the same pool. It is much better 
to choose a subject and deal with it fully (as 
Mr. Young himself did in Country Cameo) than 
to try and show a little of everything. ‘People 
are generally more interesting than places, and 
there should be plenty of close shots of them. 
Long shots of a pool or beach are not nearly so 
effective as close-ups of the people on them. 

In this film, there are some pleasing against- 
the-light shots. As Mr. Young was using 
colour film, all detail is lost from the shadow 
side, but this does not always matter. There 
was, for example, a charming shot of figures 
silhouetted against a glistening sea. For against- 
the-light shots, one must take care that the 
er part of the frame is correctly exposed. 

t is no use exposing at f/8 if the only sunlight 


in the picture is the rim of backlighting round 
an actor’s head. Against-the-light shots are 
most effective with colour film if the actor is 


filmed against a sunlit background which is 
given the correct exposure as in this film. Back 
lighting should not be used for close-ups in 
colour, unless it is possible to provide adequate 
reflectors. 
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The film closes with the words ““The End”, 
scratched in the sand, being obliterated by a 
wave. This may not be an original ending but 
it is always a highly effective one. 


Tangle 


I recently had to wind 200ft. of unspooled 
8mm. film on to a reel. In no time the situation 
got out of hand and I was forcibly reminded of 
my early 9.5mm. days when I used to forget to 
slip on the take-up belt. A tangle of 9.5mm. or 
16mm. film is bad enough, but I found it was 
nothing compared to 200ft. of 8mm. It took me 
over an hour to disentangle the mess, and even 
then there were two breaks, and parts of the film 
looked as though they had been through the 
mangle. This was obviously one of those times 
when it would have paid to have done things as 
slowly and carefully as possible. 

Similar trouble can occur when one has more 
than 200ft. of film on a 200ft. reel. The risk of 
damage is so great that, if you cannot use a 400ft. 
reel, it is wise to cut down the film to the 200ft. 
ops (I am presuming that the film is yours to 
cut !) 


Exchange your films ? 


M«r. D. W. Gravett of 24 Kilworth Avenue, 
Shenfield, Essex writes to suggest that I print 
the names and addresses of people who would 
be prepared to lend or exchange their own 
films. “I know,” he says, “that the great 
problem is that most people are reluctant to 
trust their irreplaceable films to the post, but 
I feel that many—myself included—would run 
this risk, particularly with films of local beauty 


spots which could be made again, if necessary. 
My main interest is in travel films and, now that 
Kodachrome is more readily obtainable, I 
would be pleased to make a film of about 100ft. 
of local beauty spots for exchange with other 


amateurs who would do the same... Of course, 
films need not be confined to travel subjects... 
A few simple rules could be drawn up, e.g., 
loan limited to, say, 7 days, and registered post 
essential.” 

If anyone is interested in Mr. Gravett’s 
echeme, I should be pleased to hear from them. 
It is certainly helpful to see other people’s films, 
but unfortunately accidents do happen, and 
not everyone is prepared to make their films 
all over again. 


Based on a Novel 
The 


Surbiton Players’ latest production, 
Shadows in Suburbia, is based on the novel 
“Suburban Saraband”. It will be interesting 
to see how it turns out, because it is not easy to 
translate words into pictures and to reduce a 
complicated novel into a tautly constructed film. 
A simple idea, expanded to suit the available 
actors, usually offers better chances than an 
involved plot with ready-made characters. How- 
ever, the Surbiton Players (who are exclusively 
an 8mm. Club) were originally formed from an 
amateur dramatic group and so perhaps the 
characterisation does not worry 

The film will be 400ft. long and will have a 


t, scripted so as 


sound-on-tape accom: 
c. A Kodak 8-60 


to avoid the need for lip s 
camera is being used, and Mr. Richard Harrison, 
the producer/cameraman, says that “we would 
not change it for anything except a Bolex H8’’. 
Exposures are culated with a Norwood 
Director meter which Mr. Harrison brought 
back with him from Hollywood. 

It is good to hear that ambitious subjects are 
being tackled on 8mm. Mr. Englefield-Bishop, 
the Chairman of the I.A.C., commenting about 
the two examples I mentioned some time ago 
of faulty Kodachrome splitting, writes: ‘I am 
personally wondering if there are many serious 
8mm. workers in view of the small entry of this 
gauge in our competition.” If there are any 
serious workers who read this—or not-so- 
serious ones, for that matter—may I remind 
them that I am always ready to pass on news of 
their activities. 


Weston Speed of Kodachrome 


Should the Weston speed of Kodachrome be 
taken as 6 or 8? The most original answer 
comes from Mr. Tuffin of London, S.W.14, 
who uses Weston 8 with one of his Weston 
meter scales and Weston 6 with the other ! He 
explains that “I found that, with my particular 
Weston and Invercone, a reflected light reading 
taken on an evenly-lit area was one mark on the 
scale, i.e., a third of a stop, less than a similar 
reading taken using the neutral density filter of 
the Invercone in place of the meter baffle... . 
In future I shall use Weston 8 with the Inver- 
cone alone, and Weston 6 when the neutral 
density filter is used with it.” 


During the production of Bristol A.C.C.’s Call Yourselves 

Scouts, an M.S. of a boy climbing out of the river was needed. 

To avoid the camera movement which shooting from a boot 

would have entailed, the shot was taken from the far bank and 
a 4in. lens used. 
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Letters for publication are welcomed, but the 

Editor dees not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


TTT TTT TT Th bbl 


SCREEN ILLUMINATION 

Sir,—Having, like many others, graduated 
from still to cine photography, I cannot help 
feeling that many of those who have not had 
this advantage are the poorer for it. It has been 
said that British photographers are in the first 
class but, from my admittedly limited experience, 
this does not seem to extend to cine. 

One of the most noticeable points of variance 
in technique is the question of screen illumina- 
tion. Cine photographers appear ready to 
tolerate levels of screen illumination which 
would not be accepted by still photographers 
for 35mm. colour slides. I have been particu- 
larly infuriated by some of the absurd claims 
made by your correspondents recently. Has 
the inverse square law been suspended recently 
by some celestial agency or are the projector 
manufacturers supplying special super machines 
to these fortunate people ? 

The gentlemen who claim that projection is 
satisfactory with 8mm. colour on a six or eight 
foot screen simply show how deplorable are 
their standards. This is no reflection on the 
projectors—8mm. is intended for the home, 
not for public exhibition on large screens. I 
use a 30in. beaded screen for colour and think 
36in. should be a maximum. The whole art of 
colour photography depends on obtaining full 
colour saturation and then punching as much 
light through the transparency as possible. 

Of course, you can get a picture with a throw 
of 30ft. You could get one with a throw of a 
hundred yards if you had a sufficiently large and 
dark room. The point is that you wouldn’t get 
a screen illumination of at least 6 to 8 lamberts, 
and a Fellow of the Roya! Photographic Society 
whose opinion I respect considers 20 lamberts 
is not too much. 

Let some of your correspondents give us 
meter readings of their screen brightness, then 
perhaps we shall find out how much importance 
to attach to vague statements about “a 16mm. 
fan who sat at the back of the hall and said if he 
hadn’t seen it he would not have believed it...” 

I haven’t seen it, but I know the projection 
must have been a disgrace to our gauge. 
HEATON Moor. DaviD EMERSON 

(Hon. Treasurer, Stockport A.C.S.) 


RECORD IN REVERSE 
Sir,—I have followed with much amusement 
the lengthy and at times heated correspondence 
regarding the showing of narrow-gauge films in 
huge halls to hundreds of people with micro- 
powered projectors, and | greatly regret that I 
cannot back up those correspondents by re- 


counting my own achievements along those 
lines. But, just for the record, perhaps I might 
mention that during the war, as a professional 
projectionist, I showed over 20,000 feet of 
35mm. film (mammoth feature, plus a newsreel) 
in a full-sized cinema, using two 100-ampere 
are projectors, to an audience of eight people ! 
Lonpon, W.5. Don W. PICKERING. 


P.T. 

Sir,—I am writing to ask whether you can 
use your considerable influence with the powers- 
that-be to bring about a reduction, or better still, 
abolition of the iniquitous Purchase Tax. I am 
convinced that this Tax is restricting our fine 
hobby in no uncertain fashion, and, since it 
was imposed as a war-time measure, it should 
be rescinded without further delay. 

Films which once cost a reasonable 3s. 6d. 
for 30ft. of 9.5mm. (less if one did the processing 
at home) are now inflated beyond the reach of 
people like myself who have a family to provide 
for and only a few shillings to spare for our 
hobby. Surely, if it is made an election issue, 
pressure can be brought to bear in the proper 
quarter. Personally speaking, my vote next 
time will go to the party which proposes to 
wipe out this tax. 

Perhaps the intrusion of politics is distasteful, 
but you will agree probably that if all amateur 
cine people get together and voice their dis- 
approval of the present imposts on cameras and 
films, our Whitehall friends will sit up and take 
notice ! 

In conclusion, may I say how much I enjoy 
your magazine. It is worth every penny of its 
price and I only wish it were published weekly. 
BROMLEY. RONALD CRIPPS. 

P.T. on most, but not all, items of cine equipment (projectors, 
for example, are tax free) is a crippling impost, but all the time 
day to day necessities carry it, one cannot reasonably hope for 
amelioration. It is small comfort, but worth noting, that most 
countries have a comparable sales tax and that, generally 


speaking, film and equipment here are no dearer than they are 
in most parts of Europe and the Commonwealth. 


GROUSING ABOUT THE LABS. 

Sir,—Your correspondent, Mr. East, and 
Double Run may have their grouses about labs. 
and processing generally but there is, perhaps, 
one point which they forget. Processing rates 
are reasonably low and are based on continuous 
flow production. 

Developer is not made up in quantities of a 
few ounces, but in several gallons at a time, and 
the processor relies on the “man behind the 
gun” to have used reasonable stock and to have 
exposed correctly. The film is then scientifically 
developed by time and temperature. 
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To deal with an odd 50-100ft. of outdated 
stock requiring anti-foggant means (a) making 
up a small quantity of a special bath; (b) an 
operative switched from normal production to 
a special finicky job. Time lost on normal 
production is considerable and if the customer 
were charged for this he would find the cost 
enhanced very considerably. 

Outdated stock can well be used by amateurs 
doing their own processing who only deal with 
small quantities at any one time and to whom 
time spent on a job is not chargeable and there- 
fore becomes a negligible factor, but to labora- 
tories it is just a pain in the neck. 

We do, however, agree that Mr. East’s letter 
asking for development only should have 
received attention, and that his spools should 
have been returned. Here, there would appear 
to be a serious lack of co-ordination between 
the office and the works, and he has a real 
legitimate grievance. 
WATFORD. 


West Herts. Film 
Service Ltd. 


C. AVERY. 
Director. 


REMOTE CONTROL 

Sir,—I should like to thank Mr. Derek Hill 
for his article, “Souvenir” (Aug.). I had just 
come home from an attempt to take the final 
shots for a short film having (1) trodden on my 
fading glass (before using), (2) opened a lens up 
one stop instead of closing it, and (3) shot the 
best scene with the 


lens capped. I had 4rass Fish-plate 


decided that owing 


to advancing years 
and high blood pres- 
sure (and the treat- 
ment for it) I would 
now have to give up 
trying to make films. 
And then I read 
“Souvenir” and hope 
blossomed once more! 

In return, may I 
make a_ suggestion |~ 
which may be useful 
to Mr. Hill and other lone workers ? First 
of all, however difficult it may be, make an adap- 
tor to take an ordinary “‘still’” cable release on 
your cine camera, i.e., the Compur fitting. I 
have done this for my old Bell Howell as shown 
in the sketch. It does not need a return spring, 
but this may have to be fitted to the camera. 

A heavy duralumin ring is made a push-on 
fit around the camera turret and is joined by a 
brass fish-plate riveted in position and tapped 
tin. to take the taper thread of a cable release. 
The overhanging tapped lug is bent to give a 
straight thrust on the release. 

The greatest advantage lies in the gadgets 
that can be worked with the standard cable 
release—self timers which will not only give a 
delay in starting but will also for a fixed 
number of seconds before stopping the camera. 
I have used one most successfully, not only for 
shots of myself but to produce fades, etc. 





Heavy Duralumimum ki mg 


The Kagra remote control (pneumatic, 
to 34ft.) is also most valuable and pommene I've 
made a single pedal compressor to work the 
bulb. This means that, a from remote 
control, you can have hands free for 
panning, fading, etc., and start and stop the 
camera with your foot—a most convenient 
scheme. 

Again many thanks for the help and en- 
couragement of the A.C.W. 
Presteigne, Radnorshire. RICHARD H. Jonson. 


IN PRAISE OF THE CLUBS 

Sir,—I would like to draw the attention of 
Mr. Calder (who asked for club news to be 
dropped) to “Holiday in Cornwall” (Aug.) and 
in particular to the author’s opening remarks. 
Mr. Archer seems to have gained something 
through joining a club! I feel that many 
readers look forward to the club news and 
homely chit-chat of club members. 

How is it that Mr. Calder has to suffer over 
the pages of club news when there is plenty of 
interest for him on other pages? After all, he 
does give high praise to other features where he 
considers it due. You can never satisfy every- 
body, but you, Mr. Editor, continue to satisfy 
nearly all your other readers. I myself have 
been filming alone for 18 years. It is only during 
the last three years that I have taken an interest 
in club and circle matters, much to my satis- 
faction and gain in knowledge. 

RON CAREY. 


SOUTHAMPTON. 
LA.C., A.C.W. 8mm. Circle 
No. 8 and 9.5mm. Circle No. 8. 


POPULAR FILM COURSES 

Sir,—The report of the Live 1 Amateur 
Photographic Association Cine up (Aug.) 
states that the Cine Courses at Burton Manor 
have been badly attended. Let me correct this 
impression. Far from being poorly attended 
they have been over subscribed. They were 
held in collaboration with our own Council but 
are largely the result of the interest of Mr. 
Newton, the Warden, and the hard and persis- 
tent efforts of Mr. Hughes, one of the tutors. 

We are a Council interested more in film 
study than in film making, although more than 
one of our members is a competent amateur 
film maker. We have met regularly now once a 
week for over four years in the fascinating 
16mm. Cinema of the Merseyside Film Institute 
Society. We have seen, discussed and argued 
about films of all types and of all periods. We 
have been backstage in commercial cinemas and 
discussed film exhibition with the managers and 
we have visited film studios and seen the experts 
at work. 

Recently, with the help of the British Film 
Institute we opened our meetings to others and 
had film technicians up to lecture. Producer 
John Croyden, William Rose, screenwriter and 
Clive Donner, editor of Genevieve and Terence 
Verity, art director of Stage Fright and No 
Place for Jenifer all came in their turn. In spite 
of a ing weather there was an average 
attendance of sixty to eighty at these meetings. 
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Only recently have we taken up film making 
and this summer the Local Education Commit- 
tee was persuaded to run a course on the use of 
the cine camera. There were 150 applications 
of which only thirty could be selected. More 
courses must be held ! 

Burton Manor has been a great help and the 
recent series of courses there have been most 
carefully planned. During the first week-end, 
Roger Manvell and John Huntley came to talk 
about the cinema and television to give the 
feeling of the medium. This was followed by 
a particularly hectic week-end during which the 
course was divided into three groups, each 
tag being given a cine camera and 100ft. of 

Im to script and shoot a film of their own 
choice. During the third week-end this material 
was discussed and edited and an opportunity 
taken to look at the work of acknowledged 


By this time the members, most of whom 
had attended each week-end, had begun to get 
the feel of the medium and a real enthusiasm 
for it. There followed, therefore, a week-end 
devoted to the detailed planning and scripting 
of a longer and more serious film and finally 
only recently a smaller group has spent a whole 
week at the College shooting it. ere is now 
800ft. of exposed film. In October the group 
will meet again to edit it. 

The course, which was planned as a piece of 
adult education, has been in the hands of Mr. 
J. M. Jones, the indefatigable secretary of our 
Council. The aim was not to train technicians 
but to open up a new field for the imagination 
and to give some conception of the extra- 
ordinary power and virility of the film medium. 
The simplest of cameras were therefore used 
and the minimum time spent in learning to use 
them. The emphasis all along was on the 
medium, not the camera. 

We really fail to understand the amateur film 
maker who spends so much money on his 
hobby and so much time arguing whether 
Kodachrome is Weston 6 or Weston 8 and who 
does not trouble, as Mr. Sewell says, to make 
a true recommend of his subject. We would strongly 

film study to all amateur film 


C. H. CLARKE, 
Chairman, Merseyside Council 
for Film Appreciation. 


pas 


THE CAMERA I'D LIKE 
Sir,—I should like to endorse Mr. Denys 
Davis’ comments on the need for a moderately 
Pio’ 16mm. camera. Here is my specification : 
1.9 focusing, 50ft. spools, 16 f.p.s. and single 


ture, viewfinder designed to give accurate 
new a for lin. lens at 25ft. and large close-ups 
at, say, 30in., accurate footage indicator, single 
with teeth on one side only and guide 

over feed and take-up side of sprocket instead 


of rollers for cheapness. Such a camera should 


sell at £50-£60. 


New BARNET. E. C. DICKINSON. 


FLOWER STUDY 

Sir,—Those of us who live or work in London 
will be familiar with the ul profusion and 
variety of wild flowers and other plants that have 
flourished on the bombed sites of the city for 
fourteen years. As rebuilding continues, this 
wild life will dwindle until it becomes little more 
than a memory. 

Some of your readers may already have made 
records of the sites to which they have access. 
If they or any others should be interested in 
the idea of making a joint film on this subject, 
I would be pleased to act as convener for an 
exploratory di ion. Let me add that I am 
neither an expert botanist nor an advanced cine 
worker ; nor is there any commercial motive in 
my suggestion. 


45 Norfolk 
c/o fol k Square, J. W. BuTier. 


SHOOT-AS-YOU-GO 

Sir,—Faced with the prospect of either leav- 
ing my camera behind on my holiday or resort- 
ing to animated snapshots, with the wanderings 
of my small son as continuity link, I chose the 
second course with results which, I think, may 
be of interest to all those other lone workers 
who like to shoot as they go. The film was to be 
on 9.5mm., mainly because I could sling my 
Webo A camera over my shoulder and have a 
reasonable chance of making a steady film 
without a tripod. 16mm. would have entailed 
a heavy camera, tripod, etc., and these are out 
of the question when one has to contend with 
a small child and travel by train. 

The film has yet to be edited but when it is 
complete I hope I shall have something more 
than just a collection of animated shots, and 
yet the effort of making it was no more than is 
needed for the snapshot album type of picture. 
Wherever we went in the quiet country town 
we stayed at I took the camera with me and 
recorded activities of the people in it, with 
shots of my wife and child as continuity 
There was no script but there was some thought 
before shooting. A few notes were made at the 
time to assist with the editing. 

I don’t pretend to have made a prizewinner 
but I have made a film that I can show to almost 
i! audience, whether or not they are interested 

my activities. The proof of the 
a Be is in the eating, and I shall be pleased 
to lend any reader the finished film providing 
details of their projecting equipment are 
enclosed with their request. 


116 Brunton Gardens, T. B. SANSOM. 
Edingburgh, 7. 


We’re sure our correspondent can't realise what he’s letting 
himself in for, but at least we can do a little to ease the handling 
of a large mail by sare ye Bn all applicants that they should 
send a stamped, addressed envelope with every letter needing 
a reply and be prepared to wait patiently if they are low down 


in the list 
NO PUNCHES PULLED 

Sir,—Denys Davis in his article “Criticism ? 

They Can’t Take It !” (Aug.) says, “We seem 

of the amateur film 

den fete. Polite 

the 4 » and every 








film has to be lauded to the skies.” Judging by 
the comments that appear in the pages of 
A.C.W, by those who have seen theJTen Best, 
etc., nothing could be further from the ¢cruth. 
Is this, in fact ‘a private grouse on his part, about 
something the majority of readers know 
nothing ? 

You will notice that I do not sign myself as 
“Disgusted of Tunbridge Wells’’. 
TUNBRIDGE WELLS. Joun A. B. Woops. 


NO MORE RIPPED FILM 

Sir,—I wonder if other readers have had the 
same trouble as I have had with 9.5mm. reel 
ends getting wrapped round the sprocket wheel 
on single sprocket wheel drive projectors. If 
they bear no perforations, they run off the top 
of the sprocket wheel, and no harm is done. The 
trouble occurs with perforations for, as the end 
passes over the sprockets, waiting for the claws 
to pull it clear, a tooth comes round and engages 
with the last perforation on the reverse side and 
pulls it down between the sprocket wheel and 
on! film underneath going on to the take-up 
reel. 

The top loop tightens, and the claws rip the 
middle of two pictures. Worse happens under 
the sprocket wheel, the teeth of which rip three 
frames on both pieces of film. Now if a film 
should break at a join when coming off the feed 
spool (and they do break occasionally, even with 
the best of cement) then conditions are ideal for 
this mischance. 

I decided to do something about it and have 
evolved a method which has effected a complete 
cure. No longer do I worry if a film breaks—it 
just harmlessly runs off the sprocket wheel. 

The photographs show the “‘deflector” plate 
which I have fitted to my projector. It is made 
from a small piece of hard sheet brass about 
1/24th inch thick. A lug at one end is bent at 
right-angles, drilled and bolted to the side- 
plate. The strip of brass passes between the 
two guide rollers and leaves just enough space to 
put the film through when threading, and a 
-_ projection here makes it easy to insert the 


The end of the strip has two prongs bent 
slightly upwards and just clearing the surface 


of the drum by the thickness of a postcard. The 
cut-out middle allows plenty of room for the 
sprocket teeth to pass between. 


This *‘deflector’’ 
plate prevents the 
ripping often ex- 
perienced at the 
end of films run 
on single sprocket 
wheel drive pro- 
jectors. (See “‘No 
more ripped film’’ 
in column one). 
Left: the arrow 
indicates the brass 
plate. Right : the 
cut-out centre of 
the plate permits 
the sprocket teeth 
to pass through. 


Considerable accuracy was required in 

ing and fitting this, but it has been well 
worth the trouble. It is now impossible for the 
film end to be dragged down—the sprocket 
tooth just snips it forward, and before the next 
tooth comes round, the claws have pulled it 


clear. 
BRADFORD-ON-AVON. H. C. WILLSON. 


SHORT TOP AND SIDES 

Sir,—Surely J. Hellier’s screen, pictured on 
page 355 of August A.C.W., is a short screen 
and not a wide screen ? 

I suppose that D. M. Neale prefers better 
definition at the bottom of his frame to the top 
as he prefers a pretty ankle to a pretty face ? 
J. Hellier, of course, would appear to be inter- 
ested in neither. 
Lonpon, S.W.13. D. Top Boyp. 


YES, THEY THOUGHT IT FIRST-RATE ! 

Sir,—Many thanks for a grand evening. The 
show went without a hitch, though the prepara- 
tion of it did mean a 1 a.m. bed for the three 
preceding nights. Opinions on the films were 
very much on the lines of your comments on 
them. The only technical criticism we had to 
make concerned the rather poor quality of the 
tape recording for Agib and Agab. The film 
itself was indeed excellent—and what a cast ! 
Many thanks again for the grand service you 


have given ae 
Brechin Photographic E, N. REYNOLDS. 
Association, Angus. 
We thought it only fair to find space for a good word for 
Agib and Agab, if only as an acknowledgment of the restraint 
the producers who, though violently assailed for their work, 
refrain from weighing into their critics | 


BADGE BRINGS FRIENDS 

Sir,—You may be interested to learn that 
during my holiday in the Austrian Tyrol I 
made many good friends through wearing the 
A.C.W. badge. They all thought the idea of 
an A.C.W. blazer badge a very good one. I 
enclose P.O. 5s. for mine. 
HoLLYwoop, BIRMINGHAM, 


NICE FIT 
Sir,—Thank you for a very good magazine. 
I disagree with Cpl. Livingstone who says 
(Aug.) that it does not fit into the tunic pocket. 
Mine fits into the map pocket very nicely. 
Lonpbon, N.6. J. E. Nortu, 


S. R. WILLIAMS. 
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There have been many amateur films about 
hospital life. One, indeed, figured in the Ten 
Best a few years ago. Quite a number of them 
have been designed as recruiting films for 
nurses, Our film is also for nurses—but nurses 
who are already engaged in hospital work, not 
potential recruits. We wanted to show them the 
correct method of opening the glass tubes, 
slightly smaller than a fountain pen, in which 
catgut is marketed. Nowadays “catgut” is 
made from the intestines of lambs, and as the 
making of the “‘strings”’ is a long and involved 
process, requiring the exercise of great skill and 
care in aseptic conditions, it was also desirable 
to show in the film the high standards main- 
tained during manufacture. 

After a tour of the manufacturer’s labora- 
tories, I collaborated with a member of the staff 
(an old friend from student days who was very 
keen on dramatic work) in the production of the 
script. And a couple of months after we had 
begun it, the shots of the manufacturing 

rocesses were in the can—taken by Lionel 

utler. They were mostly filmed at week-ends, 
but some could only be done during the day, 
and these I took myself 

Inevitably, of course, there were delays and 
setbacks. Hor example, first arrangements for 
shots of an operation, showing the catgut being 
used, fell through but I managed to get them 
later. Edge fogging of some of the reels neces- 
sitated some retakes, and I had to shoot a series 
of dissolves again since the background proved 
to be unsuitable. 

The only “‘acted”’ parts in the film were taken 
by three girls from the University Dramatic 
Society. ey are seen opening the tubes, hav- 
ing been well coached in the approved method. 


Adam Malcolm 


igs 
All the other people appearing in front of the 
camera were doing their normal jobs. 

The sequences showing tubes being scrubbed 
and opened and the gut prepared for the 
surgeons were all filmed in front of plain 
curtains because we wanted the interest to be 
directed exclusively to the method. These 
sequences were intended to appear somewhat 
stylised. Opposed to this severe utilitarianism 
is a little comic relief provided by a student’s 
hamhanded attempts at cleaning and opening 
a tube correctly. 


aie 


Instructive Blunderer 


Whether or not comedy should be introduced 
into a practical documentary-instructional film 
of this nature is a highly debatable point : there 
are strong arguments for and against. If the 
comedy has a practical fre eat this case to 
show the wrong way of doing things—there is 
perhaps something to be said for it. And in 
making the hamhanded one something of a fool 
(provided you can find someone good natured 
enough to act as a butt !) it is at least reasonable 
to hope that you might persuade your audience 
not to emulate him. The light note has a place 
in this particular case because the film is directed 
at a smali specialised audience—student nurses 
—who ordinarily see many “‘straight”’ teaching 
and documentary films (or ought to). 


(right) and Lionel Butler prepare to 


shoot the title for The Catgut Film with their Kodak Special. 


A frame enlargement from The Catgut 

Film. A student studies the tube con- 

taining the gut as he wonders how to 
open it. 





We Really Got Down to 
Our Medical Film 


The director of The Catgut Film, one of the 1953 Ten Best, describes the 
making of his prizewinning production, 


By ADAM MALCOLM 


The script said that the film was to open with 
music, then mix to the voice of the managing 
director of the firm making the catgut. He 
would point out how supremely important it 
is that users of catgut should appreciate the 
need for its correct storing and treatment up to 


This ‘‘human dolly’* was dragged along a corridor and round 

two corners for a ‘‘subjective camera’’ tracking shot for The 

Catgut Film. The shot, which opens the film, concludes on the 
circie of masked faces (above, left). 

the time when it is delivered into the surgeon’s 

hands. That’s what the script said, but it 

didn’t work out like that. 

The commentary had been recorded on wire, 
then transferred to film. When the negative had 
been cut and a married film made, I found that 
the lip sync. in the introductory passage was 
out, and that the commentary in several places 
was fast or slow. The commentary timing was 
easily put right, for the recording was done by 
a local firm, and their sound recording equipment 
was put at my disposal. But I found it impossible 
to bring the M.D.’s lip movements and speech 
into sync.—the words recorded just did not fit. 

By the time I had had two married prints 
made and the first section of the sound negative 
was a mass of splices, I was afraid of damaging 
the rest of the track. Also, the whole thing was 
driving me mad. No, it just couldn’t be done. 
There was nothing for it but to cut out that 
introductory sequence. Moral: record lip sync. 
speech at the time of shooting. 
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So the film begins with a tracking shot of a 
corridor ceiling as a patient sees it as he is 
wheeled into the operating theatre. Then a 
ring of masked faces looms up, their eyes looking 
down intently at the camera (which has taken 
the place of the patient). The circle of heads 
whirls round dizzily and mixes into the titles. 

Technically this was the most interesting 
part to film. At first we were held up because 
we had no dolly that would ride sufficiently 
smoothly over the somewhat rough floor. 
Finally I suggested that our cameraman should 
be his own dolly, lie down with head and back 
on a door mat and be pulled along by his legs. 
Stoically, he assented and a trial run seemed 
smooth enough. 


Complex Manoeuvres 

But I had to move backwards, insinuating 
myself between two lamps and round two 
corners at a kind of jog trot; and further to 
add to our difficulties, not enough bodies were 
on hand to form a complete circle of gowned 
figures. So I had to don mask, cap and gown 
and, when I had pulled Lione! into position, 
scramble up on a high stool and join the others 
as they bent forward to come into frame over 
Lionel’s recumbent form. 

Meanwhile he was continuing to shoot and, 
as the heads came down, twisted round as far as 
he could and kept on filming. Then, while we 
held our positions, he put the camera down, 
seized a Leica and ran off a few frames with it. 

These Leica shots were developed and the 
best one printed. I had now to mount the 


This striking shot gives a sense of drama to the introduction of 
the operation sequence, Another frame enlargement from 
The Catgut Film. 





Frame enlargement from o sequence showing the preparation 
of the cotgut, The need for care in handling the gut is em- 
phasised throughout the film. 


print on a gramophone turntable and film it 
with the camera at a distance which would give 
the heads the same proportions in the frame as 
those of the cine shot. The trouble was that the 
Leica frame is of virtually the same proportions 
as that given by the lin. lens of the Kodak 
Special we were using, but I needed a square 
format to fill the corners of the frame while 
the print revolved on the turntable. I solved 
the problem by multiple printing the shoulders 
of the people at top and bottom of the picture 
and “extending” them to fill a square. 

With the print mounted, I started the cameza 
and then the turntable motor and mixed to ‘he 
titles, ending with a fade. I had intended to mix 
from the whirling heads to a whirling title 
which came to rest and then mixed to the main 
title, but the maker of the titles, while faithfully 
observing my request to do them on a square of 
paper instead of the usual rectangle, had after- 
wards thoughtfully trimmed the square to 4 : 3 

ions, leaving no margin for revolving it. 

tried mounting them on a larger piece of 

paper, but the job looked too botched and I had 

to be content with stationary titles. And perhaps 
that’s no bad thing. 

From the fade after the titles we cut to a 
close-up of a tube being picked up. The next 
shot shows that the hand belongs to a student 
who, as the commentator says that the first job 
is to clean the outside of the tube, wipes it 
with a tongue-moistened handkerchief. The 
student’s wandering gaze leads us to three 
nurses who are cleaning tubes the correct way 
with soap and nail brush under.warm running 
water. 

A slow pan shows them side by side at three 
sinks. e borrowed the sinks and taps and 


Two more shots from 
The Catgut Film show- 
ing the manufacture and 
use of the gut. Aport 
from three girls re- 
cruited from a local 
dramatic club, everyone 
in the film was shown 
doing their usual work. 


built a set to contain them, with tap board, 
drain boards, and water supplied to the taps 
from a hose. The same set, slightly modified 
was also used for other scenes, one of them 
showing how the clean tubes are stored. To 
emphasise the need for storing them in a liquid 
lighter than water, our inexpert student is 
revealed unsuccessfully trying to immerse his 
tube in a jar of water. 


Problem Tube 


A slow pan along the row of storage jars 
bearing labels indicating type of contents ends 
on a group of three as the lid is placed on the 
last one. Then we mix to a special kind of jar 
which holds tubes in a sterile fluid, ready for 
opening. Mix back to the jars filled by the 
nurses, and fade out as the commentator 
observes that all is now ready for opening the 
tubes. 

Fade in to a nurse in non-sterile gown 
transferring tubes by forceps from the storage 
jar to a basin on a sterile tray, ready for opening 
by a nurse standing by in sterile gown, mask 
and gloves. Now to remove the gut from the 
tube | It can be quite a problem, thinks the 
student, as his gaze goes from the tube he is 
vicning in his hands to a ship in a bottle. 

The opening of a tube by the nurse in sterile 
gown is shown in close-up, and the action twice 
repeaitd. Shots of the unwinding of a piece of 
gut from its slat and its cutting into lengths 
suitable for the surgeon to handle are intercut 
with shots of the student sitting on the floor 
beside an evergrowing pile of books bearing 
such tities as “The Physical Properties of Glass’’. 
The sequence ends as the three nurses go out of 
frame with the trolley bearing prepared strings, 
and we fade in to an actual operation. 


From the Beginning 

“Where does it all start?” asks the com- 
mentator, who answers his own question with 
“It starts with a bundle of lambs’ intestines . . .” 
Then follow the processes in the preparation of 
the gut and its bottling in sterilised tubes, 
emphasis being given to the many controls and 
checks made to ensure strength, quality and 
sterility. 

Back to the operation. The surgeon is sewing 
up the wound, and while that is going on we 
mix to a resumé of the salient points already 
made concerning the need for care in scrubbing, 








The need for cleanliness is repeatedly 

stressed in the film, Right : the ‘‘wash- 

room"’ was a specially constructed set, 

complete with tap board, drain boards 
and water via a hose. 


storing, opening, unwinding, etc. We return to 
the final stages of the operation, and the com- 
mentator stresses the nurses’ share in the task 
of helping the patient. The end. 

We had intended to end with a nurse looking 
out of frame, the question, “Have we forgotten 
something ?” mn the student, in a frenzy of 
frustration smashing a tube‘ with a sledge 
hammer, to an accompaniment on the sound 
track of a whine mounting in intensity until it is 
ended by an almighty crash. But when we 
showed the film to a guinea-pig audience, we 
found they had forgotten him and it was clear 
that his re-introduction was disturbing. Further, 
it was no less clear that the joke was literally too 
heavy handed, There is virtue in knowing when 
enough is enough ! 

For lighting we used up to ten nitrophots 
with Pan F, but the normal theatre lighting was 
sufficient for the operation sequences which we 
shot on H.P.3—negative stock, you notice, 
because copies would be wanted. What a 


Cine Bookshelf 


BUILD YOUR OWN STEREO EQUIPMENT (By C. 
Leslie Thomson, B.Sc., Fountain Press, 9s. 6d.). 
This businesslike book fully bears out the 
promise of its title, and most clearly provides 
the theoretical and practical data necessary for 
the making of stereo equipment for both 16mm. 
film and 35mm. still pictures. Though some of 
the operations called for, such as the grinding 
of lens assemblies, are beyond many home 
mechanics, nevertheless they can be readily 
farmed out, leaving the bulk of the job still 
within the model-maker’s capabilities. It is 
a further virtue of the book that the author has 
sought out economical materials for the job, in 
particular for the twin-lens set-ups. 

The system described and designed is that 
employing twin lenses for both filming and 
projection, with ew nage screens in the 
projector lens assembly and glasses for the 

The point is rightly made that this 

tal for true stereoscopy, 

generally labelled “3-D” by the film trade, and 
will ure quite separately from wide screen 
in all its versions. It is, in , the same as the 
Bolex Stereo, reviewed in Feb. 1954 A.C.W. 





welcome change it was to be able to work with 
a cutting copy which did not have to be treated 
as ultra precious | Edge numbering made the 
physical part of the cutting easy. 

When the last trim had been made, the length 
of each shot was measured and converted to 
seconds and the commentary then written. We 
had firmly resolved that nothing happening on 
the screen should be described in words. The 
commentator’s job was to give reasons for the 
happenings and brief explanations of processes 
not shown. It only remained then to record 


speech and music on wire for re-recording on 


Only ? It’s then that the editor’s real troubles 
often start. But the film maker can never expect 
an easy passage: part of the thrill of movie 
making is provided by the successful improvisa- 
tion, the juggling and the re-arrangement. And 
when, in addition to this, one is fortunate enough 
to have one’s efforts recognised by an “‘Oscar’’, 
the thrill is great indeed. 


3-D FOR THE HOME EXPERIMENTER 


The first two chapters, 22 pages and 19 
illustrations, describe the 16mm. taking and 
showing lenses, the remainder of the book 
being devoted to stills. These are of more 
interest to the cinematographer than might at 
first sight appear: they make a pleasant inter- 
lude in a show, and are, specially in colour, a 
feature of attractive rarity. 

The author describes a conversion unit for 
35mm. cameras, the building of a camera from 
scratch, the conversion of a plate camera, and 
the building of the appropriate 35mm. trans- 
parency stereo-projector. There are also 
chapters on a stereo mounting jig, for mounting 
stereo pairs, and on beam splitters, that is, 
devices making use of one lens only in — of 
the usual stereo pair. There is no index, but 
sub-divisions of the chapter headings aid 
reference. 

In short, an interesting book for anyone 
wanting to know about 3-D theory and practice, 
and an invaluable one for the man who wants 
to make his own stereo equipment, concise, 
eminently readable and obviously planned and 
com with great care. 
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THE 9.5mm. REEL 
By CENTRE SPROCKET 








A Clearer View of the Pat 


Those of you who have used the Pathescope 
Pat will know that the merits of this otherwise 
admirable little camera are marred by the 
awkwardness of the viewfinder. Complaints 
fall under two heads. The spy hole in the rear 
member is far too small for easy use. In fact, 
if you sight on your reflection in a mirror, you 
will probably find you are not looking through 
the peephole at all ! Perhaps to off-set errors 
from this source, the aperture in the front mask 
is made too smal! also. Consequently the 
camera records much more than appears in the 
mask. 

Fortunately it is a simple matter to correct 
both these shortcomings. Indeed the second 
requires only that you remember. that the 
limits of the camera field are indicated by the 
outside of the finder frame. Anything obscured 
by this frame is liable to appear on the screen. 


Contradiction in Values 

Opening up the spy-hole is a more compli- 
cated matter because insufficient metal may 
remain to make a satisfactory mask. A larger 
me is required, with a bigger hole. Mr. 
J. R. Dorritt of Smethwick has solved this 


problem by soldering a small washer to the rear 


member of the finder. After drilling a 1/8th in. 
hole through the eyepiece and washer, he has 
experienced no difficulty in using the finder, 
even though he wears spectacles. 

There is, of course, one drawback to making 
even a simple modification to your camera. 
Should you ever wish to sell it, you will find 
that the second-hand value has suffered, even 
though the practical value may be enhanced. 
Accordingly, I have designed a simple clip-on 
finder for the Pat, folded from a single piece of 
tinplate. 

It took me less than half an hour to construct, 
yet it gives quick and easy subject positioning 


with the correct field of view. Although it is 
perfectly secure when in position, the clip-on 
finder can be removed in a few seconds to leave 
the camera in its original state. 

You need no great skill to produce a similar 
finder for your own use. Open out a clean tin 
of sufficient size and mark out the shape shown 
as accurately as possible. The success of the 
finder depends on your getting every dimension 
correct to within 1/32nd in. As a pencil does 
not mark very well on tinplate, use a sharp nail 
as a scriber. If you have no shears or tin snips, 
bag the kitchen scissors when nobody is looking! 
After cutting to shape, flatten any curl or twist 
which remains. Drill a hole about 1/8th in. 
diameter for the eyepiece, and you are ready to 
bend the tinplate to shape. 

The first step consists of bending down the 
back and sides along the lines shown dotted. 
Then you bend inwards a 1/16th in. lip for the 
first inch along the bottom of each side. These 
two lips will tuck under the original front mask 
when it is in its folded position. Next bend back 
to about 45 degrees the two outer prongs on 
the back of the new finder. Finally bend sharply 
back the bottom 1/16th in. of the centre prong. 

Fold the normal eyepiece down and hook 
this prong under the pivot pin. Erect the normal 
front mask and swing the new finder down 
behind it. You should now find that the front 
mask fits snugly inside the tube-like structure 
you have made and, by pushing the mask 
gently backwards, you can fold it down to grip 
the two lips at the bottom of the finder sides. 
As an additional security you can push down 
the two prongs at the back of the finder so that 
it cannot be removed accidentally. 

I was quite surprised to find how firmly this 
little finder fits on to the Pat. For clarity and 
ease of use, it compares very favourably with a 
fully-fledged “optical” finder. 
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Camouflage 


Have you edited your holiday films yet? No? 
Well, have you shown them to the family yet ? 
Opinions differ as to whether you should or not. 

Some people argue that the family should be 
kept in suspense until the film is complete. 
Then they will never miss those shots which 
they might like, but which you cut out on 
technical grounds—poor continuity, wrong 
exposure, unsteady camerawork. Others argue 
that this procedure encourages you to be slap- 
dash about the job. Screen the “rushes” once, 
they say, and then edit the whole thing properly 
before letting the family see it again. 

Whether or not this arrangement works in 
your own case depends on you and your family. 
Once their curiosity is satisfied, they may no 
fonger plead for a further screening. Then if 
you are a lazy sort, or have just bought another 
couple of chargers, you may never get round to 
doing any editing at all ! 

‘Half a film is better than no film at all”’, if 
I may adapt the old adage. So however you 
work, see you do edit your films to some extent. 
If you were aiming to produce one of the Ten 
Best, I would advise you to cut out every shot 
either better or worse than the others. If I did, 
however, it would be a case of “‘do as I say, not 
as I do” ! 

Few of us can afford to be so drastic with the 
scissors and fewer have the technical skill to 
make such cutting unnecessary. A good deal of 
our editing must therefore be aimed at camou- 
flaging the shortcomings of our camerawork. 


Colour and Monochrome 


Perhaps I can best illustrate the sort of thing 
I mean by discussing a film of a Spanish holiday, 
Los Dos Caballeros, sent to me by Mr. R. G. H. 
Wheeler. (Mr. Wheeler, by the way, is a 
student, not a schoolmaster, as I reported 
earlier.) Los Dos Caballeros was shot partly in 
colour and partly in monochrome. It did not, 
however, follow the general rule for such films 
by reserving the use of colour for a single 
sequence—usually the last. Instead, colour and 
monochrome were intermixed in several se- 
quences. In a few instances, the transition was 
quite smooth, but in others I was able to suggest 
some re-editing to eliminate awkward jumps. 

A sequence depicting a castle on a hill began 
originally with a long shot in colour tilting down 
from the castle instead of up to it. Then came a 
really excellent shot showing the view from one 
of the castle windows, the sides of which acted 
as a frame to the picture. 

It is always difficult to judge the correct 
exposure for such a shot, and in colour it is an 
almost impossible subject. Nevertheless, Mr. 
Wheeler was highly successful in this case and 
an outstandingly beautiful shot resulted. In 
fact, it was too good, for it makes the following 
shots look mediocre although otherwise they 
would have been quite acceptable. Among 
these, there was shot of a girl looking out 
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through a grille at one of the windows. Sub- 
sequently there came a number of shots in 
monochrome, mostly good, but disappointing 
after the colour. 

When a sequence is described in this way, it 
becomes obvious how it should be improved. 
I suggested to Mr. Wheeler that he opened the 
sequence with one of the monochrome shots 
showing the castle against the sky and arranged 
the other monochrome shots to follow. 


Best Transition 


The transition from monochrome to colour 
could best be effected by following one of the 
lighter monochrome shots by a rather fully 
exposed shot in colour. Overexposure tends 
to soften the colours in Kodachrome and the 
change of medium can thus be made less 
noticeable. This arrangement also allows the 
correctly exposed, and therefore better, colour 
shots to be kept for the end of the sequence 
where they will be most pleasing and will not 
detract from the effect of the monochrome. 

The shot of the girl at the grille could be used 
second to last, with the outstanding window 
shot following and apparently showing the view 
from the window. In the interests of smooth 
continuity, I feel that such an implication is 
justified, even though it may not be true. The 
tilt from the castle to the houses below would 
make a satisfactory ending to the sequence and 
a good continuity link with a sequence dealing 
with the village. 

Here, then, are a few points to watch in 
editing your holiday films—or any other films, 
for that matter. Try not to alternate between 
colour and monochrome. Keep your best shots 
for the end of a sequence. Try to match the 
density of successive shots so there are no 
abrupt changes in exposure level. 


Replies Received, More Wanted ! 


Several readers have written to say how much 
they enjoyed the first “one-charger script” and 
some have accepted my invitation to suggest 


subjects for further scripts. I would like to 
thank you all for your help and suggestions. 
From time to time I hope to provide further 
one-charger scripts, the next being - ady for 
next month’s issue. 

As other columns in A.C.W. have occasionally 
run their own competitions, I have naturally 
considered whether there should be some sort 
of contest specially for nine-fivers. The entries 
for these competitions have usually been small 
in number, however, and since a high propor- 
tion of nine-fivers are beginners who might feel 
diffident about entering, I dismissed the idea. 

On the other hand, I am most anxious to help 
beginners, so I shall be glad to receive your 
edited films for screening and comment. There 
is only one condition: you must be prepared 
for me to discuss in the “9.5mm. Reel” the 
problems raised by your films. Pack well and 
address to Centre Sprocket, c/o Amateur Cine 
World, 46/47 Chancery Lane, London, W.C.2. 
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CINE CLUB NIGHT’S 
ENTERTAINMENT 


On the Floor 


By D. LEGGETT 
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The magnum opus for the year was on the 
floor, as our director puts it. We, the hangers 
of hessian and the hitters with hammers, do not 
use the term. We know that more often than 
not it is exactly where our sets finish. 

Normally our Artist is in full charge of sets, 
and some have been heard to mutter darkly that 
if he just drew the designs and left us to build 
them, we might get somewhere—‘us’ and 
‘somewhere’ being but vaguely defined. 

Anyway, the Art Bloke was up to his ears. 

“No, you chaps, a bookcase is brown, not 
purple.” His voice sounded tired, but it 
developed a little more power when we in- 
timated that purple was quite satisfactory as 
the film was being shot in black and white. 
“Look !” said the Bloke, “I don’t care. I am 
not a supporter of Picasso. The bookcase will 
be brown.” 

We did not argue. We made our distemper 
muddier and slopped it on. 

¢ set was an interior. It was supposed to 
be the study of an extremely learned and 
affluent historian. The place was to be honey- 
combed with bookshelves and these were to be 
filled with books brought by the club members. 
In the centre of this moribund mass was to be 
a vast, flat, table desk. The shelves were now 
being erected. 

“Right, Jack !” said the Art Bloke to his 
Chief Assistant, “up the steps with the top 
shelf.” The Chief Ass. mounted the steps, 
precariously balancing a cardboard and batten 
plank’ on his shoulder. 

“Right, Jack !” said the Art Bloke, “fix it 
there. Someone toss him a hammer.” 

This was indiscreet. The Chief Assistant 
was nearly dislodged by a two pound claw 
hammer describing a perfect parabola over his 
head. However, he managed to arrest it at the 
top of its aerial curve. 
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“Right, Jack !” said the A.B., “a nail each 
end will do.” 

He made this sound easier than it actually 
was. The poor Chief Assistant had to lean out 
from the step ladder at an angle that almost 
defied the law of gravity. His difficulties were 
further increased by the Electrician, who 
decided to try out all the lights just as he was 
making his first tentative swing with the 
hammer. This was unfortunate. 

The lights were sufficiently bright to distract 
“‘Jack’s” attention, especially as there was a 
huge suspension light practically sitting on his 
head. Nevurally, he pulled his swing, missed 
the nail, missed his thumb, and neatly punched 
a hole in the cardboard facing beside the shelf. 
Amid cries of ““Timber !’”’, and with a con- 
vulsive clutch at the top of the steps, he re- 
trieved his balance. 

The only person who seemed at all concerned 
was the Art Bloke. “I say, Jack, old man,” he 
called, “‘try to be a little more careful |! That 
hammer nearly dropped through two shelves.” 

He was quite serious, so we did not remark on 
the hole in his wall. Instead, we busied our- 
selves with fixing the other shelves and books, 
and placing the huge flat-top desk in position. 

The desk occasioned some confusion as it 
finished up on one of the Electrician’s bakelite 
cable connectors, causing it to splinter and short 
a lamp. This would have been of little con- 
sequence but for the fact that it was an all metal 

ce desk. As our wit said, it gave quite a few 
people a shock. 

However, the set was eventually completed 
and we stood back to admire. But the plaudits 
of the crowd were stilled. There was a sombre 
silence. 

A quiet anonymous voice released the tension. 
“*Tisn’t straight,” it said. 

“The side shelves are farther apart towards 





us and closer together farther away,” said 
another helpfully. 

“They slope at varying angles toward some 
indeterminate mid-point beyond the back of 
the set,” said our budding author. 

We tried to explain all this in concise, simple 
English to the Art Bloke, but he was most 
abrupt. 

“Perspective,” he said. 

Lights looked distinctly doubtful. 

“It makes a small space appear larger,” 
— ained the Bloke patiently. 

e did not like to argue, especially as the 
Chief Assistant seemed to know all about it. 
Anyway, it was tea-time. 

After tea the director and the actor appeared. 
The director explained that he had been 
helping the actor put a face on for the occasion, 
but he soon stopped trying to make jokes when 
he saw the set. 

“What's up ?” he asked. 

We looked at him. 

“Who’s been seeing Salvador Dali films ?” 
he demanded. 

“The shelves are crooked,” explained the 
actor. 

“Perspective,” we replied abruptly. 


A MOVIE MAKER’S CIARY 


Should There Be 
Speeches from 
The Stage? 


By DENYS DAVIS 


Speeches 
private premiere of their fil 


“Perspective ?” they chorused.! 

“Yes,” we said, and looked knowing. 

“Well, it doesn’ t matter,” said the director, 
obviously unconvinced, “we only need the desk, 
the chair, and the shelves at the back. Fortun- 
ately they’re straight enough. You needn’t 
look like that,” he continued to the Art Bloke, 
‘it’s here in the script.” 

We all crowded round to look. The A.B. 
ferreted through his own script. 

“But shot fifty-nine definitely says ‘Long 
shot of historian in study’,”’ he said. 

“Quite,” said the director, “but it’s, only an 
establishing shot. We can use the reading 
room at the library for that.” 

“For one shot ? What’s wrong with this set ?’’, 
asked the Art Bloke appealing to the club at 
large. There was a tense hush but our director 
only pointed out that the camera could not be 
placed at a sufficient distance to embrace the 
whole set. 

“Use a pan,” said the A.B. desperately. 

“With those shelves ?” asked the director. 

The Art Bloke was obviously annoyed. “Well, 
I think,” he said, “that you might . 

“Keep things in perspective ‘aa suggested 
that ubiquitous someone hopefully. 


were slate in order at Malta Amateur Cine Circle's 
film of the Queen's visit. The Chairman 


addressed the large audience (above) and introduced His Excellency 


the Governor, a patron of the club (left.) 


2nd July. Down to Kent tonight to drop in 
on a film show. Arrangements quite well 
handled so that the show is much appreciated 
by the locals. Only one black mark and that 
right at the i of the evening: an 
interminable introduction delivered from the 
stage by a gentleman with an illuminated chin. 
This sort of thing is always happening at 
amateur shows. The late-comers push in 





noisily, change for the programmes is jingled 
and the floorboards creak. With all these 
distractions, it is usually quite impossible even 
to get the jist of what is being said from the 
stage. In this particular case I noticed that only 
the first four or five rows applauded the speaker. 

If a speaker is thought desirable, let him 
come on after the first film when everyone 
should be seated and the coughing over, or 
exclude the late-comers until he has finished 
his speech. Personally, I am not over keen on 
speeches from the stage, preferring to let the 
films and a printed programme carry the 
evening. Yet many others feel differently ; 
they consider that a good introduction helps to 
set the atmosphere for a family show. If one 
can have a well delivered introduction by 
somebody who is good at it—someone like 
Brian Gibson, for example—I agree, but nine 
times out of ten the chap who is a good chairman 
may be a hopeless public speaker. 


Forgotten Thanks 

It has been my misfortune to have to intro- 
duce a number of amateur shows and I have 
generally managed to make a hash of it. The 
classic example was when, at a Ten Best 
premiere, I thanked everyone concerned except 
A.C.W. who had afforded us the opportunity of 
putting the show on ! Some people learn their 
party piece by heart, while others ad lib their 
way through the introduction. It sounds better, 
I think, if it is spontaneous for one then has a 
chance to cover up minor hitches and delays. 

I once saw a well-meaning chap completely 
kill a film evening because he was out of 
sympathy with the programme itself. Having 
invited comments from the audience, he was 
like a fish out of water when none were forth- 
coming. Speaking from the stage is really a job 
for the professional, failing which it is worth 
the trouble:to find a member who will take pains 
to learn how to do it 

That goes for club nights as well. Leaving 
the introductions to a willing horse soon pro- 
duces a decline in attendances, and more than 
one club has folded for this very reason. My 
advice is, if you find somebody suitable for the 
job, let them introduce all your club shows and 
public presentations, but leave them free of all 
other duties so that they have time to polish up 
their speech. Thinking it over, I really cannot 
recall a single cine show at which the intro- 
duction could not have been improved or the 
evening better without it. 

3rd July. A little incident tonight set me 
thinking twice about my cine equipment. I 
had been watching Charles Aldridge in action 
on behalf of his club at the local open-air show. 
The society had laid on an interesting exhibit 
in one of the marquees, with a small mocked-up 
car to show how amateurs achieve their results 
with a minimum of props. A languid leading 
lady clambered in and sat languidly while the 
technicians threw a most unlikely set of shadows 
across her face, leading any thinking person to 
assume that the car was in reverse. 


The little show was a great success and much 
appreciated by the public. Charles used a mike 
to describe what was going on throughout the 
performance which ran fifteen minutes or so. 
As soon as the filming ceased, a pottery instruc- 
tor took over at the adjoining display stand. He 
had just made for himself a motor- a 
wheel and had the ingenious idea of using a 
throat microphone so that he could talk all the 
while he was working the clay on this wheel. 
His show, which was equally successful, 
attracted a similar keenly interested audience. 

Between performances he laid the mike over 
the back of his chair and it was just as Charles 
was winding up his lecture in grand style that 
the potter’s wife plugged his throat mike in the 
mains supply. It must be admitted that the 
results were most effective and certainly drew 
attention to his exhibit ! Fortunately, he was 
not wearing the apparatus at the time, otherwise 
there might have been a corpse around. 

When the smoke had cleared away, it was 
found that, as the mike lead had been too short, 
he had used a 5 amp. plug and socket to 


Leicester and Leicestershire C.S.'s club trailer introduced the 
Ten Best at their presentation, and the proscenium said it with 
flowers. 


lengthen the line. I’ve done that myself before 
now, especially when the shops were closed 
before a public show on the Saturday evening. 
So mark well the lesson and check over your 
own gear before it’s too late. 

14th July. An interesting letter arrives from 
Belfast from a professional still photographer 
who tells me that, as they have no cine dealers 
there, he has to resort to the English market. 
Persuaded by my recent remarks, he has been 
trying to buy a Kinecam and says that he had 
contacted some nine firms both by phone and 
letter without success. He had just written 
another twelve letters to English firms in the 
hope of meeting with better luck. 

The writer is Mr. Eric Pollen who thought 


readers might be interested in one r Esply he had 


received from an English dealer : e Ensign 
Auto-Kinecam is a good pre-war solid job and 
after Mr. Denys Davis’ comments on it in 
A.C.W. last month there was a stampede for 
our stocks and we have none left, although we 
have tried to buy some in without success for 


the time being.” 
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Now Mr. Pollen calls the camera the Elusive 
Ensign and asks if I can recommend a suitable 
substitute. Unfortunately, he requires a 
camera rather urgently so I was not able to help 
him much within the price bracket that he has 
set. The Argus is quite a fair substitute but, 
since replacement parts are virtually unobtain- 
able, I advised him only to purchase this at a 
truly knock-out price. 

He would really be better advised to hold 
his horses for the time being and then buy a 
second-hand camera after the summer holidays. 
Plenty of used cameras come on the market 
then and usually at much lower prices than in 
the Spring. He should be able to find several 


Ensigns during the winter. Meanwhile, perhaps 
his local club or one of its members can fix him 
up with a camera for the time being. 


12th July. Several years ago, John and I 
worked out a routine for handling films before 
and after a show. It is quite simple and has the 
advantage of splitting up the chore between 
two people. Let me present the idea for your 
consideration as the second in my little series 
dealing with better presentation. 

We take it in turns to have the films delivered 
to our homes and decide the running order as 
the reels arrive. Suppose it is my turn to make 
up the programme. As each parcel arrives, I 
mark the inside of the brown paper with a code 
letter, duplicating this on both parts of each 
tin, the reels, the leader strip of each film and 
any other packaging material. For this job I 
use a red wax pencil so that the next user can 
rub off the marks easily should he wish to do 
so. On the inside of the paper, I also note the 
correct amount of postage for returning the 
films, plus the letter “‘R” if they were sent to 
us by registered post. 

As each film is taken from the parcel I deal 
with it like this. The first frame of the leader 
is cut with an arrow head and,then the entire 
leader is detached from its film and placed in 
the can. The last frame of the trailer is similarly 
marked with a fish-tail cut to indicate how the 
trailer strip should be replaced. As the films 
are checked, each is spooled on to our own 
reels, so that all the library reels, cans and 
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Members of Sutton & 
District C.S. see to it 
that the editor of 
interlude has plenty 
of scope on the cutting 
bench. Here two 
cameras cover the 
same shot from dif 
ferent angles. 


packing materials can be dropped into John’s 
home before the show. 

Finally, all the films are re-spooled on to 
1,600ft. reels ready for projection, with about 
three feet of black film between each title, 
together with black leader and trailer long 
enough for lacing up and checking the projector 
carefully before the show starts. By using 
black film, it is impossible for the projectionist 
to flash up a blank screen. Nor does he require 
any rehearsal before the show since we always 
give him a little cue card to indicate focus and 
projection speed changes. 

After the show, John collects the reels as they 
come from the projector. His job is equally 
straightforward. Each film finds its way into 
the correct tin and is returned to its respective 
library with the correct leader and trailer on it. 
Both of us keep a stock of stamps in the house 
so that the parcels can be returned with a 
minimum of delay after the show. 

By following this routine, I reckon it takes 
about an hour to make up a full evening pro- 
gramme of eight to ten films, while John needs 
about as much time to return them. But the 
most important point is that, with a routine 
such as this, whenever we have time to spare 
both of us can spend a few odd minutes in 
making up the programme, so that really the 
job seems to take no time at all. 

25th July. Due to pressure of business this 
year, my summer holiday has had to be curtailed, 
with the result that a 3,000 miles drive on the 
Continent must be squeezed into a fortnight. 
Usually readers come along with me to the 
various countries we visit so we can do some 
window shopping to see what’s new. I hope 
to visit all the Scandinavian capitals and a bi 
slice of Germany as well. As this is aaibenst 
am sitting in the home of M. and Mme. Davy 
in Copenhagen, watching a film he took in 
Cannes last year. He and I were both judges 
there last September and, although it was less 
than a year ago, the film reminds me of many 
little incidents we had forgotten. 

Wisely, he has concentrated his filming on 
one incident—a particularly convivial visit to a 
nearby village when the local Mayor and 
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Cheltenham A.C.S.’s 
current production, 
Clarence, is being 


Bolex H16, and is 
expected to run about 
ten minutes. A 
magnetic stripe sound 
track will be added. 


Odd Shots _,, cronce u: sewrtt, rr. 


Two Years in Ten Minutes. Recently I 
had to show a ycung man’s increased dexterity 
and confidence over a period of two years 
within a screen time of about ten minutes. In 
effect it meant showing him performing a 
series of relatively routine operations during 
that time. Consequently the young man him- 
self, or some part of him, had to be in every 
scene. 

A series of optical effects such as dissolves 
and wipes would have been monotonous and we 
wanted to cut from scene to scene wherever 
possible. I did all I could to help the editor by 
arranging that the young man was never in a 
scene for the whole of a shot. He walked into 
or out of it (or both) so that the editor could 
choose which end he liked. 

In some shots the camera started on some- 
thing else and swung in to reveal the young 
man, or vice versa. Sometimes it started on his 
hands and the job he was doing. The result 
was, I feel, quite successful, particularly as the 
editor was able to make excellent use of some 
pictorial parallels in consecutive scenes, using 
similarities in movement or in the nature of the 
operation. 

Designers Can be Human. We often 
grumble at the design of apparatus which is 
offered to us and wonder a the designers 
seem to take no notice of what the user requires. 
But it was brought home quite forcibly to me 
the other day that, like the rest of us, designers 
are only human. 

A friend of mine, who has been responsible 
for some really admirable pieces of equipment, 
was discussing with me an attempt he and his 
firm were making to offer a new and improved 
form of animated viewer. Of course, I offered 
a number of ideas—not hesitating to suggest 
what was virtually the scrapping of the main 
mechanism and introduction of an entirely new 
approach. At once he countered by repeating 
to me the conflicting views pow by several 
other prominent cine technicians whose views 
must carry as much weight with him as my 
own. 


Amid so much apparent conflict he had 
obviously decided to go his own way, and who 
could blame him? A little later in the discus- 
sion, when he opposed his opinion to my own 
comments which I knew were entirely sound 
upon a certain point, I further realised that his 
original idea to design something for the con- 
venience of the user had partly given place to 
his preoccupation with the difficulties presented 
by the mechanism as a piece of engineering 
design. 

But we all know lots of film makers whose 
interest in film making is subordinate to pre- 
occupation with exposure meters, lenses, 
turrets and mechanical problems. So who are 
we to complain ? 


Easy Way Out. Poor Derek Hill! After 
reading how he made Souvenir in the August 
issue, I felt it was a great pity he had so much 
trouble getting the second half of his flash-pan 
from Victoria Station to Amabile’s face, when 
he need not have experienced any bother at all. 
He could have set his camera up for the second 
shot pointing at Amabile exactly as he wanted 
it and shot the scene with the camera static. 
By cutting this scene on to the end of the flash- 
pan of the Victoria Station shot he would have 
got a perfect result. 

It is even possible to join two orev 
normal scenes together by a bit of 
material from some entirely different source, 
and thus obtain the desired effect. But one 
thing is essential. The subject used to make the 
flash pan should always be well broken up by 
various objects to provide the necessary dis- 
tractions to make the flash-pan effective. 


No Pulled Punches. I am grateful to my 
friend Denys Davis for his straight-from-the- 
shoulder remarks about the unwillingness of 
certain members of the movement to take 
criticism of their films. Recently I was asked 
to criticise (not to judge) a bunch of films made 
by several folk who said they were “trying to 
learn the sg = of film making.” 

that they had nobody to guide 
them, I was as kind as I could be, while at the 
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inting out the inescapable funda- 
eon ey ts in their work. I learned after- 
wards that nea secretary of the organisation 
concerned, came to the conclusion that he 
could not possibly have passed on the criticisms 
as they were written, and watered them down. 
er fon rant gy tn he: bong Sepp 


pela and ino detailed endeavour to be as 
1 and informative as possible. 


sometimes long for the early days 

dee net te a a ee 
uncertain fashion, with no holds barred! But 
in addition to honest criticism, there was 
generous praise for truly good work instead of 
-sn semi-praise that is often 

handed out in more “advanced” amateur movie 
circles today. That more robust period 
produced workers who shone in no uncertain 
fashion during the best 1 sens of British pro- 


fessional documentary held _ be 
the crowning ove of British ritish files making 


film-maker should be sensitive, not vag all his 
own skin, but to the life and behaviour of all 
around him. 


Saying “When”. Please, Sound Track, 
don’t be too hard on the cameraman who “tends 
to relax his care in stopping the camera after he 
instinctively knows that the relevant part of the 
shot has been safely canned”. It happens to 
be one of my own faults, as a director, that when 
this moment arrives: in takin; ye toe 
“Cut !” with the result that I find my scenes 
have such short tails that the life of the editor 

a burden. 

Sometimes, too, fogging back along the film 
from the om may interfere with the end of the 
action. yt aon s is more prevalent in some 35mm. 
cameras than in narrow-gauge cameras today.) 
Luckily for me my cameramen soon become 
aware of my weakness, and run on for a couple 
of seconds after I have uttered the magic word. 
Believe me, it is a good idea. 

You can cut off the redundant footage but 
you can’t add to a scene the com; ‘ction of an 
action you didn’t get into the can—and the 
scene being enacted on the floor often appears 
to be running longer than it appears to on the 
screen. 


Colour Combination. A friend of mine 
makes first-class colour films and his wife, who 
is also a good photographer, produces equally 
first-class 35mm. colour stills. Their latest 
holiday film is fine, but what intrigued me were 
the stills. Some were pictures of the husband 
at his filming. Others were still shots of the 
scenes he was unable to get with the movie 
camera. Some of them he plans to use as 
tenes for titles for the cine film. But in 

case the cine and still records were 
otuuned to be complementary. Verb. sap. 


Sound Track found on his travels that there 

is one fault which amateurs everywhere 

seem to sha,e: panning too quickly. This 

cartoon from a Flanders cine club magazine 
offers a drastic cure. 


SOUND TRACK goes 


Window Shopping 


in Switzerland and France 


Zurich is a comparatively expensive city to 
live in. It has two large cine societies which 
meet twice a month except during the summer, 
and several shops of the type known as “leading 
cine dealers’. So I d to find expensive 
new techniques flourishing, but I learned that 
interest in sound stripe is very meagre. 

The Swiss are extremely canny, and they 
consider sound stripe has the two disadvantages 
of being too ex expensive for what it gives you, and 
incompletely eloped. Tape recorders are 
growing in popularity, just as in this country, 
even taougte te it is recognised that lip synchron- 
isation is virtually impossible with them. 

One of the international attractions of the 
amateur cine world is that most leading dealers 
are pleased to discuss form even if there is no 
sale immediately in sight. One shop I entered 
at random was at 37 Bahnhofstrasse. The 
assistant to whom I chatted, Herr Weirich, had 
worked in Germany before coming to Zurich 
and was excellently versed in cine eYuipment 
which he expounded in technical English. 

Besides confirming the lack of interest in 
sound stripe, he showed me a new wide-angle 
attachment to suit the 12.5mm. lens on the 
Heliocentric camera. This attachment, by 
Rodenstock, gives an effective focal length of 
6.25mm. and with the necessary lens to fit over 
the viewfinder front window costs 224 Swiss 
CEL (Rate of exchange is about 12 francs 
to {1. 

Bauer 8mm. camera with f/2.7 Schneider 
lens and ne from 8 to 48 frames per second 
was priced at 330 Swiss francs for local sale, or 


289 for export. The difference is due to the 


14% Swiss purchase tax which applies to 
cameras but not to lenses or accessories. 

The Keystone Capri 8mm. f/2.8 camera was 
offered at 308 Swiss francs. 


ere is so little 








demand for 9.5mm. film in Switzerland now— 
especially the German side of Switzerland— 
that Herr Weirich had none in stock. 


Use or Abuse? 
The slow start of sound stripe parallels what 
is happening in this country and what was 
reported from Paris last year. Another point 
about sound in amateur films generally is made 
in a report on the French National Concours 
for 1954, printed in the June issue of the 
magazine for the Cineastes Amateurs des 
Flandres. A M. Schvartz complains with some 
justification that the opportunities offered by 
magnetic sound are being abused. 
his is not really surprising, however; the 
professionals abused sound tremendously at 
first, and often still do. I sometimes wonder if 
there exists iri the whole country a really good 
amateur sound film script, shooting on which is 
held up by lack of facilities. I strongly suspect 
that in the vast majority of cases the technical 
facility comes first, followed by a rush to 
produce some sort of a script, with an in- 
evitably mediocre result. 

In Paris I only had time for a quick visit to 
S. O. M. Berthiot, who, I was interested to 
learn, have just started production on a super 
wide-angle lens to suit the standard 16mm. 
camera mounting. This will be a 10mm. f/1.9 
Cinor B, and should be available in this country 
in the autumn. 


SIGNS OF RAIN 


I had to shoot in the rain when trying to make 
some sort of a record of a few of the races at a 
school sports gala a couple of weeks ago. The 
surprise expressed by onlookers at the time, and 
again when the films were seen to be quite 
successful, makes me feel it may be worth 
saying again that rain does not interfere with 
filming except for its annoyance factor and, of 
course, the need to keep raindrops off the lens. 

The effect on exposure when it is raining is 
negligible. You either use a meter in the normal 
way, or you use tables such as those in the 
August A.C.W., taking the appropriate sky 
condition. Jt can rain during any of the last 
three sky conditions listed, diffused light clouds, 
or dull, or gloomy, very dull. The sports I was 
shooting were on a field less open than usual, 
with tall trees lining three sides. The sky 


It has been made possible by a new design 
which permits the back lens element to be kept 
further from the film plane. The proximity of 
this element to the film has previously been the 
stumbling block, and it was this feature, in 
fact, which forced the change from 15mm. to 
16mm. focal length of the Kern lenses. There 
have been minor design and production im- 
provements in the 1954 Pan-Cinor zoom lens 
compared with the 1953 model, which accounts 
for the improved performance of this remarkable 
lens. 


New Camera 

The 3-D situation is much the same as here. 
The professional trend is decidedly away from 
3-D and towards wide screen. Accordingly 
S. O. M. Berthiot feel they are unlikely to sell 
many sets of their Stereo-Cinor equipment. 
Their production for professional equipment 
does, however, include an anamorphic lens. 

I also heard from them of a new French 
camera called the Beaulieu, as yet only available 
in small quantities. It is said to have several 
interesting design features and will come in 
8mm., 9.5mm., and 16mm. models. I took 
away with me a copy of the S. O. M. Berthiot 
schedule of all cameras to which their lenses are 
fitted. Including all three gauges and different 


models, there are 49 separate cameras listed, 
the only English one being the Miller. 





ITT A cc acc 


varied from dull to very dull, and shooting on 
27° BS film was all between f/4 and f/5.6. 
Owing to the aforementioned trees, half a stop 
more was needed than would be the case at the 
usual sports meeting. Once again this shows 
how useful these tables are, especially for 
general subjects without peculiar set-ups. 

The fact that no rain is apparent on the screen 
calls forth some pretty crisp comment from those 
who were present and got damp and want the 
rest of the audience to know what they had been 
moaning about. So if it is necessary to establish 
rainy conditions, remember that you will need 
a shot of lowering clouds, and one of raindrops 
pattering or. to a water surface, and possibly 
another of drips from a gutter, or a goodly crop 
of umbrellas. On this occasion I made the 
mistake of using only the shot of umbrellas. As a 
result I was asked what on earth everyone had 
their umbrellas up for ! 


LT aT 


NEWS OF THE SQUEEZIES 


Although I cannot help feeling that anamorphic 
lenses may have a short life in the history of 
cinema, since it seems a bit illogical to vary 
the magnification in the two planes, they are in 
the news at present, and two interesting 
developments were recent)y mentioned at a 
B.K.S. meeting. One is the Tushinsky ana- 
morphic optical attachment of variable power, 
permitting the projection of films made to 
different degrees of anamorphic compression. 
Second, Bausch and Lomb in America are 
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said to have developed the original Henri 
Chretien lens so that the taking lens and the 
anamorphic lens are combined into one unit. 
Focal lengths range from 13mm. to 152mm., 
giving acceptance angles with standard 35mm. 
film from 122° to 18° respectively. As a matter 
of interest, the new 10mm. lens for 16mm. 
cameras referred to above will have an accept- 
ance angle in the horizontal plane of rather over 
50°. The angle for a standard 1 inch lens is 22°. 
Personally, I shali feel dubious about the 122° 
until I have peeped through such a set-up 


myself. 





Elia Kazan (left) talks 
over a shot for On the 
Waterfront with 
Marlon Brando and 
Eva Marie Saint. All 
the exteriors were 
filmed on location in 
and around New York's 
dockland. Below : 
Marlon Brando re- 
hearses his lines while 
the dialogue director 
studies the script. 
Below, right: one of 
the most ripping 
scenes of n the 
Waterfront. A lorry 
tries to run down 
Brando and the girl 
in a narrow alley. 


AT YOUR CINEMA 
Craftsman’s Picture 


By DEREK HILL 


Once in*a long while a film is made with such 
brilliance that its power can be felt from the 
very first shot. On the Waterfront has this rare 
quality. It is a craftsman’s picture, tautly 
written, almost impeccably directed, and edited 
with unobtrusive skill. 

Six years ago a series of articles by Malcolm 
Johnson appeared in the New York Sun 
describing the crime and violence rampant in 
New York’s dockland area. The articles 
attracted great attention, and were later awarded 
a Pulitzer Prize. An investigation by the New 
York Crime Commission revealed the district 
to be even more of a cesspool than had been 


supposed. 

Budd Schulberg used Johnson’s articles and 
the Crime Commission’s findings as the basis 
for a story of a dockland gang who control a 
longshoreman’s union by sheer terrorism. On 
the Waterfront is Schulberg’s own adaptation 
of his story, and it is told with outstanding 
forcefulness and vigour. 

Marlon Brando plays the oafish young 
brother of one of the racketeers. A young girl 
takes an interest in him, and vague stirrings in 
his almost sub-human mentality begin to worry 
him until something approaching a conscience 
starts to emerge. When his brother is killed by 
the gang he breaks the waterfront code of silence 
and testifies against the ringleaders. 
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Brando’s performance defies criticism. Those 
who conveniently forget him as Zapata and 
Mark Antony may dismiss this portrayal as just 
another addition to his “‘dumb ox” gallery. But 
there are innumerable subtle differences be- 
tween the belligerent cripple of The Men, the 
barbaric animal of A Streetcar Named Desire, 
and this troubled thug who envies the life of his 
pigeons (“Jus’ sleepin’ an’ eatin’ an’ flyin’ 
around like crazy’’). 

From his first uneasiness at the gang’s 
murder of the girl’s brother (“I thought you 
were jus’ gonna lean on him a little”) to his 
denouncing of the killer in the courtroom, when 
his clumsy words can’t express his thoughts 
fast enough for him, this is a truly superlative 
performance. Notice how Brando achieves the 
maximum dramatic effect with the minimum 





of gestures and facial expressions, The 
character he portrays would be limited to 
little beyond a surly scowl and a hopeless 
shrug, but these are not usually the most 
expressive signs of emotion. Yet Brando uses 
them with such timing and finesse that they 
convey a whole range of feeling. 

Even the greatest of actors—and I think there 
is little doubt of Brando’s place among them 
after On the Waterfront—needs the help of a 
good director. Elia Kazan is something more 
than that. In this film there are scores of 
examples of his subtle visual emphasis aiding 
the cast. 


Background Contrast 

For instance, one scene between Brando and 
the girl (delicately played by Eva Marie Saint) 
is set in a waterfront bar. The girl is appalled 
at Brando’s sordid way of life, while her convent 
upbringing makes her background quite un- 
imaginable to him. The sequence is played in 
, ently straightforward close-ups and two- 

ots; but notice the totally different back- 
ovteunde of the C.U.s of Brando and the girl. 

When she watches him as he explains his 
philosophy of life (“‘Do it to him before he does 
it to you”), she sees him against the derelict 
bric-a-brac of the bar; when Brando watches 
her sipping tentatively at her drink, he sees her 
against a blank, black background. Thus the 
attitude of each towards the other is expressed 
by visual inference as well as by dialogue and 
acting. 

All the film’s exteriors were shot on location 
in the dockland area, and many scenes have a 
raw freshness appropriate to the true origins 
of the story. Several sequences take place on 
the flat roof of a tenement block. Pigeon coops 
and chimney stacks make an unusual and 
effective setting. 

Fresh Approach 

Kazan brings fresh ideas to even the most 
hackneyed shots. A dramatic scene between 
Brando and his brother in the back seat of a car 
might have been indistinguishable from a 
hundred similar scenes in lesser films. But 
Kazan must have realised that the usual faked 
car interior, complete with back-projected scenes 
behind the back window, a gentle rocking 
motion and loud traffic noises, contained too 
many distractions for the effect he needed. 

So the back blind is pulled down, and the 
movement and noise dispensed with. The only 
indication of the car being in motion is the 
intermittent flashing of lights on the characters’ 
faces as they pass the street lamps and traffic. 
The result is a great gain in intensity, for all our 
attention is focused on the two men. 

But for all its virtues, On the Waterfront 
remains an outstandingly good film rather than 
a great one. In their determination to achieve 
the maximum dramatic force, the writer and 
director have sometimes overlooked the credi- 
bility of their situations. This is most apparent 
during the last fifteen minutes or so, when what 
is obviously intended as the most powerful 


sequence of the film is weakened by its lack of 
conviction. 

Would every docker despise Brando for 
breaking the code of silence and ending the 
terror they themselves feared ? And if so, would 
they support him so unanimously after he has 
been mercilessly beaten by the ringleaders of 
the gang? In any case, would the gang still be 
at large under the circumstances? And biggest 
question of all, would the dockers ask Brando 
to lead them back to work on his own feet, when 
his battered body seems almost past recovery ? 
The situation allows for a very filmic climax, 
of course, but it remains extremely phoney. 


Weaknesses 

Other weaknesses include Karl Malden’s 
waterfront priest, a part considerably better 
written than is usual with this type of role, but 
played entirely without sincerity. Then, too, 
there are one or two sudden dazzling displays 
of directorial fireworks which fizzle out rather 
unhappily. — 5 

The opening shot, for instance, shows the 
gang striding from their headquarters at the 
water’s edge. Against this long shot of the 
quayside, drums sound a violent tom-tom 


rhythm, tremendously exciting and at once 
indicative of the jungle-like laws of the water- 
front. But the idea is never followed up, and it 
leaves a vague feeling of dissatisfaction. 


Great use of dramatic lighting is made throughout Anthony 
Asquith’s new film, The Young Lovers. This publicity still 
shows something of the effectiveness of one set-up. 

Incidentally, Leonard Bernstein’s music is 
imaginatively used throughout the entire film. 
Notice particularly the way in which different 
sequences are sometimes linked solely by over- 
lapping music. It is a unique idea which 
doesn’t look very promising on paper, yet in 
the film it provides several effective and original 
short cuts. 

I’ve already given On the Waterfront far more 
space than I usually devote to any one film, but 
there are still dozens of details I’d like to quote. 
It’s a production which can teach us a great deal 
about the basic problem of film-making—how 
to tell a story dramatically and yet economically. 
I suggest you see it at least twice—once for 
pleasure and once for instruction. 

The Young Lovers is another film which con- 
tains many object lessons for every amateur. 
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Indeed, it starts by being rather too clever, for 
its editing is frequently so ingenious that 
admiration for the technique almost over- 
shadows enjoyment of the film itself. 

But as the story progresses, the polish of 
Anthony Asquith’s direction and Frederick 
Wilson’s cutting become less obtrusive, and the 
second half of the film is as absorbing as could 
be wished for. David Knight plays a young 
American working at the U.S. Embassy in 
London. He meets a girl, enchantingly played 
by Odile Versois, who works for her father at 
the Embassy of an unspecified but unfriendly 
power. 

They fall in love (in record time, even for the 
cinema) and each is suspected of disloyalty 
towards their respective countries. The girl is 
to be sent home, and the man is arrested. He 
escapes, and joins the girl. Together they flee 
in an endeavour to find somewhere on earth 
where they can be together without political 
interference. 


Delicate Lighting 

As you will have gathered, The Young Lovers 
is a sentimental film and it could easily have 
been an embarrassing film. But apart from one 
or two sticky moments, the dangers have been 
safely avoided, thanks principally to Asquith’s 
assured handling. After Knight’s escape, the 
flight sequences move with tremendous speed, 
though there are perhaps a few too many 
coincidences. 

Notice Jack Asher’s camerawork. The light- 
ing of some of the interiors is as delicate as any 
I have seen. ft shadowy visuals underline 
the tenderness of the love scenes, while bold 
blacks and whites add drama to the sequences 
of action. 

The month has provided at least two striking 
proofs of the possibilities of the “smal)” 
monochrome screen, neither of which has yet 
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Another striking still 
of a scene at end 
of The Young Lovers. 
A group of opposing 
politicians and diplo- 
mats realise too late 
that the man and girl 
they all suspected of 
intrigue were actually 
innocent. 


been equalled by any production using the new 
techniques. Still, Twentieth Century-Fox, 
presumably spurred on by the challenge of 
VistaVision, have improved the anamorphic 
lenses used in CinemaScope production. 
Although the publicity department seem 
strangely shy of releasing details of the new 
lenses or explaining exactly what the improve- 
ments are, the advance in the quality of the 
camerawork is plainly shown in Garden of Evil, 
one of the first of the “improved” films. 


Well Composed 

The film itself is something of a hotch-potch 
of stock situations and characters, but its very 
unlikeliness gives it a rather unexpected appeal. 
Susan Hayward flings herself into an impossible 
part with superb abandon, and Gary Cooper, 
Richard Wi k and Cameron Mitchell do 
their best while keeping out of her way 

The story concerns gold-hunting ona Indian 
dodging, and it jerks along with a certain 
spasmodic vigour. The purpose of the film, 
however, is obviously to cover as much Cinema- 
Scope-shaped ground as possible, and the 
scenery is suitably breath-taking. Much more 
attention than usual seems to have been given 
to the composition of individual shots, and the 
new lenses give unusual depth to many of the 
scenes. Fuzziness been considerably 
reduced, and the distortion at the edges of the 
screen has been largely cured. 

You won’t find much to help your amateur 
work in Garden of Evil, but it will while away 
an evening well enough. The concluding line 
will give you some idea of its general level. After 
the slaughter of practically all the cast, Gary 
Cooper stares thoughtfully at the sunset and 
mutters: “If the earth was made of gold, I 
guess men would kill each other for a handful of 
dirt.” This observation is appropriately 
followed by the words, ““The End.” 





Mr, Elliot, British dele- 
gate to the UNICA 
Congress, and Mrs. 
Elliot import a bit of 
traditional Scotch into 
Lisbon for the entertain- 
ment of guests. Third 
from the left (in dark 
suit) is Senor Alvera 
Antunes of Portugal, this 
year's President. 


But No Joy Dance at Lisbon 


for British films submitted for the International UNICA contest. As forecast in A.C.W., the U.K. 
entry did not repeat the success of last year. Our correspondent suggests reasons why. 


After the encouragement provided last year by 
British successes in the International Amateur 
Film Festival at Brussels, it is disappointing to 
have to report that at Lisbon this year Great 
Britain fell badly from grace. There can be no 
alibis or excuses ; the British films simply were 
not good enough for the competition provided 
by other countries. 

In the Classification des Nations, Great 
Britain finished eighth (compared with third 
last year) out of the 15 countries represented, 
and the placing of the individual British films 
was as follows : 

SCENARIO 

While the Earth Remaineth 
The Will To Live 

GENRE 

Floral Fantasy 
DOCUMENTARY 

Approach to Api 12th (54.00 pts.) 

To gain a first prize under the UNICA 
system of marking, a film must have over 73 
points, for a second 66 points, and for a third 
60 points. Two of the British entries were 
therefore “‘possibles”’ for a third prize, but other 
entries had better averages and so gained the 
awards. 

The leading nations were : 


228.00 pts. 
194.00 pts. 
191.00 pts. 
190.00 pts. 
188.00 pts. 
187.00 pts. 
184.20 pts. 
181.00 pts 
y adding the marks gained 
y each country 


6th (65.20 pts.) 
15th (56.30 pts.) 


10th (62.40 pts.) 


France 
Spain 
Germany 
Belgium 
Switzerlar 
Norway 
Italy 
. Great Britair 
These totals are arrived at 
by the three best films enter« 


Trophies 
Grand Prix de /UNICA France 
Gran Premio d'Italia 


By D. M. ELLIOT 


Challenge Fedic Germany. 

Grand Prix Hollandais Il Etait une Fois (Cherigie- 
(best individual film) Regnard, France). 

Premio Espana Travelling (Herman, Belgium) 
(the most optimistic 
film) 

Prix Marechal 
(gayest film) 


Der Brief (Wumbock, 
Germany). 


Scenario 
1. Beatrice 
2. Flash Back 
3. Der Brief 


Benech (France). 
Wuyts Herman (Belgium). 
Dr. Oscar Wumbock (Ger- 
many). 
Genre 
1. Jl Etait une Fois Cherigie-Regnard (France). 
2. Strokets Kavalerer Mathis Kvaerne (Norway). 
3. Schaduw van Twijfel Wuyts Herman (Belgium). 


Documentary 
1. Vitta di Atollo Rosperi (Italy). 
2. Degel au Lotschental Bissiriex (France). 
3. L’homme de la Muller (Switzerland). 
Montagne 


The British entries were chosen after much 
thought and care by the British Amateur 
Cinematographers’ Central Council, yet they 
fell far short of expectations. A factor which 
militated against two of the films was that colour 
duplicates were shown whereas nearly every 
other country benefited by showing the original. 
In both The Will to Live and Approach to Api 
the colour lost in duplication detracted con- 
siderably from the :aarking. 

In the case of The Will to Live the B.A.C.C.C. 
had agreed to nominate the film if a French 
commentary could be provided. The Fidelity 
Film Unit—whose head is the Rev. Merricks 
Arnott, of Glasgow—decided to produce one, 
and striped a new copy of the film with a 
French commentary in place of the “direct 
voice” track in the Englis version. 

As the music specially composed for the film 
by Mr. Dawkins of Glasgow was included in 
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the magnetically-recorded French track, this 
involved much time, work and expense— 
without any substantial gain. It was a great 
pity, for the film contains outstanding “‘split- 
screen” photography, but it is too long (1,100 
feet) and the colour loss was fatal. 

Approach to Api was, in its own way, a pre- 
cursor of The Conquest of Everest. It is a record 
of the first British expedition into Nepal to 
investigate the route to Mount Api, and it was 
the lessons learned by the British group which 
enabled German climbers to scale the peak in 
June of this year. Unfortunately only one 
porter returned to describe the ascent ; all the 
climbers were overwhelmed by an avalanche. 

The film, therefore, had a quality of im- 
mediacy (in the television sense) and of naiveté 
(in the reactions of the hill tribes seeing white 
men for the first time), but its inherent weak- 
nesses and the colour loss resulted in a low 
placing. 


Popular Fantasy 


Incidentally, a note in French on the purpose 
of the expedition and the contents of the film 
was circulated to the jury before the film was 
screened, but it is now clear that commentaries 
and/or notes in French are not enough. They 
may, indeed, be a handicap, for some members 
of the jury know only German, and others are 
happier with English than with French! In 
future—where it is necessary—we must think 
of brief guides in English, French and German. 

Floral Fantasy was well received—it was, in 
fact, included in the public programme—but 
the general view seemed to be that John Daborn’s 
film was no better than several others of the 
same genre made in recent years. 

There was—for me—an amusing aspect 
about the fact that While the Earth Remaineth, 
by W. Grantham-Parker and J. J. Butterworth, 
gained the best placing of the British entries. 
There was a full cue sheet Sethe by A.C.W.) 
but no records. I decided that the film must 
be run silent (UNICA expects entrants to 
provide their own records or tapes) and, despite 
gloomy warnings about the consequences, this 
was done. This was the only film in the Festival 
to be run silent—yet it was awarded sixth place 
in its class. There was general agreement that 
this study of despair and hope in an atomic 
aftermath is, like The Will to Live, too long, 
but the story was so clear from the visuals that 
no other aid was needed to put it across. 


Good Stories Needed 


I feel that, for the British amateur, the lessons 
gained from this sixteenth UNICA Amateur 
Film Festival are these : 

1. Films must tell their story clearly and 
simply through the visuals. Complications 
must be avoided like the plague—but the story 
must be good, 

2. Short films will almost certainly prove 
more acceptable than long ones. 

3. Colour is now so good all round that 


nothing but the best will do in future. Dupli- 
cates will not serve. 

4. Entrants must be prepared to submit, 
where necessary, accompanying discs for their 
films ; a cue sheet is not enough. (We got 
away with it this time but I doubt if we will 
have that luck again). 

5. Explanatory notes must be very brief— 
and in English, French and German. 

Pe The acting in fiction films must be first- 
class. 


Not Clear Enough 


Australia was again a competitor this year, 
with three films. In the Scenario class Keith 
Hall’s The Old House finished 12th. (It had 
earlier been entered for the American Amateur 
Cinema League’s Ten Best competition and 
was hailed as best of the best, gaining the Maxim 
Memorial Award.) Ex Umbra (T. Stabler and 
A. R. Patterson) came 17th. Both were well 
photographed but were not clear enough in 
purpose for the international jury. 

I was astonished that W. G. Nicholls’ The 
Ladybird reached only 9th place in the Docu- 
mentary class. I considered its colour photo- 
graphy outstanding and placed it second to 
Vitta di Atolli. ‘This was the only instance 
among the leading films in which there was a 
major difference between my placing and that 
of the jury as a whole. 


Best of the Festival 


I think it would be true to say that the 
standard of the winners was certainly not below 
the best of the successful films at any of the four 
previous Festivals in which I have taken part, 
and that the average in the documentary class 
was very good indeed. The film which was 
declared the best in the Festival was an animal 
fantasy in colour—ZI/ Etait une Fois. It was a 
versatile fairy-tale, with a beautifully designed 
animal village and a court scene in which a cat 
was judge, kittens the jury, a rabbit the com- 
plainant, and owls as the court officials. With 
perfect colour, a specially-composed musical 
track and a clever commentary which reflected 
intimately the mood of the film, this was indeed 
a worthy winner. It was made by two French- 
men well-known in UNICA circles—Dr. 
Edouard Cherigie and M. Andre Regnard, 
both of Paris. 

The winning fiction film, Beatrice, was a 
triangle tragedy distinguished by an atmosphere 
of restraint and fatalism which, coupled with 
the skilful use of subdued colour, gave the 
production a gripping quality rarely found in 
amateur films. t understand this was the first 
competition film to be made by Roger Benech, 
of Clermont Ferrard. In my view he is a master 
of colour and lighting. 

Vitta di Atollo—Prosperi’s study of life on a 
coral atoll in the Indian Ocean—commanded 
attention by its unusual character. While it 
showed something of bird and animal life on 
the atoll, most of it was shot underwater—at 
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two levels, three metres and six metres. There 
was a brilliant display of highly-coloured fish 
and of crustacea, but the film had one fault—it 
was too long. 

It is not possible to deal with all the notable 
films but three of excellent quality were: 
Flash Back, a Belgian gangster production 
reminiscent of Odd Man Out and not unlike 
Sidetracked, with very well sustained atmos- 
phere ; Der Brief, an excellent German comedy 
of the mishaps that befall a not-so-young male 
in his efforts to find an attractive companion by 
advertisement ; and Strokets Kavalerer—another 
clever film by the Norwegian producer of 
Muntre Strekker, the supreme winner two years 
ago. Again it was impossible to detect how the 





A.C.W. TEST REPORTS 


High Standard 
of Workmanship 


in 8mm. projector 











The Noris 8 projector is a German production 
(no connection with the English 9.5mm. Noris) 
with a high standard of workmanship and 
rformance. Most projectors nowadays are 
ased on die-castings, but this one reverts 
almost entirely to the older practice of press- 
tool work. There is, however, nothing “tinny” 
about it, for the component parts are carefully 
pressed from relatively stout gauge metals. 
Almost inevitably in a projector of press-tool 
construction, the total number of parts -is 
eater than it is with the die-casting method. 
n this case, for example, all the mechanism is 
carefully enclosed by the outer casing, and the 
result is extremely neat 

The machine is designed for a lamp of the 
exact mains voltage, while the motor is adjust- 
able on a slider to any mains between 100 and 
250 volts. The makers recommend using a 500 
watt lamp on 100 to 125 volt mains, or a 400 
watt lamp on 200 to 250 volts. The model 
supplied for test was fitted with a 220 volt 400 
watt prefocus based lamp made by the Continen- 
tal firm of Fischer. Like most of the lamps in 
the 200-250 volt range, it has a somewhat large 
and open filament—a four-coil grid about 
12mm. square. The disadvantage of these 
higher mains voltage lamps is that the rather 
large area of filament cannot be condensed so 
efficiently through the tiny 8mm. gate aperture, 
so that the light efficiency must be a little lower 
than if a 100-125 volt lamp was used. 

Instead of the lamp being used square on to 
the condenser, the lamp holder has been 
adjusted so that the filament is about 45° 
sideways-on having the effect of reducing the 
area of the filament by making it appear more 
compact sideways. No exact replacement for 
the Fischer 400 watt lamp is made in Britain, 
but the British-made 300 watt lamp should give 


puppets trace their patterns. 

Australia was represented at the Lisbon 
Festival by Mr. A. F. Bottomley, who is a City 
Councillor of Melbourne and Secretary of the 
Federation of Australian Amateur Cine Societies. 
The British delegates were, in addition to 
myself, Mr. H. Stuart Day of the Stoke-on- 
Trent A.C.S. and Mr. H. W. Wicks, I.A.C. 
Film Librarian, attending his third UNICA 
Festival. The ladies were Mrs. Bottomley, 
Mrs. Stuart Day and Mrs. Elliot. 

Senor Alvaro Amtunes of Lisbon put in a 
great deal of hard work to make the Festival a 
success. The new President is M. Andre Avalle 
of Paris, and the 1955 Festival will take place at 
Angers in July. 


good results, while the Siemens type biplane 
filament 500 watt lamp should give somewhat 
higher lighting efficiency and could no doubt 
be used square on to the condenser, as is 
recommended when using 100-125 volt 500 
watt lamps on this machine. 

Total consumption with the 400 watt lamp 
is approximately 450 watts, or about 2 amps. 
Light output with the 220 volt lamp on 220 
volts averaged 2} foot candles on a 3ft. screen, 
the evenness being good except for a slight 
lowering of illumination towards one side of 
the screen, possibly due to the lamp filament 
being at 45° to the condenser. 

This light output corresponds to the standard 
brightness of 10 foot lamberts on a 17in. wide 
white matt screen, a 24in. silver screen and a 
30in. beaded screen. The machine is therefore 
fully capable of giving the standard screen 
illumination under the conditions of home use 
for which it was primarily designed. Of course, 
very much larger pictures can be projected 
where a lower standard of screen illumination is 
acceptable. 

The lens barrel is apparently fixed in the 
helical focusing mount (one of the few die- 
castings in the machine), so the Plankar 25mm. 
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Fun for all 





the family 





with 





Master Movie-pak is a cowboy fan. Miss 
Movie-pak is crazy about cartoons. Mr. and 
Mrs. Movie-pak prefer travel films and musicals. But 
the Movie-pak family all agree that G.B. Movie-paks are 
“tops” for home entertainment. Your family, too, will 
love G.B. Movie-paks— wonderful films on 8 mm. and 
16 mm. to buy and show whenever you please. 
September and October releases include:— Deep Sea Ad- 
venture (P4193); Cat and the Bell (P206); Gobs in a 
Mess(P4191) and Chimponthe Farm(P4181). 


G. B. EQUIPMENTS LTD 


The 1954-55 Movie-pak catalogue is 
ready now. Write for your copy today. 
G.B. FILM DIVISION : 

Dept. ACW/10/54, 

Aintree Rd., Perivale, 

Greenford, Middx., 

Perivale 7481, 


A Member of the BRITISH OPTICAL 


AND PRECISION ENGINEERS’ GROUP 





Within the J. Arthur Rank Organisation 








f/1.6 lens is not readily interchangeable— 
although the makers list another lens of 20mm. 
focus as an alternative when a slightly larger 


picture is needed at the same throw. The 
sharpness of the projected image is quite 
satisfactory except—as with most lenses—for 
a very slight falling-off in definition in the 


corners of the picture 

The film path follows conventional design by 
using two sprockets to feed the film to and from 
the gate. They have the same teeth as 16mm. 
8-tooth sprockets and, of course, the teeth 
work in every other perforation of the 8mm. 
film. This seems quite a satisfactory arrange- 
ment since the diameter of the sprockets is 
relatively great. The film would have to be in 
very bad condition indeed before it would give 
any trouble at this point 


Neat Retainer 

The film is held around each sprocket by a 
fixed inside guard and a movable outer guard 
which springs open for threading. This neat 
retainer has the advantage that it holds the film 
by the edges and avoids touching the picture 
area. The gate is of the simple book-form 
type, consisting of parate front and back 
plates, properly relieved over the picture area, 


and chromium plated and highly polished. The 
two plates locate on two fixed studs, and the 
gate is held closed by spring tension and does 


not need to be opened or shut for threading. 

A good point is that both halves of the gate 
can be taken right out for inspection and clean- 
ing simply by unlocking the lens mount catch 
and hinging out the rear of the lens mount, as 
shown in our illustration. The film is easily 
and quickly threaded into the gate because the 
two gate plates have their outer sides shaped 
to guide the film in. The film is steadied side- 
ways by fixed edge guides, their width giving 
just sufficient running clearance on the 8mm. 
film width. The gate pressure is applied 
centrally on the front gate plate by a spring 
plunger in the lens mount. 





One unusual refinement of 
the new Noris 8 projector 
is the gate, wich can be 
taken apart in two halves. 
Left: the threaded pro- 
jector. Right: the two 
plates of the gate are 
removed by unlocking the 
lens mount catch and 
opening the mount hinge- 
wise. 


The intermittent motion has a single claw 
working in a straight in—straight down— 
straight out path, which places the minimum 
strain on the film and gives a very steady 
picture. The pull-down is very quick, so that 
a minimum of light is wasted in the “cover up” 
time. The three bladed shutter does one 
revolution per frame, giving the three cut-offs 
essential for flickerless pictures at 16 frames 
per secend. The intermittent motion incor- 
porates optical framing. 


Accessible Mechanism 


Most of the mechanism is accessible by 
removing the large cover on the off-side of the 
machine. The main shaft is driven from the 
motor by a rubber belt, and carries the shutter, 
cams for the claw motion, and a centrifugal 
governor which works a small flap to cut off 
the light from the gate if the machine is not 
running fast enough. A gear on the main shaft 
drives the lower sprocket shaft, and from this 
a small chain drives the top sprocket. 

The sprocket shafts have felt-pad lubricated 
oil retainers. The motor is mounted below the 
mechanism, and it is typical of the careful 
design that a metal shield protects it from any 
oil that may drip down. A minor point of 
criticism is that the rubber drive belt between 
motor and main shaft may prove difficult to 
replace, since the blower casing prevents the 
band being slipped on the motor pulley without, 
apparently, some dismantling. 


Good Cooling 


The machine is controlled by two rotary 
knobs at the rear of the casing. The top knob 
works two switches in such a way that the motor 
is switched on before the lamp (and vice-versa 
when switching off). The lower knob is for the 
speed control resistance, which provides a 
convenient range of speed control whether the 
motor is warmed up or not. A relatively large 
blower fan ensures good cooling of the lamp. 
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Film Library Catalogug 
1954-55 | 


To mark the 21st Anniversary of the G.B. Film 
Library, many new releases have joined the vast 
selection of films available on hire, long lease or 
purchase. Ready now, the Anniversary edition of 
the Film Library Catalogue describes over 2,000 
front rank films, including full-length features, 

cartoons, education and interest shorts. Lavishly 

illustrated, it is full of interesting information 
for the 16mm user. Send P.O. (value 2/6) 

for your copy today. 







\© 4, th G.B. FILM DIVISION 
——— A/ prs, Dept. acw/10/54, Aintree Road, Perivale, 
“S . Greenford, Middlesex. PERivale 7481. 








G.B. EQUIPMENTS LTD. 
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Gevaert Ltd., London, N.W.10 


.. . and the light is less strong, then is the time to use 
Gevapan Super 26. Its extreme speed, wide exposure 
latitude; fine gradation and very fine grain will help 
you to record all the soft-toned splendour of early 
autumn days. Perfectly panchromatic. Safety base, 


with anti-halo layer between base and emulsion which 


disappears in the reversal bath. Suitable for indoor 


as well as exterior work. 


GEVAPAN 
SUPER 26 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing) 


lémm. soft. and rooft. daylight loading spools. 


8mm. 2s5ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc., cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom 
loading into chargers. soft. and r1ooft. daylight loading spools. 


From your usual dealer. 
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In the underside of the base is a slider-type 
resistance to match the motor exactly to any 
mains voltage between 100 and 250 volts. 
This enables the speed control resistance 
always to give its full speed range irrespective 
of the mains voltage. The mains lead is a two- 
core cable. We recommend that a three core 
lead should be provided for any metal electrical 
equipment, since it should be run from a 3-pin 

lug, if available, the metalwork of the machine 
ing earthed via the large pin. It would be 
quite easy to change the two-core cable for a 
length of 3-core, and to earth the casing of the 
machine. 

The spool arms take any size reel up to 400ft., 
and the take-up reel is driven by a spring belt. 
Films can be rewound quite quickly by putting 
the upper spring belt Sesmenn the top spool 
spindle and a pulley groove on the main shaft, 
just at the rear of the inching knob. 


Attention to Detail 
The Noris 8 is certainly very well made, and 
finished with a thoroughness and attention to 
detail that would do credit to a much more 
costly machine. Typical of the attention to 
detail in the finish of small parts is the fact that 
the knurling on the knobs and lens mount is 
actually made by cutting teeth as for a very fine 
gear; this gives better appearance and more 
sure “grip” than conventional knurling. And 
among the rather large number of component 
parts are many that obviously called for very 
complicated and expensive tooling-up. It is 
clear that the day of the high grade projector 
of press-tool construction is by no means over. 
e machine is nicely finished in brown 
wrinkle paint, with the film handling parts 
chromium plated and polished, and other parts 
either plated or of polished aluminium. 
Price: £37 16s. Od., including fibre carrying 


CHRISTEN 8mm. CAMERA 

his camera, for double-8 film, is fitted with a 
124mm. focusing f/1.9 lens in standard screw 
mount and has variable speeds from 12 to 32 
frames per second and a single-picture device. 
It is of conventional rectangular shape, with 
light alloy die-cast body and sheet steel lid, all 
finished in black wrinkle enamel. Weight, 
24lb.; height, 5}in. over top carrying strap ; 
width, 2}in. ; length, 5in., including lens. 

The camera sits solidly on its base, which is 
tapped $ Whit. for Continental tripod screw, 
so that an adaptor is needed (and should be 
supplied). Controls are bright chromium- 
plated, and, attached to front and side respec- 
tively are depth-of-field tables and exposure 
tables, neatly done in silver on a chocolate 
background. 

A quarter-turn on a milled plate, and the 
door lifts off. It is well light-trapped, and 
finished matt black inside. It is retained by two 
sliding clips, operated by eccentric pins which 
can be seen through two holes in the inner lid, 
behind which oil and dirt may accumulate and 
fall out on to the film path. 

The body interior is finished with a black-and- 
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silver inner plate, carrying the film path indica- 
tion. The film passes around four fixed studs, 
that below the gate being rubber-covered. The 
gate is curved, the back plate being fixed and 
the front, with its two leaf springs, being 
completely removable. 

The claw is operated by an eccentric pin for 
stroke and by a fixed cam for entry and with- 
drawal. It stops in an entered ition, and 
accordingly, for loading, it has to be withdrawn 
from the gate slot before the film can be put 
into position. A small knurled disc permits this, 
but it is not easy because the clearance between 
this disc and the top guide stud is less than 
3/16 of an inch, and that between the disc and 
the supply spool is only } inch, and there is 
room only for the slimmest fingers to work in 
comfort. 

A 180 degrees rotary shutter is fitted, giving 
1/32 sec. exposure per frame at 16 frames per 
sec. and pro rata at other speeds. The lens is a 
standard 124mm., focusing, bloomed, f/1.9 
Berthiot Cinor B. We record with regret that 
in the lens supplied there were two small loose 


pieces of aluminium swarf, obviously due to the 
lens components not having been properly 
cleaned up before the application of the matt 
black interior finish. 

The viewfinder is of the direct type, satis- 
factorily large and clear, though in our opinion 
the eyepiece diameter is too large, permitting 
inaccuracy as the eye deviates from the finder’s 
optical centre. The front window is engraved 
with a rectangle giving the field of a 1 }in. lens. 
There is no parallax adjustment. 

On the camera side are the rotating knob for 
setting speed, the footage indicator calibrated 
in half-metres from 0 to 8, and the winding 
handle. The footage indicator is rather un- 
satisfactory in that it has almost a quarter of a 
metre back-lash, and the engraved numbers are 
not easy to read. The winding handle folds 
neatly, but its sharp edges make a pattern on 
your thumb and forefinger. 

On the camera front, very conveniently sited 
below the lens, is the starter button with a 
concentric milled ring by which one can set for 


(Continued on page 588/ 











News from the Societies 


Reports received by the 18th of each month will appear in the following issue 
Club stills are always welcome, 


(Address on page 539.) 








. 
Spotlight 

Bristol A.C.S. completed Call 
Yourselves Scouts at breakneck speed, 
an average of 200ft. being exposed on 
four Sunday afternoons. 
Careful planning ensured that neither 
technicians nor actors lost interest, 
and all agreed that the forethought 
which had gone into the shooting 
sessions paid dividends. The Society 
are now engaged on a film for the 
local Civil Defence organisation. A 
realistic exercise armong demolished 
slums will be the basis of an 800ft. 
sound production Retakes of the 
exercise will be impossible, so a very 
detailed filming schedule has been 
prepared, Eight Bolex H16s and 
two Bell & Howell 70s will be used, 
all provided and operated by members 
club. During a recent group 
outing to Stratford-on-Avon, the 
unthinkable happened—a member 
dropped his camera in the river ! 
Fortunately it was insured Sir 
Arthur Elton, the well-known docu- 
mentary producer, has consented to 
be the Society's second President. 
Two 9.5mm. members provocatively 
describe their light-hearted burlesque 
thriller, J Spy, as being “made on 
9.5mm. to prove that this gauge is 
not worthy of serious consideration.” 
The club’s winter season commences 
with a social evening on 23rd Sept. 
(Hon, Sec., Mr. E. J. Worsell, 39 

Footshill Road, Hanham, Bristol.) 


Where 


SLOUGH. 22nd. Sept. at 
Presented by Slough Film Society, 
at the Central Hall, High Street. 
Tickets 3s. reserved, nreserved 
from Miss J. Weedon College 
Avenue, Slough, Bucks 
NOTTINGHAM. 23rd, 24th 
at 7.30 p.m. Presented by 
ham Amateur Cine Society at the 
Y.M.C.A., Shakespeare Street Tic- 
kets 2s. from R. E. Fell, 83 ( harlbury 
Road, Nottingham 
SOUTHPORT. 23rd, 24th, 25th 
Sept. at 7.45 p.m. Presented by St. 
James Film Society at St. James 
Memorial Hall, Lulworth Road, 
Birkdale. Tickets 2s. 6d. from 
Messrs. Kay & Foley Lid., 249 
Lord Street, Southport, Lancs 
ISLE OF WIGHT. 27th Sept. at 
7.30 p.m. Presented 9.5mm 
Cine Circle No. 8 at Oddfellows 
—? Fa ~ Street, Ryde Tickets 
m William H. Coombes, 
is H Road, Elmfield, Ryde, Isle 
of Wi 


NEWCASTLE. 29th, 30th Sept., 
Ist Oct. at 7.30 p.m. Presented by 
Newcastle Amateur Cinematographers 

jiation at the New rheatre, 
Private Cinema, Pilgrim Street. 
Tickets 2s. from George Cummin, 
143 Bayswater Road, Newcastie-upon- 
Tyne 2. 


7.30 p.m. 


Sept. 
Notting- 


On the Way 


Boston Nine-Five F.G. have been 
asked to make a film for the local 
motor-cycle club. This is one result 
of considerable local press publicity 
oy to the Group’s recent activities. 
Iver £20 was en when the first 
Group production,. Fair Fun, was 
shown to packed audiences twice 
nightly for five consecutive evenings, 
and a repeat performance has already 
been arranged. A film of Hopalong 
Cassidy’s recent visit to Boston is to 
be shown in the same pr me, 
and a tape recording which the 
Secretary persuaded “Hoppy” to 
make with Billy Butlin will also be 
played. (Secretary, Mr. A. Jewers, 
32 London Road, oston. ) 

Focus F.U. are preparing their 
second club production. A director 
has already been appointed, and has 
chosen his team of technicians. The 
film will be shot on 16mm. neg.-pos., 
which members feel is the most 
suitable stock for serious club pro- 
ductions. The Unit is now over a 
year old, and at a recent meeting all 
the officials were re-elected for a 
further period of office. Meetings are 
held on alternate Sunday evenings at 
the club H.Q. in Devonshire Street, 
W.1. (Hon. Sec., Mr. A. Kaulins, 
11 Burgess Hill, Hampstead, N.W.2.) 

Enfield C.C. are planning a 
9.5mm. colour cartoon on the legend 
of the “King & Tinker’, one of the 


oldest inns in England. Work on 
Balance Disturbed, the Club’s current 
producti is progressing satisfac- 
torily, and members are also busy 
preparing the cinema for the forth- 
coming winter season. (Secretary, 
Mr. J. D. Surrey, 5 Conical Corner, 
Enfield, Middx.) 

Croydon C.C. have completed 
their shooting script for their first 
club film, Croydon and the Archbishops. 
The film will be a documentary 
showing the link between the town 
and the church over several centuries, 
and it is to be shot on 16mm. negative 
stock. Members recently entertained 
Sutton & District C.S. members at a 
club evening. The visitors presented 
three films, and gave a short talk on 
the difficulties encountered in making 
their latest production. A return 
visit is to be made in November. 
(Hon. Sec., R. C. Booker, 25 Lancing 
Road, West Croydon, Surrey.) 


In Production 


Crest F.G. (Bedford) have been 
held up by bad weather in their work 
pod The rong Approach, although 

uence in a local park was 
pol ully shot during a - Pang 
As the principal character in the film 
has to shown from the age of 16 
to about 40, members are gaining 
considerable experience in make-up. 
Other recent activities have included 
the of Bedfordshire 
Agricult Show and the Bedford 
Regatta for the club’s local magazine 
film. Members are also planning : 
film on the local Football rChub 
the script has almost been pra hwy 
River Highway, 900ft.  s.0.f. 
documentary made by members when 
the club was known as the Bedford 
(Continued on page 585) 


to see the 1953 Ten Best 


BLACKBURN. 30th Sept. at 
7.30 p.m. Presented by Biackburn 
Arts Club at the Lecture Hall, The 
Public Halls. Tickets 1s. 6d. from 
P. W. Gerrard, 3 Geddes Street, 
Feniscliffe, Blackburn, Lancs. 


MANCHESTER. 5th Oct. at 7.30 
p.m. Presented by Manchester Cine 
Society at the Lesser Free Trade 
Hall. Tickets 2s. 6d. from D. D. 
Tommis, Lincroft, Kings Close, 
Bramhall, Cheshire. 


SUTTON. 6th Oct. at 8 p.m. 
Presented by Sutton & District Cine 
Society at Christchurch Hall. Tickets 
2s. from L. Foster, 10 Fieldsend Road, 
Cheam, Surrey. 

LIVERPOOL. 6th, 7th, 8th Oct. at 
7.30 p.m. Presented by Liverpool 
Amateur Photographic Association at 
Radiant House, Bold Street. Tickets 
ls. 9d. from Miss W. D. Lusk, 34 
Linnet Lane, Liverpool 17. 
SWINDON. 7th Oct. at 7.30 p.m. 
Presented by Swindon Film Unit at 
the Arts Centre, Regent Street. 
Tickets 1s. 6d. from V. H. Gardiner, 
16 Bampton Grove, Swindon, Wilts. 
CHEAM, 8th Oct. at 8 p.m. Pre- 
sented by Sutton & District Cine 
Society at the Parochial Rooms. 
Tickets 2s. from L. Foster, 10 Fields- 
end Road, Cheam, Surrey. 
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CAMBRIDGE. lIith, 12th Oct, at 
8 p.m. Presented by Granta Film 
Unit at the Guil Tickets 2s. 
from University Cameras Ltd., 1 St. 

"s Passage, Cambridge. 

EN D. 13th Oct. at 8 p.m. 
Presented by Enfield Cine Club at the 
Grammar School Hall, Holly aa 
Market Place. Tickets 1s. 6d 
> (reserved) from J. D. Surrey. 

5 Conical Corner, Chase Side, Enfield, 
Middlesex. 
BRIGHTON. 13th Oct. at 7.30 p.m. 
Presented by The Amateur Cine and 
Photographic Club at the Royal 
Pavilion, New Road. Tickets 2s. from 
The Hon. Secretary, 16 Little Preston 
brie = % Sussex. 

ALE. 18th Oct. at 7.30 p.m. 
le by Sale Cine Society at the 
Library Lecture Hall, Sale Town 
Hall, Tickets 2s. from the Hon. 
Secretary, 97 Ashton Lane, Sale, 
Cheshire. 

COVENTRY. 19th Oct. at 7.30 p.m. 
Presented by Ceventry Film Produc- 
tion Unit at the Sibree Hall, Warwick 
Row. Tickets 2s. from Probert, 17 
The Butts, Coventry. 

NEW MILTON, 22nd Oct. at 7.30 
p.m. Presented by New Forest Cine 
Club at the British Legion Hall, 
Whitefield Road. Tickets 2s. from 
J. K. Friend, Scroy Farm, New 
Milton, Hampshire. 





good reasons *, 


why you should \, 


\ 


make this yours! |, 


%& 350 grand films . . . countless evenings’ 
entertainment. Associated British-Pathe’s 
new 16mm. catalogue is the most comprehen 

/ & sive and exciting they have ever presented. 
D Gs Attractive, colourful, it makes programme 
selection a joy—and so easy. 
AVAILABLE 
FROM.... ASSOCIATED BRITISH-PATHE LTD 


Pathe House, 133-135 Oxford Street, London, W.1 
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On the Beam with 


PROJECTOR 
LAMPS 





Jig-formed Filament Supports. Precise alignment of the 
filament segments is ensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 

Threaded Contact Plug. Electrical contact between 
filament and lead is positively ensured by a special 
threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 
Multi-section Leads. Expansion characteristics of the 
filament and its mount are carefully matched to prevent 
distortion. 

Mechanically Formed Filaments. A more concentrated 
light source and more uniform performance over the full 
life results from the use of mechanically formed filaments. 
High Temperature Alloys. Special alloys with a low 
co-efficient of expansion are used wherever necessary to 
increase the strength of welds and to keep the filament in 
exact focus 

Jig-formed Bridges. Here again mechanical assembly 
makes for accuracy and uniformity throughout the life 
of the lamp 


...and the whole of each Mazda Projector Lamp is 
Precision-Built for Accurate Focusing ! 


PROJECTOR LAMPS 
stay brighter longer 


THE Bi ISH THOMSON-HOUSTON CO, LTD. 
Crown House, Aldwych, London, W.C.2 
Member of the A.E.1, Group of Companies) 
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Mazda 


Projector Lamps 
provide a concentrated 
and constant source of 
brilliant light. They are 
robustly made to give the 
longest and most reliable 
service possible, and are 
precision-built to the 
finest tolerances for 
accurate focusing. 





F.S. Production Unit, is now available 
for hire at 10s. for the first night and 
2s. 6d. for each additional night. 
Application should be made to the 
Group’s Hon. Sec., Mr. S. H. 
Duper, 27B Pemberley Ave., Bed- 
or 

Albany Productions F.U. are 
engaged on a fight s ee for their 
current production, Harbourside, and 
are beginning to wish they had taken 
the precaution of insuring their lights. 
Two have already been trampled 
upon by enthusiastic battling actors. 
A party of members were recently 
shown over the projection box of a 
local cinema. All the projection 
procedure was explained in detail, and 
a newsreel was projected for them as 
a practical illustration. (Hon. Sec., S 
G. Mills, 89 Congreve Road, Worth- 
ing.) 

Sovereign Pictures are nearing 
completion on their current 400ft., 
9.5mm. production. Locations have 
included an Underground station, a 
main street and a local cafe. When 
members hired a coach for a day’s 
outing to Littlehampton, one of the 
party recorded many of the day’s 
events on Kodachrome. New 
members are assured of a warm 
welcome, and are invited to write to 
the Hon. Sec., Miss M. Soule, 68 
Farndale Ave., Palmers Green, N.13. 

Newcastle and District A.C.A. 
were lucky enough to choose one of 
the few fine Sundays of the so-called 
summer for location work on Country 
Cottage, a 16mm. monochrome film. 
Weekly meetings will be resumed 
from 5th Oct., and members are 
hoping to have the improvements on 
the club premises completed in time 
for this date. Copies of the season’s 


pocapeme and full details of mem- 
ership may be obtained from the 


Hon. Sec., Mr. George Cummin, 
143 Bayswater Road, Newcastle-upon- 
Tyne 2 

Epsom C.S. members are working 
on two productions at the moment. 
Both the 8mm. and 9.5mm. teams 
are engaged on first films, and each 
come up against several difficul- 

Over-exposure spoilt a con- 
amount of the 9.5mm. 
unit’s work, much to members’ dis- 
appointment. However, the resuits 
do at least show that the unit did well 
to recruit their cast from a local 
amateur dramatic group, and that 
tracking shots from the back of a 
shooting-brake have proved success- 
ful. e experience of one of the 
members of the 8mm. team has 
resulted in better photographic quality 
than their 9.5mm. rivals, and the plot 
is described as being rather firmer. 
(Hon. Sec., Mr. M. G. Skipp, 19 
“ae Court Road, Epsom, Surrey.) 

ewera A.F.U. have commenced 
work on What a Scare, a comedy based 
on a scfipt published in A.C.W. 
Several scenes lave already been shot, 
and the local press have taken a keen 
interest in the club’s activities. The 
first shots were taken during a cine 
convention, and were followed by a 
club tea, two talks and a selection of 
= winning films. (Hon. Sec., Mr. 
oger W. G. Bennett, Mayfield, 
Lostock, Bolton.) 

Tudor Films are engaged on a 
slapstick comedy, A Thousand Times 
No, which concerns the adventures 
of an amateur cine club which attempts 
to make a Victorian melodrama. A 
fake camera made from cardboard 
and cotton-reels was praised by a 


ties. 
siderable 


Novice members of Ickenham F.S. recently made a short comedy on outdated Super X 


to gain experience in cine technique. 


A Bolex H/I6 was used, and the entire film was 


shot in one evening. 


friend of the Secretary as being a very 
nice new addition to the group’s 
equipment. But he criticised the 
gem camera as being too small to 

e taken for the real thing! (Secre- 
tary, Mr. R. A. Copley, 125 Tudor 
Road, Hayes End, Middlesex.) 

Hammersmith C.C. are con- 
tix aing satisfactorily with The Mys- 
terious Moon in both l6mm. and 
9.5mm. versions. 9.5mm. Type A 
Kodachrome may be tried out for 
pe art of the film. A representative of 

athescope visited the Club recently 
and gave a — on the history of 
cinematograph Membership is 
expanding s - nl but new members 
are still urgently required, (Hon. 
Sec., Mr. T. P. Honnor, 22 Shepherds 
Bush Road, W.6.) 

Centre F.U. (Richmond) are 
nearing completion on their current 
16mm, psychological drama, as yet 
un-named. Vacancies exist for general 
members and those interested in 
acting and scriptwriting. Meetings 
are held every Monday at 8 p.m. at 
the Queen’s Hall, Sheen Road, 
Richmond, All enquiries to the 
Secreta: Miss Patricia Green, 43 
Deanhill Court, East Sheen, S.W.14 
(Prospect 5920). 

Erimus Research Group have 
spent three Sunday mornings at the 
local dock, shooting two more 
sequences for their film of local 
activities. The visit of the Princess 
Royal, who opened a centre for 
disabled ex-Servicemen, was also 
covered, thanks to the co-operation 
of local authorities. A lecture on high 
speed photography was given to 
members of a local model engineering 
club, as well as to members of the 
Group. Negotiations for premises to 
be used as the Group H.Q. are in pro- 
gress. (Publicity Sec., Mr. K. M. 
Garrett, 112 Acklam Road, Middles- 
borough.) 

oo Grammar School 
F.S. are engaged on The Magic Bail, 
a 16mm. fantasy written by an old 
boy of the school. The camera, a 
Bolex H16, belongs to the camera- 
man’s father. The club’s first pro- 
duction, Homework Mislaid, was also 
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a fantasy, and is reported to have been 
very successful. 

ay A.C.G. have had to cancel 
three successive shooting sessions on 
their current production owing to bad 
weather. The winter season is at 
present being planned, and a pro- 
gramme for the first half has already 
been drawn up. Discussions, pro- 
jection evenings, and demonstrations 
of titling and editing are among the 
items arranged. (Hon. Sec., R. A. 
Martin, 25 St. George’s Avenue, 
Timperley, Altrincham, Ches.) 


Work Completed 


Kingsway F.U. shot a film showing 
the activities of a grammar school in 
two weeks recently at the request of 
the education authority. Inner Circle 
is also within sight of completion, 
and it is to be given its first screening 
at a show of amateur films by the 
Kings’ College London F.S. in 
December. ork on The Broken 
Venus is continuing. All enquiries to 
the Secretary, Mr. J. M. Anderson, 
14 Chase Hill, Enfield, Middx. 

Redcar and District A.C.C. have 
completed The Brief Case, a 9.5mm. 
slapstick comedy. Five months have 
been spent on the production ‘due 
to various technical hitches that made 
the film- aes more interesting 
than ever.” A local hotel was used for 
interior of a bank in one sequence 
The Club’s annual newsreel has also 
been progressing. One member who 
obtained permission to go on a trip 
with the town’s lifeboat received a 
nasty shock—not to mention a pair 
of scorched eyebrows—when he got 
too close during the practice firing of 
a line gun. he next club film is 
described as “a murder with a 
difference,”” and shooting for thi 
production has already begun. Severa 
scenes will be shot at a local 18th 
century mansion. The Club’s annual 
exhibition of members’ films is to be 
held in October. There are still 
vacancies for new members, who are 
invited to contact the Secretary, Mr 
J. -3 Granger, 81 Ings Road, Redcar, 

orks. 





Pinner C.S. report the completion 
of their 300ft. 16mm. Kodachrome 
production called Dancing Feet. The 
film has synchronised sound-on-tape, 
and features a local dancing school. 
It was shot in three Sundays on the 
stage of a nearby hall. Final touches 
are bei given to Pinner Pictorial, a 
newsreel of various activities in the 
borough during the past twelve 
months. Among the items included 
is the Duke of Edinburgh’s presenta- 
tion of Harrow’s Charter The 
Society’s mobile recording unit has 
been out ain recently collecting 
effects for the film. Flying Saucers 
Over Pinner is still in production, but 
it is planned to show al! three films 
to the public on 2nd Oct., at the 
Conservative Hal! Secretary, Mrs. 
D. Titkin, 97 Rickmansworth Road, 
Pinner, Middx. Tel.; Pinner 7150.) 

Wall A.C.C. have just com- 

leted a short sound film, but work 

agg + been held up by the bad 
wea , embers have concentrated 
= decorating the Club premises as a 
esult. The sudden death of the 
C lub’s Chairman, Mr. Leo Da Forno, 
came as a sad shock to members 
recently, and the Secretary comments 
that “his loss will be felt by all for a 
long time to come.”’ (Secretary, Miss 
Kay Barlow, 19 Elgin Drive, Walla- 
sey.) 
ew Forest C.C. members recent- 
ly made an 8mm. test film to dem- 
onstrate the effect of different lenses, 
speeds, filters, depths of focus and 
exposures, The results of variations 
from correct exposure of Kodachrome 
are described as being particularly 
interesting. One Club meeting was 
devoted to a series of four-minute 
by members on subjects ranging 
from hyperfocal distance to how not 
to make a film. New members are 
invited to contact the Hon. Sec., 
J. K. Friend, Scroy Farm, New Mil- 
ton, Hants. 


Notes and News 
South West 


Cornwall C.S. 
recently received an enthusiastic 
letter of thanks from Mr Noel 
Stephens, the Secretary of the Cine 
Section of Pietermaritzbure P. & C.S. 
of South Africa. Mr. Stephens is the 
son of a Helstonian who emigrated to 
S. Africa over fifty years ago, and he 
had often heard from his father of 
the ancient Helston Furry Dance. 
Through mutual friends, he contacted 
the Society, and as a result members 
made a film of this year’s dance and 
presented it as a gift to Mr. Stephens 
(Secretary, Mr. G. L. Robins, 39 
Market Street, Falmout! 

Southall P. & C.C. announce that 
their new Hon. Gen. Secretary is 
Mr. P. J. Farrance of 35 Saxon Road, 
Southall, Middx. 

Rochdale and District C.S. 
members have been working on their 
new premises at 5 Baillie Street, 
Rochdale. A cinema with a seating 
capacity for 50 people, a fairly large 
projection booth and a spare room 

¢ up the accommodation A 
proscenium is nearing ompletion, 
extensive lighting equipment has 
been installed throughout the prem- 
ises, and decorating is about to be 
tackled. Members have also found 
time to produce a 100ft. film for the 
F.C.S.’s “Let’s Make A _ Film” 
contest. The club’s own competition 
is arousing keen interest, and a variety 


of films is anticipated. Anyone in- 
terested in the Society’s activities is 
invited to write to the Hon. Sec., Mr. 
D. 8S. Woolfenden, 14 Manchester 
Road, Rochdale. 

Edinburgh C.S. is another club 
busily engaged on decorating opera- 
tions. Members are cleaning and 
owe g the premises ready for the 

coming season, and some en- 
thusiasts have given up several The 
of their holiday for the task. e 
Society’s 16mm. S.R.B. projector is 
being installed, and an additi 
cooling system is being provided to 
enable a 750 watt lamp to be used. 
(Hon. Sec., Mr. William S. Dobson, 
20 Barnshot Road, Edinburgh 13.) 

Liverpool A.P.A. C.G. have 
purchased a G.B. L516 projector 
from the local Blood Transfusion 
Service. Like other club equipment, 
the projector can be hired by mem- 

method of raising funds 
other clubs may well find 
A tripod with pan and tilt 
head, for instance, can be hired at 2s. 
6d. a week, while the hire charge of 
the projector is provisionally fixed at 
£1 a week-end. Four 8mm. enthusi- 
asts covered a recent visit by the 
Queen Mother to Formby. The film 
was sponsored by Formby Town 
Council, and despite heavy rain the 
results are reported as being satis- 
factory. After a recent film apprecia- 
tion evening when 9.5mm. films 
dating from 1934 to the present day 
were projected, members agreed that 
the quality of the gauge did not seem 
to have advanced during the years. 
Another club evening was devoted to 
titling, and titles for the club copy 
of the entry for the F.C.S. competition 
were made. No titles are allowed in 
the competition, but a copy of the 
club’s entry was duped by Kodak, 
and it has been given the title Frustra- 
tion. (Hon. Sec., Miss W. D. Lusk, 
34 Linnet Lane, Liverpool, 17.) 


New Clubs 


Galleon F.U. announce their 
formation in a message which should 
surely have arrived in a bottle, rather 
than in an ordinary envelope: “Once 
upon a time there appeared on the 
horizon of the amateur film movement 
a new and wondrous vessel, manned 
by a young and adventuresome 
crew... Even the daring and un- 
scrupulous Captain Davis was afraid.. 
He comforted himself and Admiral 
Sewell by projecting the tattered and 
torn Gaiety of Nations over and over 
again on Commodore Verney’s con- 
verted magic lantern... Before you 


could say ‘A.C.W.’, the ancient ships 
had flown, leaving only ye very olde 
Japanese junk Ace Movie to save 
itself by a Miracle. Again the captain 
of the Galleon spoke. ‘Splice the 
8 mil. And bring up the projectors. 
ba shall see such conceits for your 
sage ee as you have never dreamed’.” 

or further chronicles of the Galleon, 
write to the Hon. Bosun, Miss 
Patricia Taylor, 33 Holmesfield Road, 
Great Greet- 
ings it to the Galleon and ait ‘who sail 

May her swash never buckle ! 

King William’s School A.F.U. is 
another club with young ideas, and 
members are hoping to organise a new 
roup for enthusiasts in the Isle of 
Man and Live: | area at the end 
of this year or the beginning of next. 
The Unit’s first film, a documentary 
about the Mersey, is at present in the 
scripting stage. (Hon. Sec., Mr. C. 
Stuart Holmes, School House, King 
William’s College, Castletown, Isle 
of Man.) 


Forthcoming Shows 


Whitehall C.S. are presenting their 
eighth annual exhibition of members’ 
films in the Metropole Hall, Whitehall 
Place, S.W.1 at 7.15 p.m. on 29th 
Sept. Admission is b - obtain- 

e free from Mr. Brandon, 
49 Topstreet Way, ae ae Herts. 
Applicants are asked to enclose a 
stamped addressed envelope. 

ae and District C.C. are 
holding their annual exhibition of 
cine equipment at their headquarters 
* cor Hut, St. Michaels Parish Hall, 

r Wickham Lane, Welli 
p.m. on 12th October. 


from 
large 


dip of Sapa will be on B mang 


film of local interest will be 
screened during the evening. Ad- 
mission to both show and exhibition 
is free. Vacancies still exist for new 
members -_ or without equipment. 
(Secretary. . Heceeoery, 2% 
Parkview frond, New Eltham, 9.) 
Lytham St. Annes F.S.’s. pro- 
gramme for the forthcoming season 
starts in great style with Zero de 
Conduite and The Maltese Falcon on 
22nd Sept. Other outstanding pro- 
ductions to be screened before the 
season ends in March 1955, ap 
co City, Ogee of Wrath, Birth o 
ation and The Blue Angel. he 
annual subscription to the Society is 
only 15s. and covers admission to the 
twelve programmes. All enquiries 
and applications for membership 
should be addressed to the Secretariat, 
23 Ansdell Road North, Ansdell. 





Your Name in the Credits 


Ir you were round and about in 
London for the two days before 
Coronation Day and took shots of the 
gathering of the crowds, last minute 
touches being put to decorations, 
troop rehearsals and such, it is possible 
that you might have the satisfaction 
not only of seeing your work on the 
public screen but seeing it in a feature 
fiction film produced by a very well 
known British company. And your 
name would appear in the credits. 
This company has enlisted A.C.W.’s 
aid in securing ©'\ots of this kind plod 


will gladly s everything sub- 


- 36 


mitted in the hope of finding some 
scenes here and there which might fit 
in. But they could re-create these 
scenes in the studio? Of course they 
could, but they want the real, genuine 
article—and it’s a graceful compliment 
to the amateur that they should look to 
him for it. Any shots selected will 
have to be blown up to 35mm., and 
only 16mm. colour film will do—not 
16mm. monochrome or 8mm. or 
9.5mm. Films should be addressed to 
Coronation, c/o Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 
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A really efficient and power- yy | dS 


\ 


‘ 


f 


ful new 8mm. projector at an f/% 


extraordinary low price 


PRICE 
Complete with 


lamp and 400ft. 
spool 


£32 


Carrying Case {£4 


The EUMIG P%8 is an unusually small and attractive looking 8mm. 
projector incorporating every feature required for trouble free 
operation and ease of manipulation. 


A 12-volt 100w. projection lamp operating through a built-in trans- 
former direct from the A.C. mains together with the outstanding 
optical system (f/1.6/25mm. coated lens) gives large, surprisingly 
bright and sharply defined pictures. 


Super efficient cooling system enables the projector to be safely run 
for long periods. The smooth running motor and precision claw 
mechanism ensure rock-steady flickerless pictures. 


Die-cast body into which the reel arms 
fold when not in use. Room lights can 
be interconnected with the projector 
and are automatically extinguished 
when the motor is turned on. 

Size closed 84 x 5 x 8}in. 


Exclusive distributors in Great Britain 


JOHNSONS OF HENDON LTD. 
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A.C.W. TEST REPORTS 
(Continued from page 581 
running or single or can lock for 
safety. 

The instruction book is small and concise 
but refers to an earlier model than that under 
review, so is less helpful than it might be, as 
multi-speeds have been added, the starter 
button is different, and the viewfinder engraving 
is changed. 

The camera is well balanced, and comfortable 
to hold steadily. It runs about 6 feet=30 
seconds at normal speed for one winding, and 
then the motor cuts out without slowing down. 
One annoyance on test was that, having pressed 
the starter button, we had to press a second 
time to stop the mechanism. Only after some 
time did we discover that, by setting at an un- 
marked intermediate position between the 
running and the single picture settings, would 
the mechanism stop as soon as the button was 
released. 

Another irritation on test, which is obviously 
not inherent in the design but occurred with 
the model sent for review, was that the mech- 
anism failed to start on some occasions, and 
stopped short on others, except at the higher 
speeds. So stiff was the speed setting knob that 
we only discovered the 32 frames per sec. 
setting after we had finished our tests ! 

A major annoyance occurred after we had 
shot the first half of our test reel: the standard 
camera spool, emptied after the first run, would 
not fit the take-up spindle. To get over this 
difficulty, we took the rather drastic step of 
filing off one of the two splines, after which all 
was well. 

We shot our tests on Kodak Super X, and 
obtained results of satisfactory quality. The 
lens fitted performs very well, and film steadi- 
ness is quite acceptable—we should say typical 
of 8mm, sprocketless cameras. We shot a title 
on a 9in. by 7in. card at 24 inches from the 
camera film plane, and centred it by sighting 
through the viewfinder on to a point 1 fin. above 
and jin. to the right of the title centre; the 
result was well centred on the screen, indicating 
that the finder axis is accurate. 

The exposure indicator is quite a useful 
general guide for film of speed BS 27. The 
depth of field indicator is in metres, and is thus 
inconvenient to use. 

The curved gate certainly seems to cut out 
any trace of “‘breathing’’. There are signs of 
shection from the bright edges of the gate 
aperture, suggesting that a matt black might be 
usefully applied here. The frame line is not 
central with the sprocket holes, which we 
should prefer to see. The gate aperture is 

correctly so arranged that a fine, black, un- 
exposed line separates each frame from its 
neighbours. 

ough it is easy to remove the pressure 
plate for cleaning the aperture, replacing it al- 
most inevitably causes scratches from its springs 
Continued on page 590) 


pictures, 
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IF IT— 

(a) Bends film with light— 

(b) Uses up lenses— 

(c) Has motor driven valves— 
There’s something wrong SOMEWHERE 


(Bat we can repair | it) 





Shop Window Department 
Dekko De Luxe 9.5mm. camera, f/1.9 ... £17 
As above but f/2.6 Cinar . £16 


More B.T.H. S.R.B. 16mm. sound projectors 
in need of loving care and elbow grease £38 


Elbow grease for above .. Free 


Photo cells type G.S.18, G.S.46, G.S. 16, etc. 
new , £1 


Sound test film ger r 100ft. . 8/6 


We want to buy G. B. L516 projectors. 
Bits and ploces for thom too ! 


BURGESS LANE & (0. 


BLOCK J, SUNLEIGH WORKS WEM 
SUNLEIGH ROAD, WEMBLEY 2378 


CARLTON 
CINE SERVICE 


8mm. & 16mm. 


SOUND AND SILENT FILA UBRARY 


8mm. PROJECTORS 
New G. hg be .H. 500w. Model 606H 


Bolex M8 
‘8mm. CAMERAS 

Bolex C8 Yvar 12.5mm. f/2.5 lens in focusing 

mount ... £55 13 
G.8. /B.H. Sportster, ‘Mytal 42.5mm. {/2. 5 

Universal focus lens ... --. £43 14 
Kodak ~“ Ektanon {/2.7 Universal focus lens £39 15 

EW SOUND PROJECTORS 

Ampro M ane Mk. 1, A.C., de luxe trans. ‘ 
Ampro Major Mk. me, optical /magnetic, complete 
Ampro Stylist Educational, A.C. /D.C., one case 
Victor Greyline Mk. Ill, A.c., complete ; 
Victor Greyline Mk. II, optical /magnetic 
BARGAIN : BOLEX H16, 3 lenses, w.a., lin., 3in., 
eye-level focuser, turret handle, mint condition. 


4140 0 0 


Sales and Service Agents for 
SIMPLEX - AMPRO - ‘DEBRIE - G.B. BELL & 
HOWELL - oo ne —- - PAILLARD 
BOLEX - VICTOR- 

A COMPLETE. ‘SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: NOTTM. 24-7364 

















° 


£265 
£429 
£180 
£239 
£295 
































MAtcran —a sound projector 


in a single case 


, 20in. high 


Quiet running and sia to set up too! 


WONDERFUL VALUE! 


A host of extras provided with every machine include a 
Rear Projection Device, a Mike/Gram jack plug and useful 
spares. Micron, in addition, is guaranteed for twelve 
months. 


Price £165 complete 


Write for colourful illustrated brochure NOW ! 


MICROTECNICA FILM EQUIPMENT 
(England) 


9 SOUTHAMPTON PLACE, LONDON, W.C.1. 
Phone : CHAncery 2707 





Really Compact ! 

The one case (pictured below) is not only light 
—a mere 39 Ib.—but it contains everything 
for the show : projector, amplifier, speaker and 
even a 12in. x 14in. screen. 


No External Transformer ! 

The projector lamp runs directly from the 
mains. Entirely dispenses with a cumbersome 
outside transformer. 


Versatile ! 

Powerful 10 watts sound output and 750 watts 
light enables Micron to serve audiences of 
many hundreds Other valuable features 
include: sound/silent speeds, 2,000ft. film 
capacity and a built-in power rewind. 


Popular! 

5,000 Microns already sold throughout the 
world ! Proof that Micron is establishing itself 
as a firm favourite everywhere ! 


Packedfor carrying. A Cinema in a Suitcase 








on the mechanism cover, making the camera an) TAPE RECORDING e_ 


interior at once look habby—a point of design and sound reproduction is our business. We invite you 
needing attention. : to send for illustrated leaflet with full details of most 
General accuracy and finish appeared satis- modern tape recorders using British /U.S.A. Standard 


> sar th > . left/right top track recording sense, together with 
factory, except that the lens mount flange was attractive Personal Payment Terms. Prompt Mail Order 


out of square: with the lens screwed home it Service. 
was possible to insert a 0.003in. feeler between Examples Cash Deposit Weekly 
lens and mount at one side Playtime—Single knob control 
W. " 3 are id } hee io To play back through your own 
¢ regret that it should have been necessary radio or amplifier. Playing time 
to draw attention to what we regard as certain —— Weight 16 Ib.. .. 26 gns. £5/10 7/3 
wm . e tent . ; 2. itor —Least expensive re- 
deficiences, 8 - pag ee: “ “The than corder with full playback facili- 
useless unless it is entirely honest. he onus ties and all the features you may 
is surely on manufacturer or agent to make sure need. Complete with mike and 


‘ ‘ ent cubmitts y : seaile. tape. Weight 33 Ib. ... --» 4 gns. €9/9 12/- 
that equipment submitted for strenuous detailed Ensoctercde eee te 


test is in good working order. viewed in A.C.W. All battery 


The Christen 8mm. camera is made in France. and spring operated, you can 

: ‘ ; Dp? F ‘cape it’’ anywhere eight 
Price, including P.'] £4. 12 “ss ott 14/1 
Grundig TK9— With electrical 
oe i bush button and remote control 

DUAL TURNTABLE ideal for those planning perfect 

(Continued from page 548 sync. es time 14 hours. a — 
; P ssieaia Fs Weight 28 Ib. ... : ns. £13/1 
output plug from the mains transformer to the b tase, mar 6 or 12 vole input, s / I 
projector has two pins strapped together. These 230 A.C. smoothed output, 


make the “‘hot’’ connections with the motor and suitable to run tape recorders 
, from car battery ee .» 12gms. €2/15 5/6 


lamp respectively. lhe latter are operated by Also tapes, recording accessories, record players and 

interlocking switches on the projector so that amplifiers. 

a can — be switched on if the motor @ Projection Table @ 

(an an) is already on , ‘ P We have a useful trolley cabinet to house projector and 
To transfer this interlocking switching to the tape recorder, so that both can readily be operated 

turntable panel, the strap between the two tied together, and stow away when not in use. In medium 

= of the plug from the transformer had to be WERE tne + $@gne. Details on request. 








roken and a lead from one pin fed to inter- | L_ A E oa Cc oO 
locking motor and lamp switches on the panel. 
The strap was opened by connecting a 4-pin ADDLESTONE - WEYBRIDGE seatexvaid 
male plug to the 4-pin female output plug from 








the transformer. The other end of the new lead 
(a 4-pin female plug) connects with a 4-pin male is 
socket on the side of the turntable case (Fig. mim. 


2 (2)). 
One of the two “‘hot’’ pins in this socket (No. 
15—see Fig. 7) was left unconnected and the i 5 L M be I R E 
other (No. 16) was fed by interlocking wiring 
through the switches (11) and (12) on the panel SILENT AND SOUND 
and emerged as two “hot” connections to 
another 4-pin female socket on the side of the FILM LIBRARY 
case (Fig. 2 (1)). Ihe other two pins were Crammed with first-class products 
connected to the corresponding “earth” and and offered at reasonable rentals. 
“neutral” pins on the 4-pin male input socket Send for catalogues and details. 
on the side of the turntable case.) When the SILENT 2/- SOUND 2/- 
panel switches are in use, the motor/lamp , 
switches on the projector are, of course, left on. CHRISTMAS BOOKINGS NOW 
At a cost of less than half that of any dual OPEN 
turntable I have seen on the market, I now have 6 , 
a much more versatile piece of equipment. Concessional Charge for six-day hire 
During the two years since I made it it has period. 
exceeded all my expectations. Film shows now Plenty of Films for Everybody 
proceed smoothly and with much greater ease 
and, at last, I have time to look at my own 16mm. SILENT and SOUND FILMS 


films ! FOR SALE 
% Send S.A.E. for Lists 


NC NT )s STS 
The films listed in "A Catalogue of 120 Dance Films” | 1 WAUXHALL FILM HIRE LTD 
$f 29 diflereat librerics in this field’ Peter Brinson, the 36 VAUXHALL BRIDGE ROAD 
useful addition to the specialist list, g ht He A LONDON, S.W.1 
surges and fate as en. The Catalogve avalabe at | Telephone : Victoria 5743 
Street, Covent Garden, W.C.2 
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PROJECTORS 

Specto 500w., 8mm. ... 

Specto 100w., + Smm., Standard 
Specto 500w., 9.5mm. i 

Specto 16mm., "on fue 

Noris 8mm. __... ies 

Noris 9.5mm. ... 

Bell and Howell 

Pathe Ace 

Atom 8. 

SECOND-HAND PROJECTORS 
Pathe Ace with motor me 

Pathe Son Talkie 

CAMERAS 

Movikon 8 

Pathe Pat op 

Cine Kodak Eight- 55, f/2. P itee 

G.1.C. 8mm., f/2.5 s 
SECOND-HAND CAMERAS 
Cine Kodak Model B, 50 or 100fc. ... 
Brownie 8mm. ate 
Kodak Magazine Cine Eight, f/1. are 
ACCESSORIES 

8mm. Haynorette Cine Editor we 
Dekko Rewind Arms, 8mm. or 9.5mm. 
Gnome Cine Titling Sets pi 
Pathe Junior Splicer ... 

Pathe Uniter Film Mender 

8mm. Splicers (Clearance line) 
Patheine Film Cement 

M. and B. Emacoid Film Cement we 
Cylidon Reels and Cans in all sizes in stock. 
Ensign Popular Splicers, 8mm.,9.5mm.,16mm £1 
50ft. Spools for Cine Kodak 16mm. ois 


CAMPKINS CAMERA SHOPS 





CAMPKINS of CAMBRIDGE 


Con CWA AAOeH ooo ooww oo omoooocococ 


1 and 11 ROSE CRESCENT, CAMBRIDGE Tel, 2999 


and for personal shoppers our newest establishment : 
K. P. Camera Shop, 12a Kings Parade, Cambridge 











BARGAINS FROM BATH 


Debrie B.1.F. 750w. sound/silent 16mm., 
15 watt output. Dual speakers. Three 
cases, excellent condition ... £55 0 0 

G.B. L516, overhauled, excellent £80 0 0 

G.B. L516, overhauled, excellent £75 0 0 

Siemens 16mm. silent 500w., 800ft. arms, 
case, perfect .- fe. 0.6 

Keystone, 16mm., 200w. rewind, 400ft. 
arms, perfect condition ... £1710 0 

Pathe 200B, 9.5mm., complete. Very 
good ... bas vee os, am © 9D 

Specto, 100w., 9.5mm., 400ft. arms 

£28 10 0 

Specto, 100w., 9.5mm., 400ft. arms, case 
£30 0 0 

400ft. arms 
£39 10 0 


Library catalogues 1/6 post free 
TAPE RECORDERS by 
Grundig, Retalker, Baird and Tape Riter 
Send for our ‘On the Best of Terms’ leaflet 


CYRIL HOWES 


ST. JAMES PARADE BATH 


Specto, 100w., 9.5/16mm., 











The novel construction of the Lumaplak Light- 
weight Screen enables erection to be performed 


in a few seconds. 


It stands on its own fzet on 


table or may be suspended from picture rail or 
hook. When not in use the stretchers fold behind 
top batten, roller clips to front of top batten and 
the feet fold parallel to top batten. Screen may 


be stored in its cardboard box. 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., 
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LONDON, W.1. 





SPEECHES FROM THE STAGE 
(Continued from page 567 


Council entertained the filmers. He has cap- 

tured the little orchestra and the neighbours 

hanging from nearby windows to watch the 

party, the food, the wine and all of us having a 
y good time 

My interest in this hobby tends towards the 
documentary and story film making. Not often 
do I make a purely personal film such as this, 
though no one can deny that it is a most enjoy- 
able thing to do. I have worked out that I can 
spend more pleasurable hours per foot of film 
on this hobby by making story films, but one 
day, when I can afford it, I’ll shoot thousands 
and thousands of feet of film to record every 
holiday and every visitor to my home ! Then, 
when down in the dumps, I’ll put on a couple 
of reels to cheer myself up. The only snag is 
that I shall get so mad when I reflect that the 
stuff hasn’t been edited for showing to the 
general public ! 

3lst July. Have now reached Oslo by way 
of Stockholm. Not very much new in the shops 
this year but a decided improvement in window 
dressing. There’s a craze for underwater 
filming and photography, and several dealers 
have made attractive displays with full-size 

es in swimming trunks and frog-men’s 
outfits. A few nets, sand and crinkled cello- 
phane complete the set-up. 

Another dealer had three revolving turn- 
tables so arranged that the entire window display 
would change at predetermined intervals to 
reveal three entirely different sets of equipment. 
I am glad that the old habit of jamming every 
available piece of equipment into a small 
window is dying. British dealers can hardly 
be classed as imaginative in this respect, and I 
h some of them may come over here on 
holiday and see for themselves what can be 
done with simple materials. Most people who 
use a cine-camera are fairly artistic, so a well- 
thought-out display should attract the right 
type of customer. 


NEW CATALOGUES 


Two more library catalogues herald the approach of the 
winter season. Home exhibitors will be hed to learn that, 
generally, the gap between the dates of a feature being 
released on 35mm. and 16mm. seems to be lessening. 

Associated British-Pathe’s new l6mm. catalogue in- 
cludes comedies, romances Westerns, dramas, murders, 
mysteries, musicals and a section described as a “royal 
album,” which includes films of the Royal Tour and the 
Coronation. Full details of hiring procedure are given, 
and an alphabetical price list shows the rates for each 
film. A brief synopsis of every film is given, together with 
details of length, running time and certificate. The 
catalogue is available from Associated British-Pathe Ltd., 
Pathe House, 133/5 Oxford Street, London, W.1., price 


16mm. features in alpha- 
of each production. any 
productions are available, 
amour series and the Dean 


Ron Harris’s catalogue lists 
betical order with full details 
of Paramount’s most popula: 
including the Hope-Crosby-! 
Martin-Jerry Lewis comedies. An index of stars shows 
the films available in which they appear. Shorts include 
several Benchliey comedies and a selection of Popeye 
cartoons. The catalogue may be obtained free from Ron 
Harris Cinema Services Ltd., Glenbuck Studios, Surbiton, 
Surrey. 
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THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a price well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 0O 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 


AND NOW THE NORIS 8mm. 
PROJECTORS 


100w. Model gee £23 2 0 
400w. Model £37 16 0 


Send for fully detailed BROCHURE 


37 BEDFORD ST.,STRAND, W.C.2 
Temple Bar 8858 














MAJOR PRODUCT OFFERED FOR 
THE NEW SEASON 


YOUNG WIDOW STREET OF SHADOWS 


(JANE RUSSELL) (CESAR ROMERO) 


WIDE BOY INTRIGUE 


(SYDNEY TAFLER) (GEORGE RAFT) 


DISHONOURED LADY 


(HEDY LAMARR) 











OVER 100 MORE FEATURES, TOGETHER WITH THE FINEST 
ARRAY OF BLACK AND WHITE AND COLOUR SHORTS 
AT KEENEST RENTALS EVER 


% RE-RECORDED SOUND :: FIRST-CLASS COPIES ~ 


INTRODUCING THE BEST HOME USERS SCHEME YET OFFERED. WRITE 
FOR CATALOGUE AND DETAILS 1/- POST FREE. 


F. H. C 9 66 Streatham Hill, London, S.W.2 


TELEPHONE : TULSE HILL 3584 








LONDON’S LEADING INDEPENDENT LIBRARY oe * 

















POST YOUR ENQUIRIES TO— 


NORTHERN BARGAINS |/| AP. Manners Ltd. 


Cine Kodak 16mm, EB. 1/19 interch, 
ine Koda mm. interc in % 
lente sheust, goed canton . ” 3910 © | Shop-Soiled and Second-Hand Cine Cameras 
Cine Kodak 16mm. K, £/1.9 interch, ‘in focus Paillard Bolex 16mm., with tin. /1.5 Dall- 
mount, 2 speeds, fitted case tee - 210 0 meyer lens and 3in. tele lens, with ate ae 
case. ste £12. 
DELIVERY FROM STOCK and 3in. Dalimeyer {/3.5_ st! tne rn a 
Som Pan Cinor Zoom lens, variable foci from 12.5mm. 16mm. Zeiss Movikon, {/1.4 lens .. £95 0 
to 36mm., f/2.8, in focus mount to 2}ft., parallax com- Extra lens available 3in. {/4T. coated ... £32 10 
pensated matched finder, hard coated, with flange for L8 
£121 18 0 Autumn Library Lists available end of 
September-—-Send for your copy now 














G.B. Tape Recorder, model | 732, twin track, 74 and 
Bins. per sec., fast forward and ‘rewind, provision for 16mm. G.1.C.,f/1.9 . one sa, 

recording direct from radio, extension speaker socket, 16mm Model B Cine Kodak, 1/3. BD ss .. €15 15 

can be used as P.A. system, 12 watts output with 15 ohm 16mm. Magazine Cine ae {/1.9. --. 62 10 

extension speaker, complete with mike and tape 16mm, Cine Kodak K, f/1.9 * bos 0 

81 0 0 Extra lens 3in. {/4. 5 available ee pan 0 

-~— 8mm. Cine Kodak 8-55, f/2.8 --. £30 0 

Alef 9.5mm., f/2.8 Trioplan interch., 8 to 32 9.5mm. Dekko, {/1.9 lens (metal body) ee 

f.p.s., hide case, good condition ... -. £1313 0 

Coronet 9.5mm.., {/3.9 anast., lens hood, AVAILABLE AGAIN 
velvet lined hide case, as new _.... - 20 0 The Viewmaster Stereoscopic Viewer and full 


hie: Cian wis Bet nis 000, Siiaten range of Viewmaster Slides. Send for details now. 











SPECIAL OFFER for Cash ee 


HAYHURST'S EE pane case 
Uy) 


S/H 401 B.T.H. 16mm. Sound Film 


ee. Projector £175 
NORTHERN CAMERA EXCHANGE L? S/H Simplex-Ampro ‘Seylise ‘16mm. = 
jes - 


Sound Projector 
OY ——_ A. P. MANNERS LTD. 


Photographic and Cine Specialists 
‘FIRST IN THE NORTH’ 11 WESTOVER ROAD, BOURNEMOUTH 
































CE) full programme of 


VICTOR and 


EKCO- 


“OOUND? 


MAGNETIC/OPTICAL 


In versatility, reliability, simplicity of operation 


and maintenance and in the final quality of 
both picture and sound, this range of Victor and Ekco- 
‘Sound’ 16 mm Equipment stands supreme. You are 


invited to make any test and any comparison: the 


Victor/Ekco-‘Sound’ Magnetic/Optical combination offers 


unbeatable performance at extremely attractive prices— 


and all models can be 


ig / 
= rs 


, «* 


VICTOR ‘GREYLINE’ MARK IV 
magnetic-optical projector in- 
corporating the Magnetic Repro- 
ducer YS102. 

Specification as for 

optical projector wit! 
incorporated (shown above) 
magnetic playback facilicies. £263 


upplied from stock. 


VICTOR ‘GREYLINE’ MARK II 
optical l6mm projector (see 


\, left). Designed for immediate 


conversion at any time to 
magnetic recording and re- 
production by the addition of 
the Ekco-‘Sound’ Magnetic 
Adaptor. 


The above illustration 
shows how neatly the 
Ekco-‘Sound’ equip- 
ment will pack into 
your Victor speaker 


Simplest 
Servicing 


EKCO-‘SOUND’ Magnetic Reproducer VS102. Specially de- 


signed to reproduce magnetic sound tracks—for fittin 
as shown in inset. 


existing Victor projectors 


to 
£24 15s. 


16mm Cine 
equipment 





EKCO-‘SOUND’ Magnetic Adaptor VSI0l. 
Complete magnetic recording and playback 
equipment to convert existing Victor pro- 
jectors to magnetic operation. It provides 
everything needed to make magnetic film 
recordings of professional standard. 55 Gns. 


VICTOR ‘GREYLINE’ MARK II! magnetic- 
optical recording projector. Brilliant 16 mm 
pictures, superb sound, plus full facilities to 
make your own “‘talkies” on magneticall 
striped l6mm. film. 095 
All parts on all Victor models 
are interchangeable. Servicing 
is the easiest possible and 
special tools are not necessary. 
Demonstrations can be given 
at our Theatre at 5 Vigo Street, 
W.1, or by your nearest Victor 


dealer. 





Write for full illustrated literature to 


E. K. COLE LTD. carrrisu victor pivision) & WO STREET, LONDON, W.1. REGent 7030/9 
We use and recommend the Pyral process of magnetically striping film. 
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BANBURY 

Blinkhorn’s Ltd., 

5, South Bar, 
Banbury, Oxfordshire. 


BIRMINGHAM 
Birmingham Commercial 
Films Ltd., 
Camera House, 
Paradise Street, 
Birmingham, I. 
Warwickshire. 
Leonard Ellis |.td., 
286, Gooch Street, 
Birmingham, 5. 
Warwickshire. 


BLACKBURN 

Holdings Fidelity Films, 
39-41 Mincing Lane, 
Blackburn, Lancashire. 


BLACKPOOL 

H. E. Howorth Ltd. 
6, The Strand, 
Blackpool, Lancashire, 


E. K. COLE LTD. 


BRITISH VICTOR DIVISION 


LONDON 

Camera Craft Ltd., 

381, Green Lanes, Palmers 
Green, London, N.13. 
Wallace Heaton, 

127, New Bond Street, 
London, W.|. 
Westminster Photographic 
Exchange Ltd., 

8!, The Strand, 

London, W.C.2. 


MANCHESTER 

The National Film Agency 
Ltd., 

62-64 Victoria Street, 
Manchester, Lancs. 


NEWCASTLE 

Turners (Newcastle-on- 
Tyne) Ltd., 

Camera House, Pink Lane, 
Newcastle-on-Tyne, 
Northumberland. 


BOLTON 

R. W. Proffitt Ltd., 

49-51, Knowsley Street, 
Bolton, Lancashire. 
BRIGHTON 

John King Ltd., 

Film House, East Street, 
Brighton, Sussex. 

BRISTOL 

Leon Studios (Bristol) Ltd., 
28, The Arcade, Broadmead, 
Bristol, |. Gloucestershire. 
H. Salanson & Co. Ltd., 
17-18-19, Castle Mill Street, 
Bristol, |. Gloucestershire. 
CARDIFF 

Sound Film Services, 

27, Charles Street, 

Cardiff, Glamorgan. 

DERBY 

Hurst & Wallis Ltd., 

22-23 Sadler Gate, 

Derby. 


HEREFORD 

The Wyeval Film Service, 
32, Broad Street, 
Hereford. 


HIGH WYCOMBE 

M. W. Keen Ltd., 

The Chantry Studio, 
Paul's Row, 

High Wycombe, Bucks. 


ILFORD 

Connaught Radio, 
Connaught Road, Ilford, 
Essex, 


LEEDS 

Pearson & Denham Ltd., 
6, Bond Street, 

Leeds, |. Yorkshire. 


LIVERPOOL 

Ranelagh Cine Services Ltd., 
6, Bold Place, 

Liverpool, |. Lancashire. 


have pleasure in announcing that demonstra- 


tions of all the equipment illustrated on 


the opposite page can be arranged by the 


NOTTINGHAM 

Carlton Cine Service, 
340, Carlton Hill, 
Nottingham, 

P. Heathcote Ltd., 
302, Radford Road, 
Nottingham. 


PLYMOUTH 

Plymouth Cine Service, 
20, Saltash Street, 
Plymouth, Devon. 


ROCHDALE 

Rochdale Photographic 
Stores, 

168, Spotiand Road, 
Rochdale, Lancashire. 


SALFORD 

Cinephoto Equipment Ltd., 
172, Chapel Street, 
Salford, 3. Lancashire. 
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following Cine Specialists. 


WOLVERHAMPTON 

M. R. Warner & Son Ltd., 
42, Chapel Ash, 
Wolverhampton, Staffs. 


YORK 
John Saville & Sons, 
4, Goodramgate, York. 


SCOTLAND 

Main Distributor: 
Precision Services Ltd., 

8, Hill Street, Edinburgh 2 
Wm. Blackadder Ltd., 

41, Renfield Street, 
Glasgow, C.2. 


NORTHERN IRELAND 
Main Distributor 
V. Leonard & Co., 
40-48, Berry Street, 
Belfast. 





Fave 


95mm. Projector — the established 
favourite. Takes films up to 400ft., 100 
watt lamp. Selling at only ... 19 gns. 
8mm. Projector. Has all the refinements 
of the 9.5mm. plus Plankar {/1.6 25mm. 
Ask your dealer for new jens. Specially ue for 8mm. users. 
leaflet giving full details Selling at ... ; he » 22 gns. 
of NORIS Range. Super 8mm. Prajanter. Meets the 
needs of che more discriminating user. 
Plankar {/1.6 25mm. lens, With refinee 2% 

ments not found in machines at the #73 
price of ... ° --- 36gns. 
All NORIS Projectors are 
supplied complete in hand- 
“m some fibre-type carrying case 


New Junior Slide Projector, Modern streamline design 
with many features of the Senior Model. 150 watt lamp, 
{/3.5 lens, Price £12. wae Sit Wh with tiled Attachment 
and Fibre Carrying Case .. 14 gns. 
Senior Slide Projector. 250 watt dived {/2.9 Plankar 
lens. Complete with slide carrier and film ah. carrier 


SOLE in Fibre Carrying Case ax . 22 gns. 


IMPORTERS 


— LTD. eigenen ee HAMPSTEAD, LONDON. WS 





HAS EVERYTHING 
in 16mm.! 


Features .. Shorts .. Entertainments. . 
Educational Films .. Colour .. Black & 
White.. 3-D..2-D.. Republic 
Productions . . and hundreds of the 


famous star-filled hits of M-G-M 
* 


METRO-GOLDWYN-MAYER PICTURES 
METRO HOUSE, 58 ST. JAMES’S STREET, LONDON, S.W.1 
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Films for all 


Unused 16mm. Sound Releases 
for Sale or Hire: 
EAST SIDE KIDS - 7 reels 
‘LET’S GET TOUGH’ 
‘Mr. MUGGS RIDES AGAIN’ 


‘THE GOONS’ - 8 reels 
‘DOWN AMONG THE Z MEN’ 


LAUREL & HARDY - 8&8 reels 
‘OUR RELATIONS’ 
‘SWISS MISS’ 


all for purchase at £5 per reel Second- 
hand 16mm. Sound Features from £8 each. 
Enormous selections, Sale, Hire or Ex- 
change, 8, 9.5 and 16mm. in Sound or Silent. 





Please mention the size/type of film in 
which you are interested, our free 
prospectus by return of post. 
UNITED 16mm. FILM DISTRIBUTORS 
Film House Cox Street Coventry 

















Positive for Titling 
8mm. Positive 25ft. 

double run 7/11 
9.5mm. Positive 3/30ft. tin 17/5 
16mm. Positive 50ft. reel 14/4 
16mm. Positive 100ft. reel 25/3 





also plenty of 
BLACK & WHITE & COLOUR 
in 


95mm. - 8mm. 


(6mm. 


Don Briggs 
Kinescope 

Service Ltd. 

74a/74b ALFRETON RD., NOTTINGHAM 





























CINE SNIPS 


IF I7’S CINE AND GOOD—WE HAVE IT 
YOU CAN GET A ‘GOOD DEAL’ AT HOARE’S 


Selected used apparatus at bargain prices 





CAMERAS 


Paillard Bolex H16, nc 5 Switar, and case. 
List £185 /10/0 .. £167 0 


Mag. Cine Kodak f/1. 9 .. £64 10 


16mm. Cine Kodak K, f/1.9 with 3in. sa 5 
and combination case ‘ £72 10 


PROJECTORS 
Agfa Movector 8. List £57 ... 
Dekko 126A, 16mm. List £53 
Dekko 9.5mm., 50w. ... ss 
16mm. Kodascope D ... 
8mm, Kodascope 


MISCELLANEOUS 
1 Roller 6ft. x 4ft. 6in. Silver Screen 
1 Silver Screen.Raybrite 
1 Silver Screen size 3 ... 
1 Roller Silver 8ft, x 6ft. 
1 16mm. Yade Viewer... - 
1 8mm. Haynor Viewer one hes -- 410 


FILM LIBRARY 
9.5mm. and 16mm. sound films for hire. 8mm., 9.5mm. 
and 16mm. silent. 16mm. sound 2-hour programme, 
features and shorts 40 /- for 3 nights. 





We are Agents for : Ampro, Debrie, Dekko, 
G.B. Bell & Howell, Kodak, Paillard Bolex, 
Victor, Specto and Pathescope. 

Accessories for Soundmirror, G.B. Equip- 
ments and Grundig Tape Recorders. Also 
Aldis, Johnson, Kershaw, Trumpf or Zeiss 
Film Strip and Slide Projectors. 











SEEING IS BELIEVING ! 
The new Trumpf (Noris) 2 x 2 projector, 250 watt, is 
complete for Film Strip or Slides which, ac £23 2 0 
includes a lamp and Fibre Garrying Case. 
Remarkable Value ! 
For casual viewing we offer Aldis, Gnome or Britex 
Viewers. 


A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S 


THE SPOT 33 


DERBY 


Telephone 44760 














SALANSON LTD “tn Wasr- 


USED CAMERAS ACCESSORIES 

Pathe Model H,{/2.5, variable speeds... Fade Glass... > int pate eae 

Pathe De Luxe, {/3.5, in case ia ais Cine Film Stains, blue, srengn, wae, 

Dekko 9.5mm., {/1.9 focusing Ross green 

Dekko 9.5mm., {/2.5, in case ame ie QUEEN TRAILERS 

Bell & Howell Mode! 70DA, {/1.5 ieee 9.5mm. Silent... wt bi oe 2 
2in. {/1.9 Dalimeyer, 3in. f 4 es “ee dtu teak... aa . 4 é 


Mayfair case 
Agfa Movex 8 (For s single 8mm. cassettes), 16mm. Sound Black and White ae te 


R. case... £12 16mm. Sound, Technicolour... » £27 
Felt Titling Letters, Bold Roman or Modern 
Caps. sen on as aoe se 


NEW CAMERAS 
Specto 68, {/2.5 lens, variable speeds ... £37 Felt Titling Numerals 
Gevaert 8, ited fixed focus lens, variable Econasign Titling Sets 
speeds eee ET 
Extra Boxes Paints (4 colours) 


Raa OSS, (p perges ahead Double-ended Brushes 
G.B, Bell Howell Sportster, {/2.5 lens, up 
case £4 Embacoid Film Cement ots 
f ie we PLEASE NOTE: Single Edge Satienten 16mm. 
Sotex CS, p. s — as Kodachrome Super % and ge Pec XX, 100ft. spool 
Pathe Model H, f/2.5 lens - --» £26 loading always in stock. ng he at prices. 


Carriage extra All Accessory prices include postage 


17, 18, 19 CASTLE MILL STREET, and 19 NARROW WINE STREET, 
BRISTOL 1. Phone: 26185/6 
and Optic House, 119 QUEEN STREET, CARDIFF. Phone 26030 

















PHY ano APPARATUS 


Colmore Row ueen Street 
Tel. : Cen. 6055 Tel. : Cen. 1769-1760 el. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


A THING OF BEAUTY 
AND A JOY FOR EVER 


YES! WE MEAN EVERY WORD OF 
IT WHEN TALKING ABOUT THE 
NEW G.B. BELL HOWELL MODEL 630 
and 626 PROJECTORS 





THE NEW MODEL 630 G.B. BELL HOWELL MAGNETIC 
STRIPE RECORDING PROJECTOR is superb. 


Add Sound to your own Silent films and bring them to life. DEMONSTRA- 
TIONS DAILY at Colmore Row or anywhere in U.K. COMPLETE—For THE FAMOUS G.B. BELL 
Double and Single Perforated Films... ove eee £352 HOWELL MODEL 621 


MODEL 626 For Direct Operation from 200-250v. A.C. or D.C. Mains. SOUND PROJECTOR NOW 
REDUCED IN PRICE TO 


h n. Speak Polych L239 
COMPLETE with 101 pecker end 750 wats Lamp tn tasers Me on a Complete with Transformer. 
Finish £205 (Old Price £264 @ 0) 


No Transformer required 
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Fountain Movie Books 


CINE DATA BOOK 5, x. 1. sompack 


A review in the famous Photographic Journal can best describe this increasingly 
popular title: “. .. never, before the publication of this little book, has the British 
kinematographer been offered a really comprehensive record of the whole field of 
sound-film making and showing. Looking through the book, it is difficult to think 
of any aspect of kinematography that is not covered.” 21/~— (post 6d.) 








MANUAL OF NARROW-GAUGE CINEMATOGRAPHY 


Edited by A. PEREIRA 


Covering the three gauges, 16mm., 9.5mm. and 8mm. “Nothing seems to have 
been omitted ; colour, sound and cartoons are all there and wherever an illustration 
is needed it has been provided . . . it can well find a place on the bookshelf of the 
professional and most certainly should be owned by every student and learner in 
the industry.”"—British Kinematography. 27/6 (post 9d.) 





PROJECTIONISTS FAULT-FINDING CHART 5, c. 4. ni 


When your projector goes on strike—usually in the middle of a special per- 

formance—can you go unerringly to the cause of the trouble? If not, you need 
this ingenious chart which pinpoints every mechanical defect likely to afflict your 
machine. 2/6 (post 3d.) 





CINE FILM PROJECTION 4, c. s. sm 


ling and methods of projection, exhibiting hints and tips, showmanship technique— 


A really comprehensive book this. Projector care and maintenance, film hand- 
all are covered in this practical man’s guide to better projection. 15/- (post 6d.) 


THE FAMOUS CINE FACTS 

Only 2/6 each (post 3d.) 

THE CINE CAMERA and how to use it FILMING INDOORS 
CINE FILM and how to expose it EDITING & TITLING 
FAMILY MOVIES OUTDOORS THE MOVIE PROJECTOR 
TRAVEL WITH A CINE CAMERA HOME MOVIE SHOWS 


About 1,200 words in each title plus 8 page plates. Available from your Dealer, or 
in case of difficulty, from the Publishers. 








Send 14d. stamp for latest Book List 


THE FOUNTAIN PRESS - 46-47 CHANCERY LANE - LONDON W.C.2 
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WITH OUR EASIEST OF EASY TERMS 


ou fl OF 2 
artins 


_ 120 FOREST ROAD 
LONDON. E 6 
Phone CLI 56/5, 





Easy Payment charges are only 1/- 
in the € on the balance over 12 months 
but NO H.P. CHARGES will be made 
for accounts settied in SIX MONTHS 








NEW EQUIPMENT 


Cash Price Deposit 
56 /6 


8mm. Eumig Camera, f/2.6 jens --» €27 16 
8mm, Eumig Projector, {/1.6 lens . 432 0 
Haynorette Editor oe en OF 
9.5mm. Noris projector ; 

Pathe H Motocamera jes 

Pathe Gem projector «-» €37 
Pathe Pat camera o 

8mm. Specto, 500w. 

9.5mm. Specto, 500w projector 

9.5mm. Specto Standard, 100w 

16mm, Specto, 500w. projector nai 

G.B. B. & H. Sportster 605, {/2.5, 8mm. 

Cine Kodak Eight 55 

Kodascope Eight-46 

Pathe Ace projector 

Sixon Exposure Meter 

Minirex tl Exposure Meter 

AVO Exposure meter 

Weston Master |/ 


6 
0 
6 
0 
i) 
) 
3 
0 
0 
0 
0 
6 
) 
t') 
6 
2 
6 
6 
0 


LET US QUOTE UNBEATABLE TERMS FOR ALL YOUR 


CINE REQUIREMENTS 





SPECIAL OFFERS 

Brand New iémm. Reels and Cans 

t ‘is 3 /- complete 

800fe. 5 /- complete 
1,600fc. . 10 /- complete 
800ft. reels only 3/6 each 
1,600ft. reels only sid 6/- each 

CARRIAGE PAID—QUANTITY REDUCTIONS 


800ft. cans at 2/- each or 18 /- per dozen. 


CARRIAGE PAID. 
800ft. cans at 2/6 each or 22/6 per dozen. CARRIAGE PAID. 





Pre-Focus Projection Leones (300w. 110v.) 

New 1° Dalimeyer Projectior » Lenses ... 

New Changing Bags 34” x 37°, 19" Zip 

Ensign 16mm. Rewinders, takes up to 1 600ft. reels . 
Government Surpius tin. Dalimeyer lenses ; 
Cine Screens 9ft. x 12ft. (carriage 5/-) 

B.T.H. Sound Projector (Mode! SRB) . ; 

Ampro silent 16mm. Projector in transit case, 750w. 
Ampro sound /silent 16mn rojector, 750 or 1,000w. 





Postal Enquiries to 120 FOREST ROAD, E.8. 
Personal Shoppers are invited to call at 
493 Kingsland Road, Dalston Junction 
for bargains in new and used equipment. 


Open al! day Saturday 











UDR cone cimmrmnempmanet a 


THE SERVICE AGENTS 


FOR 
MZRSEYSIDE 
Ail makes of Cameras and Projectors 

OVERHAULED AND REPAIRED 


@ AMPRO 
@ GEBESCOPE 


@ BELL & HOWELL 
@ VICTOR 


SOUNDMIRROR 
TAPE RECORDERS 


16mm. SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYa! 3006 











THIS MONTH’S RELEASE 


[ONLY AVAILABLE FROM 





Write now for our 16mm. Sound Catalogue 1 /- post free 
Phone GERrard 5121 
NATIONAL HOUSE 
{60-46 WARDOUR STREET, LONDON, W.1. 











Cine BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS PLACED IN THIS SECTION IS 7d. PER WORD (MINIMUM 7/-) 
BOX NUMBER 1/- EXTRA 
ALL ADVERTISEMENTS FOR THE NOV. ISSUE MUST BE RECEIVED BY 28th SEPTEMBER COMPLETE 
° WITH REMITTANCE 


ADDRESS ALL CORRESPONDENCE (INCLUDING 
BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


Feature Films Exchanged for shorts, reel for reel 
basis. ox 486. 
9.5mm. Film Hire Service, latest films. Convenient 
terms. Lists 3d. Waylands, 219 Longley Road, Tooting, 
London. 
16mm. Sound Films for sale from 5/- each. Enormous 
selections of 9.5mm. and 16mm. sound and silent films 
for sale or exchange. Free lists. United 16mm. Film 
Distributors, Film House, Cox Street, Coventry. 
Bargains in new Coronation Films—100, 400, 800ft. 
6mm. 200, 400ft. 8mm. All in Kodachrome at greatly 
reduced prices. Send p.c. for full lists. Jordans, The 
North’s leading photographic and cine specialists, 94 
Prospect Street, Hull. 
3-D 16mm. Films for Sale or Hire. Colour or B/W. 
S.A.E. Errick’s, Hallfield Road, Bradford 1. 
16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
The Films You Want are bound to be in the Wallace 
Heaton Library. Every size, every subject covered. The 
most up-to-date in the country. Moderate rates of hire. 
Send for catalogues. State size. 127 New Bond Street, 
London, W.1. 
16mm. Sound Films for hire, sale or exchanged. 
Lists free. S.A.E. to Kempstonian Film Service, 8 
Stanley Street, Kempston, Beds. 
Mountaineering and Climbing Films for hire— 
16mm. sound and silent—send for list and rates— 
Sippatinnsins Association, 102A Westbourne Grove, 
9.5mm. Sound Hire, from 1/9 reel, week-end hire. 
Lists free G.F.S., 76 Kilburn Lane, Dewsbury. 
16mm. Sound and Silent Films. Cheap. S.A.E. 
(London). Box 559. 
9.5mm. and 16mm. silents, list free. Ryan, 44 Elverson 
Road, London, S.E.8. 
16mm. Sound Films, features and shorts for hire. 
2s. 6d. per reel 2 clear days or week-end, good selection, 
S.A.E. for list. Mobile units all Lancashire area. Dual 
equipment, terms on application. Premier Film Service, 
chester Road, Westhoughton, Lancs. Phone 3154. 
Hundreds of Sound Film Bargains, including Castle 
Musicals, Coloured Cartoons, Features, Comedies, Great 
Events. 9.5mm. from £1/0/0 per reel, 16mm. from £2/10/0 
Enclose 2}d. stamp for list mentioning size required. 
Robinsons Cine Service, Purdis Croft, Bucklesham Road, 


| tly > P 
ilm Exchange. 9.5mm. 16mm. sound. Silent from 1/6 


reel. Films for sale. Cine service. 81 Denmark Road, 
Gloucester. 

9.5mm. Sound Hire 2/- per reel for two nights or week- 
end. Pax, Vox, Son only. Several silent colour films 
including Royal Tour. Stamp for catalogue. 9 Merri- 
lands Road, orcester Park, Surrey. } 
8mm. Colour Silent, 16mm. films, sound and silent. 
State requirements. BM/Glitter, Monomark House, 


London, W.C.1. 


Cameras and Lenses 

Ensign Kinecam, f/2.6, speeds, case, {22 10s. A. 
Young, 2 Garnock Street, Kilbirnie, Ayrshire. 

8mm. Eumig C3, f/2.7 camera, coupled exposure meter, 
as latest model, case, £29 10s. Craig 16mm. Animated 
Viewer/rewind/splicer, £12. Wanted—-Ensign pees 


Kodak 8-55, {/2.7, leather case. Simpson exposure 
meter. 50ft. Kodachrome, £27 or sold oe ~ Te 
Ox b 
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Cine Camera Bargains—1l6mm. Bell & Howell Filmo 
70D, lin. f/1.5 Kinoplasmat, f/1.5 w.a., 4in. f/4.5 Tele- 
megor, fitted leather case, £75. 9.5mm. Pathe H, f/1.9 
Berthiot, leather case, latest model, £39. 9.5mm. Pathe 
Lux motor camera, f/2.5 in focusing mount and telephoto 
attachment, leather case, £18. D. H. Shrive, Ph.C., 
Photographic and Cine ealer, Cumbergate, Peter- 
borough. Telephone 4319. 
16mm. Bolex H16 camera, built-in frame counter, 
slotted for behind the lens filters, eye level focuser, Cooke 
Kinic lin. f/1.5, Yvar 16mm. f/2.8 wide angle, Dallmeyer 
75mm. f/3.5 lenses, case, single frame, variable speed, 
cs Os. Od. 470 Green Lanes, London, N.13. PAL 
003. 
Paillard Bolex H16 cine camera, Octameter finder 
model with lin. f/1.9 Genevar, 15mm. f/1.5 Dallmeyer 
Speed, 3in. f/4 Cooke telephoto lenses (all coated). Rear 
focuser, totally closing iris, malor case. Weston Master 
cine meter. 200ft. film. £165 complete. Box 
8mm. Revere 8, {/2.8 coated Somco, 5 speeds, case, 
perfect, £30. 8mm. Specto projector, 500w. lamp, 
rfect, £30. Johnstone Tucker, Coote Lane, Lostock 
all, Preston. 
8mm. Sportster, jin. Cooke f/1.4, lin. Dallmeyer f/1.9, 
solid leather case with compartment for meter. Offers to 
Quick, Fairfield, Alvechurch, Worcs. 
16mm. Electric Cine Camera, rewired 6v. Takes 
standard magazines. Short, medium and long 
focus interchangeable lenses, variable speeds. Unfinished 
home-constructed projector, £45, Newing, ‘Firs’, 
Brundall, Norwich. 
Bolex Hi6 very latest Filterslot model, virtually unused, 
f/1.9 Pizar (list £172), £150; f/1.4 Switar 2in. telephoto, 
62; Malor case and other accessories. Box 562. 
ine Kodak Special. Two lenses, case, immaculate. 
Offer ? Exchange entertained. Box 563. 
Pathe H, f/1.9 coated, 4 speeds, leather case, £27 10s. 
Pathe Gem 9.5mm., £22 10s. Gray, 5 Marley Road, 
Welwyn Garden City, Herts. 
Lens, T.T.H., 4in. {/4.5 bloomed, suit B. & H. or Bolex 
cameras. New and unused. £25 0s. 0d. 96 Handsworth 
Wood Road, Birmingham 20. 
9.5mm. Pathe H with f/2.5 lens. Almost new, £16/10/0 
A.C.E, Ltd., 353 Bexley Road, Erith, Kent. 
Kodak BB, f/1.4, case, perfect, £30. G.B. L516 sound 
projector, spare valves, overhauled makers. £55. Both 
80. Seymour-Semper, 13 Chichester Road, Croydon. 
RO 9493. 
Ensign Super Sixteen Kinecam, 3 lens turret, 100ft. 
spool load, speeds 8 to 64 f.p.s., back wind. Optical and 
parallax viewfinders. 2 coated Dallmeyer lenses; lin. 
Speed f/1.5, 4in. telephoto f/4. Fitted case. £75. 1801 
senten Road, Leigh-on-Sea, Essex. Phone Hadleigh 
170. 
16mm. Magazine Cine Kodak, f/1.9 and 3in. f/4.5 
lenses, case, £67/10/0, perfect; B. & H. model 129 silent 
rojector, £36/10/0; outdated B. & W. magazines, 17/6. 
ewhirst, 6 Durham Road, Bradford. 
Bell Howell 70D turret head. lin. f/1.8 T.T.H., 16mm. 
f/2 Xenon, 3in. f/4.5 Dallmeyer. Case. Ensign de luxe 
splicer. 4,000ft. reversal film. Haynor viewer. £80. 
ard, 23 Birch Street, Wigan. 
8mm. B. & H. Sportster, 12.5mm. f/2.5 T.T.H. 
Dallmeyer f/1.9 coated focusing telephoto, filters, case, 
excellent condition, £30. Box 566 


Projectors 

G.B. 601 16mm. sound/silent projector, 12in. speaker 
(not G.B.) in matching case, 2in., 3in. lenses, spare 
lamps, 6ft. self-erecting screen, £125. 4a Grand Parade, 
Crawley, Sussex. 

Pathe Son, mint, complete set spare valves, lamps, cell. 
Coronation sound film. £52. Brighton 26631. 

Look! Cancelled export order—l6mm. Pathe Gems 
(new) half price. 21 10s. Od. carriage paid. T. Dye, 
39 Warley Avenue, Hayes, Middlesex. 

Danson D 6mm. sound projector and speaker 
together with stand and Traveller screen. First class 
condition. Private owner. Offers ? L Dyer, 22 Robartes 
Place, St. Austell, Cornwall. 








OF BLACKBURN LTD 





ON THE BEST OF TERMS 


Our Family Business delights in Personal Attention 
We strive to give a helpful friendly service, that 
costs no extra 


The New PATHE SON 
9.5mm. Talkie and Silene 
Projector brings you sound 
film projection at moderate 
cost. ery portable and 
compact, in one unit, with 
speaker as carrying case 
For operation on A.C 


We will take your present 
machine in part exchange and 
make you a generous allow 
ance, leaving balance on easy 
monthly payments. 


Or Cash Deposit 


@ Our convenient Easy Payment Terms with 
full Set of Lists will be sent quite free upon 


request. 


BRUN 
de-luxe 
CINE TITLER 


| The titler is all 

| metal, finished in 

black shrivel en- 

Pins ‘ amel, adjustable 
to all cine cameras. Has won aaveiia in all parts of the 


fl world, both for price and quality. Easy to use and if 
our prepared ‘‘cels’’ are used, one gets professional 
ticles. Complete with a set of ‘‘CELS” £7 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
3 15 Prestwich Street :: Burnley = :: Lancs 
ww 





FILMS! 
> 
Two's Company—Comedy ___.... 
Spring Comes to Cumberland ... 
The Charm of North Wales 
—the last two in marvellous colour ! 
Many other titles available, sale and hire. 
THE CARLIN ENTERPRISE (Dept. A) 
206 Caversham Road :: Reading :: Berkshire 














39-41, MINCING LANE ~T.44915 














CHG CONTINUOUS 
PROJECTION EQUIPMENT 


gives you these 7 advantages 


One projector does the work 
of two 


One initial outlay 

Lamp costs greatly reduced 
Maintenance costs reduced 
Operators duties eased 
Clear Cut Screen 
Smoother running 


Large stocks of AMPRO spares 
Trade enquiries invited 


price 70 Gns. 


unscombes 


CINE DEPARTMENT 


M. W. DUNSCOMBE LTD., ST. AUGUSTINE'S PARADE 
BRISTOL, 1 Telephone : 22156 





VISITORS’ LONDON and BONNIE SCOTLAND 
8mm. and 16mm. colour films 


also 
Sports Coaching Loop Films 
Crater Six-way Plug 24s. 6d. 


Free catalogue and Boe films for the Amateur 
Cine Man”’ available from Dept. CW 


SCOTTISH INSTRUCTIONAL FILMS 
EAGLESHAM 83 GLASGOW 


8mm. TITLES 


-8 words 3/-, additional words 34. 
Tiating 6d. per title extra. - appa 5-10 pm 


hoice of style 
Send for illustrated price list for further details 


MOVIETITLES "tohbon wc 




















GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


£27 © 0 Deposit and 12 months at 415 0 
or i ac 43 311 
Hire Sound * oe MOTE at 30/- 


Silent Film Service Lists 6d. 
“NEW CASES FOR OLD’’—G.B. L516 Pro- 
jector and speaker cases. Brand new. In handsome 
red plastics. £10 the pair. £2 allowed on old cases. 

LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 

2d. bus ride from Hounslow West. 




















Second-hand Sound Projectors. Victor 40, £75. 
G.B. Bell & Howell 621, £150. Sofil Minor, £45. NM 


P. J. NONSTOP aoe & Looe ye he Ae ae & — t £20. 


Services, 27 Charles Street, Cardith Fe: ss715 
Uninterrupted showing Specto Educational 16mm., 250 watts, perfect, fect, £25 
up to 2$ hours. Silent with ons am 
in operation. Automatic ya ry 200w., “ * ~in resistance, excelent con- 
rewind. Adaptable for he — ° 
any machine. 65am. Gem 288 Se new gotten. £25, Raybrite 
screen y 4 2 Stone’ erby. 
PRICE £55 Clearance Sale _ Bell Howell, Kodak, 750w. iene 
projectors, from fete aumont, DeVry 
P. J. CINE-LEAK film talkies. Projector D Church Missionary Society, 
amplifier for increased Selisbve Square , Lon ony EC ” ; 

; le 16mm. sound/silent film projector complete 
output at highest quality. with all accessories and in good condition, £75. Box 560. 


Specto 500 watt Dual 9.5/16mm. as new. Cost £56, 
P. J. EQUIPMENTS LTD. nearest £46. 29 Minden Way, Winchester, © 
rojectors : ebrie » professiona e-technic 
3 ONSLOW STREET 16mm, sound/silent model th screen, transformer, 
GUILDFORD Tel. 4801 speaker, stand, case, films, etc.; also Victor 16mm. cine 
rojector, sound/silent, model 40, with screen, trans- 
ormer, speaker, stand, case, films, etc.; the above two 
models as new, for less than the cost ws one, £250; will 
e sell separately at 274 each complete. 5 Godley Road, 
Wandswo 
Kalee iedomieatie “Model No. 6, 35mm. sound pro- 
jector, manually operated carbons, working from D.C. 
supply but with rotary converter for amplifier, two speakers 
OFFER THE CHEAPEST EASY TERMS = — Offers, Pinsent Dales, from site, to 
roup Secretary, General Hospi 
for any item of Home Cine Equipment. 750 watt, Gaumont British L516, A. rol ID. C:, sound/ 


9, ° 
+ eae pitas or, Fue on silent, still picture device, 24 hour longplay arms, oe 


chase : ible gram-type — stand, l}in., 2in., 2}in., 
Cing aimbraot projector oar é and 4in. Dicom ed lenses, 12in. speaker, aft. vlassbead 


CASH P screen, leads, spare set valves, photocell, -_ » spools, 

















RICE «- £45 
9 etc, Offers over £100 or will separate. Hoskin, 18 
Less deposit of 3/. in€ (15%) o>: i Duchess Road, Bi ham 16. ° 
9.5/ wre i tase 1. Guaranteed. Almost new 


Plus interest for 18 months (7}%,) & 353 Besley Road, Erith, Kent. 
ee ofa “Dealer's Stock enables us to offer the 
Making 18 —— payments of .. “21 5 9 following shop-soiled bargains. G.B. Bell & Howell 609 
Payments may made into any local bank. Arc projector, £500. 621, £225. 601, £155. Ampro 
—Write for | leaflet containing full details to : YY LL I hm oneme £65. mere Mert tb0. 
¥ camera, pecto 16mm. projector, 
r Washway Road" © 09n. ie 9. am, + fa 7/tOl0. Also three G.B. L516 projectors, from 
Tel. : Sale 8222 (2 lines) thesco Vox, £52/10/0. 200B, £18/10/0. 
4 a. Cine Service, Purdis Croft, Bucklesham Road, 
Ipswich. Phone 78665 
9.5mm. Super Vox, 400w. First class mechanical 
| ween pong men £50. wt aay 16mm., cae 
Specto as new » Or wou consider 16mm, soun 
ADD REAL SOUND ¢to your films with the machine in past exchenee for elthes. a. ' 
CINESMITH SOUND SYSTEM a ae ee athe pon wl Vox, me ae ae 
“ s 8. mplete two cases, transformer. erhauled, 
baw oe: - — bat A peace: OF rst class order, £65. 1801 London Road, Leigh-on-Sea, 
s up syne Pp Pp Essex. Phone Hadleigh 57170. 
Stamp please illustrated brochure | oa ae 61 non rw ane — £60. Low 4 eg 
. lamp, enclosed drive, transformer, case, amps, 
pane sda PRODUCTS | e 4445 mint, £40. ‘Two tripod screens. Brayshaw, Elmhurst 
Regent Street, Barnsley. Club, Newton Road, Leeds 7 
16mm. Kodascope G-A II projector, 750 watt lamp, 
with resistance and cases in very good condition, £40. 
16mm. Film Printer, £20. Heavy tripod with pan-head 
(slightly damaged), £5. Sold separately, or, lot — £50. 
x ° 


16MM. x FILMS x 8&MM. Accessories 


Cinephoto Fading Solution, oe per 4-0z. Cinephoto 
* SALES AND EXCHANGE * Ltd., 172 Chapel Street, ange 


Ex-Government us. Reels (1,600ft.), 10s. 6d., 
Immediate oe “—™ you post us your Cans 2s. od, Reels Cook. 28. 64, Projection Lamps from 
wan » r s rojection creens trom idland um 
= ted films “ sending of bag Library, 137 Vi Road, Langley, Oldbury, nr. 
films places you under no obligation to Birmin, Phone Broadwell 1214. 
conclude a wr Send for our latest fa Styethar, ‘von dom § a wi6 satin or ae 
i 4 mim. ewer- complete, creen, 
Lists of Films for Sale y pone plicer p eee 
ree (ere End”, orders 10/- upwards. Personal 


PINEDENE FILMS “Medici” 16mm. titles from 8}d.; 9.5mm. 6d. An- 
nouncements. “Censor Certificates”. Effects. Box 561. 

(SOUTHAMPTON) LTD. a se poe le yo ged rod oan. va coated, 

ves existin: ts Revere an eystone 

76 Belmont Road, Portswood lenses, adaptable for others, £15. Hunter, “Hazeldene”, 


Southampton Tel. : 57709 lem, Kodachrome D, 34/9 50ft., 49/- 100ft. Dated 


1955. A.C.E. Ltd., 353 Bexley Road, Erith, Kent. 
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MAKE YOUR OWN 


CINE 
Send for Free Samples TITLES 


indestructible white plastic letters you can use again and 
again by interchanging. Sizes fin., 7ein., fin. Make 
our own beautiful ticles and save. Build up a set. 
rom 2s, 3d.adozen. Figures available. 


KENNETT PRICE MARKERS 
55 EASTGATE STREET :: WINCHESTER 














MICROFILMS’ ANNOUNCEMENT No. 2 
SERVICE FOR 9.5mm. 


OUR PROCESSING CHARGE IS 3/8 per 30ft. 


RELOADS Pathe SS, 7/3 VF, 7/11 

30ft. rolls ex- > piuchet, 6/1 Positive, 5/10 

processing. 

in H CHARGERS | Pathe SS,11/2 VF, 11/8 

processing paid. { Kodachrome (col.), 25/4 
Send P.C. for Leaflet 


The Perspex Todd Tank for home processing, 
9. Soom. 8s. direct from 


MICROFILMS LTD 





ST. ANDREWS STREET DUNDEE 


ONLY THE BEST 


NEW RELEASES AVAILABLE SHORTLY 
Your favourite Star of the West JOHN WAYNE in 
“Riders of Destiny’’, ‘‘Randy Rides Alone’’, ‘‘Texas 
Terror”, ‘*The Trail Beyond”’. 
Many more of your favourite Stars in our great 
Library of Films. 
Special cut prices Summer period—Full Programme 
from £1. Send for our Catalogue price 1/- (16mm.) 
and 6d. (9.5mm.). MOBILE CINEMA SERVICE. 
Films bought, sold or exchanged. PROJECTORS. Ail 
makes supplied, bought, exchanged, repaired. 


1537 VICARAGE RD - LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 12/4 





SELLING ? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD. 


69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602/3 














CINEPHOTO EQUIPMENT LTD. 
Sales and Service Agents for 
Victor and Ekco-SOUND Equipment. 
Victor Mark Ili. €295 © © complete. 
Ekco-SOUND Conversion units £57 15 0 
Send S.A.E. for illustrated leaflet. 
Magnetic Striping for all film, 1}d. per ft. plus post. 
(pyral process) 

172 CHAPEL STREET, SALFORD 3, 
Ms NCHESTER. BLAckfriars 6287 








SLASHED PRICES...!!! 


9.5mm. FILMS (in 300ft. reels) 
SOUND 
25 /- to 35 /- 
All second-hand but in good condition. Some as 
good as new. Apply for lists to: 
STAR FILM TRADING CO. 
174 Holders Hill Rd., N.W.7 Tel : Finchi 





LEICESTERS LARGEST 
DEALERS OFFER 


@ Bolex BS 8mm. cine camera outfit consists f/1.9 Yvar, 


f /2.8 Telephoto, and wide angle lens. Parallax prisms, 
complete with combination case, mint £140 was £154 


Also in stock all the latest Paillard Bolex Cine Cameras 


in 8mm, and 16mm. 


@ Coronation Film’, 16mm. Silent, Colour. 100ft. in 


length ... . £5 were £6/10 


For all makes ond olaes of taking and projecting 
equipment contact : 


Midiand Camera Co. Ltd. 
106 GRANBY ST., LEICESTER 
Phone 65351 


@HIRE PURCHASE A PLEASURE®@ 











EXPOSURE METERS 

PHOTO-ELECTRIC, CINE MODEL 
in leather case, Metrovick. A fortunate purchase from 
the Ministry enables us to offer these new meters at 
the low price of £4 17s. éd 
Also available are Projection Lamps. Prefocus, 115 volts, 
750 watts 25/- each. Projection Lenses 65 and 75mm. 
for G.B. L516 Projectors 65/- each. All new. 

WILCO ELECTRONICS (DEPT. CW) 
204 LOWER ADDISCOMBE ROAD, CROYDON 








The Merseyside Cine Centre ——= 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 


REWINDS, FILM LIBRARY, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - - + Waterloo 3/23 and 3904 














Complete Outfits 
“page perfect, 


are og 16mm., 250 watts, 

odak B, 16mm. camera, f/3.5, 50 or 100ft. wae 

Perfect screen, $1. lin. projection lens, £3 10s a 

offers considered. Box 553. 
Dual 8/l16mm., case, spare — reels, splicer. 

Six months old, 450. 8mm. Bell & Howell Viceroy, 

turret head, jin. £/2.5 T.T.H., lin. f/1.9 Dall. lens. 


Crit. foc. case. Exp. meter. 3 Kodachromes, cost , 
oa gn o.n.o. C. Coltart, 58 Church Street, Bi . 
G.B L516 Outfit complete with screen, spare 500w. 
lamp, 400ft., 800ft. and 1,600ft. spools. Excellent con- 
dition, £72. Also Premier de-luxe 16mm. film joiner, 

3. Rogers, 41 Burlington Road, Sherwood, Notti 

mm. Dekko 110, f/1.9 Dallmeyer, speeds. z cto 500, 
little used. Blendux meter. Kodachrome, filters, £60. 
9 Linley Close, Swindon. 


Recorders 

Grundig TK9, 700L, 819, mixers, tapes, etc. All from 
stock. h or terms. Cinesmith, Regent Street, Barnsley. 
Grundig Reporter TK9 tape recorder, new, unused, 
unpacked, £58. Private sale (Middx.). Box 569. 


Exc 
G.B. L516 A.C./D.C. 


J sound projector (recently over- 
hauled) offered for good tape recorder. 


(Sussex). 

Box ° 
Wanted Bolex B8, Switar f/1.5 Yvar 35mm. de luxe case. 
Cash in eaahoanes three months old Bolex H8, Pizar f/1.9 
Octameter, Malor case. Crawford, 333 Albert Drive, 
Glasgow, S.1. 


Miscellaneous 


Converter, 230 D.C. to 230 A.C. Starter. 
ais, Brighton 26631. 

eak Film Productions has surplus equipment for sale 
including a 15mm. w.a. lens, Berthiot Hyper Cinor 
lens, B. & H. 57 16mm. projector, splicers, eapeeaee 
meters, tripods, etc. A few films (dem. copies), 3 only 
16mm. hand-turned French cine projectors (100ft. reels) 
new , £6 we. Call or s.a.e. for list-——-37 Devonshire St., 

on, W. 

More Special Bargains. One only Pathe Son 9.5mm. 
sound ees in mint condition, list £78, £55. One 
only G.B. Bell & Howell Model 602 16mm. silent projector 
750w., mint, £50. One only Keystone Model A9 16mm. 
spool loading camera, absolutely as new, single claw and 
easily ada le sprocket for sound stripe, f/2.5 fixed focus 
interch., £70. One only Kodak Model K, f/1.9, 2 filters and 
case, mint condition, 100ft. spools, 16mm., £65. One 
only Bolex H8 with f/1.5 Switar, latest model Octameter 
finder, list price £190/16/0, outstanding offer at £130. 
One only Cinesmith 9.5mm. sound unit for Pathe Gem 
with speaker in case, unused, £28. One only 16mm. Kodak 
Model C self-threading projector, £15. One only Gaumont 
British Model GBL516 16mm. sound projector in first 
rate a) £65. Oneonly Dekko 8mm. camera, f/2.5, 
mint, £ One only Dekko 8mm. multi speed camera, 
f/2.5, mg £30. One only Pathe H 9.5mm. camera, mint, 
list £26, £20. One 24v. to 230v. A.C. convertor for 
mobile — recording, £9. One only f/1.9 lin. lens for 
Kodak ial, mint, £20. Two Bolex 8mm. offset 
oe lly enses for G3 models, each £6. One Bolex 8mm. 
camera type L8 with Switar f/1.5 tele. lenses, splendid 
outfit, offers invited. A Simpkin, 178 Deepdale Road, 
Preston. Phone 2625. 


WANTED 
Films and Film Libraries 


8/9.5mm. Films and Equipment. 


800 watts. 


Full details to 
F.L.E.S., 314 Garratt Lane, London, S.W.18 


16mm. I ag 9.5mm. sound and 

rices paid. Films 

be ne ad 137 Vicarage 
Phone : 


Films urgently wanted. 
silent films in good condition. iy Ld 
for sale or exchange. Midland Film 
Road, Langley, 
Broadwell 1214. 
Wanted for cash or exchange, 8mm., 9.5mm., 16mm. 
films. Cine cameras, projectors, cine accessories, etc. 
Hayes, 37 Warden Avenue, Romford, Essex. 


Cameras 
Top Prices offered for 8 and 9.5mm. cine cameras. City 
Sale, 64 Cheapside, E.C.2. 


Oldbury, nr. 





Projectors 

16mm. Projector (sound or silent) required, also screen, 
splicer and viewer. Full particulars and price—Holt, 
22 Leamington Road, Coventry. 


Miscellaneous 


Beginner would ae back numbers A.C.W., 
consecutively to April, . Reasonable payment. 
Shipway, 56 Oswald Road, Southall, co we 
Electric Rewinder (16mm.) wanted, 240v. A. N. G. 
Jacobs, 39 Hill Street, Wisbech, ga 


MISCELLANEOUS 


L.P.’s, 334, (8in. upwards) from your tapes, also 78's, 
Ferrograph recorders, accessories. “Eroica’’ Recording 
Services, Peel Street, eeatem Manchester. ECCles 1624. 
Director, Thurlow Smith, A.R.M.C.M. 


Services 


Microfilms Ltd., St. es Street, 


. All makes and sizes B. & W. 
Details free. See Repair Services. Howells, Enfield. 
Anscocolor, Ferranijacolor, 16mm./8mm, processing. 
Parson, 31 Duke of Edinburgh Road, Sutton, Surrey. 


Repair Services 


Camera and Projector Repairs, overhauls, modifica- 
tions. Estimates free. Howells, 23 Holtwhite Avenue, 
Enfield, Middx. ENField 5665. 


Books and Magazines 
American Magazines. One year Movie Makers 35/- ; 
Home Movies 35/-; American Cinematographer 28/6, 
acumen copies 3/6 each ; U.S. Camera 53/6; (Popular) 
hotography 35/-. Specimen copies 4/- each. Free 
booklet quoting others, Willen Ld (Dept. 18), 101 Fleet 
Street, London, E.C.4. 
Convert your proj for d films! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 ; Converting the Kodascope 
3/6. Cineluxe, 1725A London Road, Leigh-on-Sea, Essex. 


Situations Vacant 
All advertisements under this heading are, where applicable, 
subject to the Notification of Vacancies Order 1952 with 
ot more f reference to Article 3 thereof. 

ll and Howell Company Limited require experienced 
Apply in writing, 


Dundee—see 





sub-standard cine camera engineer. 
Manager, 17 Hanover Square, W.1. 








A subscription to AMATEUR CINE 
WORLD is all you need to keep you 
right up to date with the amateur film 


wor 
Place Your Order NOW! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, 
London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of............ 

.. for 


17s. 6d. herewith. 





aS 
*The ANNUAL Subscription is 178. 6d. 
post free. ($3.00 in the U.S.A.) 
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16mm. SOUND 
Charges & Quality 
UNBEATABLE 
Cat. & Mem. Form FREE on request 
Young Folk’s Film Library 


10 Woodbourne Rd., New amg Stockport 
Telephone : New Mills 3193 





16mm. REVERSAL FILM 
Ex-Govt. surplus. 12 rolls x 25ft. in sealed tin 12/6 


16mm. NEGATIVE FILM 
As above... 12 rolls x 25ft. in sealed tin 7/6 
(post extra, 1 /-) 


NORMAN E. FIELDS 
Edge’, Ringwood Road, Ferndown, 


‘Forest 
Phone : Ferndown 83/ 


Dorset. 














SEE THE NEW 9.5mm. STRIPE PRO- 
JECTOR, THE MICRON PROJECTOR 
AND OTHER 8, 9.5 and 16mm. 
CINE APPARATUS 
AT THE SOUTH-EAST LONDON 
EXHIBITION, ASSEMBLY HALL, 
WALTHAMSTOW, LONDON. 
Stand 104 9th to 23rd October 


P. F. WILSON 
Cine Engineer 
17 Roberts Road, Walthamstow, E.17. 
LARkswood 1473 








MID-CHES 
Film Library 


NEW 
8mm., 9.5mm. and 16mm. SILENT LIBRARY 
List now ready price 6d. 
16mm. SOUND LIBRARY List 1/- 


Ex Library Films for Sale. 9.5mm. Silent and 
16mm. Silent and Sound. Send for List. 





Book now for Xmas 
Terms and Booking Form now ready 





Grams & Phone Northwich 


40 HIGH ST., 
2506 

















NORTHWICH, Ches. 
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R. G. LEWIS LT 


if it’s CINE and GOOD — it’s at ‘202’ BRANCHES in STRAND and SHREWSBURY 


202 HIGH HOLBORN, W.C.I 
CHANCERY 5208 





Easy Ownership is so simple when using the R. G. Lewis credit system which offers a 


choice of four minimum deposits and a similar number of periods for agreements. 


You simply walk into *202’ 


up the staircase to the Cine Department and there the finest range of cine equipment is laid out before you. 
At the same time any hire purchase terms can be worked out in detail for your convenience. It is hard to beat 


R. G. Lewis for service. 


LENS 


lin. f.1.9 Taylor, Taylor & 
Hobson in focusing mnt., 
spigot fitting for Sportster, 
screw for Viceroy (Finder 
for Viceroy £2 extra) 
£32 0 0 

Ijin. f 1.9 T.T.H. Super 
Comat in focusing mount, 
spigot fitting for Sportster 
screw for Viceroy (Finder 
for Viceroy £2 extra) 
£25 6 8 


2in. f 1.4 Ivotal, C type 
mount for Autoload 
cameras £40 0 0O 

2.8in. f 2.3 Panchrotal, ¢ 
mount £56 0 0O 

4in f 2.3 Panchrotal, ( 
mount £66 13 4 


16mm. G.B. Bell & Howell Autoload 6031 
5Oft. magazine loading, two lens turret, f 1.9 
T.T.H., 16, 24, 32, 48, 64 f.p.s., still picture, 
continuous run, etc £107 

16mm. G.B. Bell & Howell Autoload 603T as 
above with f/1.4 T.T.H £123 

16mm. G.B. Bell & Howell Autoload, as above 
with single interchangeable f/1.9 T.T.H. lens £90 
l6mm. G.B. Bell & Howell! Autoload, as above 
with f 1.4 T.T.H. lens £106 
l6mm. Paillard Bolex H16 three lens turret, 
26mm. f 1.9 Kern Paillard Pizar, 8, 16, 24, 32, 
64 f.p.s., still picture, continuous run, forward 
and reverse, cable release, visible and audible 
frame counter, etc os £ 
16mm. Paillard Bolex H16, as above with 25mm 
f 1.5 Switar £1 


Selling? 


High class cine equipment 
figures prominently in our 
purchases. There is always 


15 
4 
7 


and Bell & Howell appara- 
tus at ‘202’ and feel certain 
that you will find our offer 
highly satisfactory. If you 
cannot bring the equip- 


he attractive modern design in the Bell & Howell 

8mm. 252 cine camera is combined with a simplicity 
of operation. The top of the camera is confined to a 
large optical viewfinder showing the view life size. 
Apertures with click stops are set independently from 
the lens which is a f/2.3 Universal Focus Super Comat. 
Speed is set at 16 f.p.s. with single exposure device 
which is invaluable for titling. While filming a red 
band moves along the footage scale. Good movies are 
extremely simple with the 252 and when you look at 
the price of £33 with case at £3 it is a good buy. 


16mm. EQUIPMENT 


16mm. Paillard Bolex H16 as above with 25mm 
1.4 Switar £190 16 

8mm. G.B. Bell & Howell Sportster f /2.5 
interchangeable Universal Focus T.T.H., 16, 
32, 48, 64 f.p.s., single picture, etc., in zipper- 
skin case 

8mm. G.B. Bell & Howell Sportster as above, 
with focusing f /1.4 T.T.H. Ivotal, less case £67 

8mm. G.B. Bell & Howell Viceroy, three lens 
turret, f/2.5 Universal Focus T.T.H. Mytal, 
8, 32, 48, 64 f.p.s., critical focuser, single 
picture, etc 

8mm. G.B. Bell & Howell Viceroy as above, 
with f/1.4 T.T.H. focusing Ivotal £82 

8mm. Paillard Bolex L8 as above with 124mm 
f/1.5 interchangeable Kern Paillard focusing 
Yvar, leather zip pouch ‘ 


£43 


£59 


P8 Projector 


The compact Eumig P8 for 
8mm. film is a marvellous little 
projector, with a performance 
far greater than its size suggests. 
Designed for 400ft. spools, 


Iumination is by an adjustable 
high intensity i2v. 100w. lamp. 
Transformer for A.C. mains 220 to 
240 is built in. One side is covered 


a demand for latest Bolex swe ’ 
il ; ‘ the arms fold for storage. 
H 
‘ 


ment for our inspection a 
tentative offer will be 


gladly sent upon receipt of ‘ 
£32.0.0 © 


a full specification. 


by a hinged flap. It is completely 
portable having a built in handle. 
Extra protective case is available 


atfs4 0 0 





such 
marvellous 
_ 8mm pictures 


5 


This M8R projector really 

does show marvellous pictures. 

Bright, clear, steady and big enough 

for everyone to see properly. We’re not 
exaggerating in the least when we say that you’ll 
think you’re watching 16mm. when you first see the 
MB8R in action. Everybody says the same, so there 
must be something in it. What makes the M8R so 
good? Famous Bolex precision workmanship, plus 
an ultra fast 20mm. Kern lens, plus the fact that it 
is designed down to the last detail exclusively for 
8mm. There’s a whole host of these “‘plusses’’, and 
they’re all detailed and illustrated in a special folder. 
Get it from your dealer, or write to us for one. 


OB 
vps 


Sole U.K, wholesale distributors 


CINEX LTD., 9/10 NORTH AUDLEY ST., LONDON, W.1. PHONE: GROSVENOR 6546 





